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Of the foar English men of letters whcae writings moat 
fully embody the spirit of the eighteenth centary, the one 
who provides the biographer with the scantiest materials 
is Addison. In his Journal to Stella, his social verses, 
and his letters to his friends, we have a vivid picture of 
those relations mith women and that protracted suffering 
which invest with such tragic interest the history of Swift. 
Pope, by the publication of his own correspondence, baa 
enabled us, in a way that he never intended, to understand 
the strange moral twist which distorted a nature by no 
means devoid of noble instincts. Johnson was fortunate 
in the companionship of perhaps the best biographer who 
ever lived. But of the real life and character of Addison 
scarcely any contemporary record remains. The formal 
narrative prefixed to bis works by Tickell is, by that writ- 
er's own admission, little more than a bibliography, Steele, 
who might hove told us more than any man about his boy- 
hood and his manner of life in London, had become es- 
tranged from his old friend before his death, No writer 
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baB taken the trouble to preserve any account of the wit 
and wisdom that CDlivened the " Utile aenatc " at Button's, 
His own letters are, as a rule, composUious aa finiabcd as 
his papera in the Spectator. Those features iu bis charac- 
ter which excite the greatest interest have bceu delineated 
by the band of an eneioy — an enemy who poaaesaed an 
nnrivalled power of satirical portrait-painting, and was re- 
strained by no regard for truth from creating in the pub- 
lic mind such impressions about others as might serve to 
beigbten the favourable opinion of himself. 

This absence of dramatic incident in Addison's life 
would lead us naturally to conclude that he was deficient 
in the energy and passion which cause a powerful nature 
to leave a mark upon its age. Yet such a judgment would 
certainly be erroneous. Shy and reserved as he was, the 
nnantmous verdict of bis most illustrious contemporaries 
is decisive aato the respect and admiration which he ex- 
cited among them. The man who could exert so potent 
an influence over the mercurial Steele, who could fascinate 
the haughty and cynical intellect of Swift, whose conver- 
ftatioo, by the admission of bis satirist Pope, had in it 
something more charming than that of any other man; 
of whom it was said that he might have been chosen king 
if be wished it ; such a man, thoagh to the coarse percep- 
tion of Mandcville be might have seemed no more than 
"a parson in a tye-wig," can hardly have been deficient in 
' force of character. 

Nor would it have been possible for a writer distin- 
guished by mere elegance and refinement to leave a last- 
ing impress on the literature and society of his country. 
in one generation after another, men representing oppos- 
ing elements of rank, class, interest, and taste, have agreed 
in acknowledging Addison's extraordinary merits. " Who- 
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ever wiahea," says JohitsoD — At the end of a biography 
Btrongly coloured with the prepoBsesaiona of a semi-Jacob- 
ite Tory — "whoever wishes to attain an EngUsh style, fa* 
miliar but not coarse, and elegant but Dot ostentatiooB, 
mu9t give his days and nights to the volumes of Addison." 
"Such a mark of national respect," says Macaulay, the 
best representative of middle-clasa opinion in the present 
century, speaking of the statue erected to Addison in West- 
minster Abbey, "was due to the iinBullied Btatesinan, to 
the accomplished si-holar, to the master of pure English 
eloqnence, to the consamraate painter of life and maoners. 
It was due, above all, to the great satirist who alone knew 
how to use ridicule without abusing it; who, without in- 
flicting a wound, eSccted a great social reform, and who 
reconciled wit and virtue after a long and disastrous sepa- 
ration, during which wit had been led astray by profligacy, 
and virtue by fanaticism." 

This verdict of a great critic is accepted by an age to 
which the grounds of it are, perhaps, not very apparent. 
The author of any ideal creation — a poem, a drama, or a 
novel — has an imprescriptible property in the fame of his 
work. But to harmonise conflicting social elements, to 
bring order out of chaos in the sphere of criticism, to form 
right ways of thinking about questions of morals, taste, 
and breeding, are operations of which the credit, though 
it is certainly to bo ascribed to particular individuals, is 
generally absorbed by society itself. Macaulay'a eulogy is 
as just as it is eloquent, but the pages of the Spectator 
alone will hardly show the reader why Addison should be 
so highly praised for having reconciled wit with virtue, 
Nor, looking at him as a critic, will it appear a great 
achievement to have pointed out to English society the 
beauties of ParadUe Lott, unless it be remembered thai 
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the taste of tbo preceding generation still influenced Addi- 
son's contemporariea, and tbat in that generation Cowley 
vas accounted n greater poet than Milton. 

To esliiiinte Addiaon at hia real value wo mast regard 
bim as tbo cbief architect of Public Opinion in the eigb- 
teentb century. But bere again we are met by an initial 
difficulty, because it has become almost a commonplace of 
contemporary criticism to represent the eighteenth century 
ae a period of ebeet destruction. It is tacitly assumed by 
A acbool of distinguished phtlosophical nriters tbat we 
have arrived at a stage in the world's history In which it is 
possible to take a positive and scientific view of humao 
afiairs. As it is of course necessary that from such a 
system all belief in the supernatural sbal! he jealously ex- 
cluded, it has not seemed impossible to write the history 
of Thought itself in the eighteenth century. And in tra- 
cing the course of this supposed continuous stream it is nat- 
oral that all the great English writers of the period should 
be described as in one way or another helping to pull down, 
or vainly to strengthen, the theological barriers erected by 
centuries of bigotry against the irresistible tide of enlight- 
ened progress. 

It would he of coarse entirely out of place to discuss 
bere the merits of this new school of history. Those who 
consider that, whatever glimpses we may obtain of the law 
and order of the universe, man ia, as be always has been 
and always will be, a mystery to himself, will hardly allow 
that the operations of the human spirit can he traced in 
the dissecting-room. But it ia, in any case, obvious that 
to treat the great imrir/inatiiie writers of any age as if they 
were only mechanical agents in an evolution of thought it 
to do them grave injustice. Such writers are, above all 
things, creative. Their first aim ia to " show the very age 
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and body of the time hia form aod pressure." No work 
of tho eighteentb ceaturj, composed in a consciouslj de- 
stiactive spirit, has taken its place among the acknowl' 
edged classics of the language. Even the Tale of a Tub 
is to be regarded as a satire upon the aberrations of tbeo- 
logians from right reason, not upon tbe principles of Chris- 
tianity itself. The Essay on Man has, no doubt, logically 
a tendency towards Deism, but nobody ever read the poem 
for tbe Bake of its philosophy; and it is well known that 
Fope was much alarmed when it was poioted out to him. 
that his conclusions might be represented as incompatible 
nith the doctrines of revealed religion. 

Tbe truth indeed seems to be the esact converse of what 
is alleged by tbe scientiiic historians. So far from the 
eighteentb century in England being an age o£ destructive 
analysis, its energies were chiefly devoted to political, so- 
cial, and literary reconstruction. Whatever revolution in 
faith and manners the English nation had undergone bad 
been tbe work of the two preceding centuries, and ibough 
the historic foundations of society remained untouched, 
the whole form of the superstructure had been profoundly 
modified. 

" So tenacious are we," said Burke, towards the close of the last 
centurj, " of our old ecclesiastical rnoiies B,nd faehiouB of institution 
that very little change has been made !n tbeni since the fourteenth or 
filteeath centuries, adhering in this particular as in all elie to our 
□Id settled maxim never entirely nor at once to depart from aotiquitj. 
We found these institutions on the whole favourable to morality and 
discipline, and we thought they were susceptible of amendment with- 
out sllering the ground. We thought the^ were capable of receiving 
and melioradog, and, above all, of preserving tbe accessaries of sci. 
ence and literature as the order of Providence should successively 
produce them. And after all, with this Gothic and monldsh educa- 
tion (far such it is tbe groundwork), we may put in our cUJiD. bb «»i 
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ftmple and earl; a eljare in a\\ the im; 
and in literature whicli hare illiuniuated tbe modera world u asf 
other naiian in Europe, We tMnk one main cause of tbia impniTe- 
ment vaa our not deepieing the patrimonj of knowledge nhich was 
left ns bj our forefathers." 

All this is, in substance, trne of onr political as well ai 
our ecclesiastical institntions. And jet, when Burke wrote, 
the great feudal and medieval structure of England had 
been so transformed by the Wars of the Koses, the Refor- 
mation, the Rebellion, and the Revolution, that its ancient 
outlines were barely visible. In so far, therefore, as his 
words seem to imply that the Bocial evolution ho describes 
was produced by an imperceptible and almost mechanical 
process of national instinct, the impression they tend to 
create ia entirely erroneous. 

If we have been hitherto saved from such corruption as 
DDdermiued the republics of Italy, from the religious wars 
that so long enfeebled and divided Germany, and from the 
Revolution that has severed modern France from her an- 
cient history, thanks for this are due partly, no doubt, to 
favouriog conditions of nature and society, but quite as 
much to the genius of great individuals who prepared the 
mind of the nation for the gradual assimilation of new 
ideas. Thus Langland and Wycliffe and their numerous 
followers, long before the Reformation, had so familiarised 
the minds of the people with their ideas of the Christian 
religion that the Sovereign was able to assnme the Head- 
ship of the Church without the shock of a social convul- 
sion. Fresh feeUugs and instincts grew up in the hearts 
of whole classes of the nation without at first producing 
outward habits of life, and even without 
lense of their logical incongruity. These mised 
constantly brought before the imagination in 
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the works of the poets. Shakespeare aboanda nith pa» 
Bagea in which, side hj side with the old feudal, moDarchi- 
cal, catholic, and patriotic instincts of EDgliahmen, we find 
the sentiments of the Italian Renaissance. Spenser con- 
veys Paritaa doctrines Boraetimoa by the mouth of shep- 
herds, whose originals he had found in Theocritus and Vir- 
gil ; sometimes under allegorical forms derived from hooks 
of chivalry and the ceremoniai of the Catholic Church. 
Milton, the most rigidly Calviaistic of all the English poets 
in his opinions, is also the mast severely classical in his 
atyla 

It was the task of Addison to carry on the reconciling 
traditions of our literature. It is his praise to have ac- 
complished his task under conditions far more difficult 
than any that his predecessors had esperienoed. What 
they bad done was to give instinctive and characteristic 
expression to the floating ideas of the society abont them ; 
what Addison and his contemporaries did was to found 
a public opinion by a conscious efFort of reason aud per- 
suasion. Before the Civil Wars there had been at least no 
visible breach in the principle of Authority in Church and 
State. At the beginning of the eighteenth century con- 
Btitnted authority had been recently overthrown ; one ting 
had been beheaded, another had been expelled ; the Epis- 
copalian form of Church Government had been violently 
displaced in favour of the Presbyterian, and had been with 
almost equal violence restored. Whole classes of the pop- 
ulation had been drawn into opposing camps during the 
Civil War, and still stood confronting each other with all 
tha harsh antagonism of sentiment inherited from that 
conflict. Such a bare summary alone is sufficient 
dicate the nature of the difficulties Addison had to en- 
counter in his efforts to harmonise public opinion ; but a 
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more detailed examiDtition of the state of society after thg 
Restoration is required to place in its full light tiie extraor- 
dinary merits of the success that be achieved. 

There was, to begin with, a vebeinent opposition be- 
tween town and country. In the country the old ideaa of 
Feudalism, modified by circumstances, but vigorous and 
deep-rooted, atill prevailed. True, the military sjatera of 
land-tenure had disappeared with the Restorntion, but it 
was not so with the relations of life, and the habits of 
thought and feeling which tbo system had created. The 
features of surviving Feudalism have been inimitably pre- 
served for us in the character of Sir Roger de Coverley. 
Living in the patriarchal fas'hion, in the midst of tenants 
and retainers, who looked up to him as their chief, and 
for whose welfare and protection he considered himself 
responsible, the country gentleman valued above all things 
the principle of Loyalty. To the moneyed classes in the 
towns he was instinctively opposed; he regarded their 
intereets, both social and commercial, as contrary to his 
own; he looked with dislike and suspicion on the eco- 
nomical principles of goveraroent and conduct on which 
these classes naturally rely. Even the younger sons of 
county families had in Addison's day aband n d the 
custom, common enough in the feudal times, f k ng 
their fortune in trade. Many a Will Wimble now sp nt 
his whole life in the country, training dogs fo h n h 
hours, fishing their streams, making whips for th y ung 
heirs, and even garters for their wives and daughters. 

The country gentlemen were confirmed in these ideas by 
the difGculties of coAnmunication. During his visit to Sir 
Roger de Coverley the Spectator observed the extreme 
slowness with which fashions penetrated into the country ; 
', No. 108. 
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SDd he notifieil, too, that party spirit was much more vio- 
lent there llian in the towua. The learning of the clergy, 
many of whom resided with the country squires as chap- 
lains, was of course enlisted on the Tory side, and supplied 
it with arguments which t!ie body of the party might per- 
haps have found it difficult to discover, or at least to ex- 
press, for themselves. For Tory tastes undoubtedly lay 
generally rather in the direction of sport than of hooka. 
Sir Roger seenis to he as much above the average level of 
his class as Squire Western is certainly below it : perhaps 
the Tory fox-hnnter of the freeholder, though somewhat 
aatirieally painted, is a fair representative of the society 
which had its headquarters at the October Club, and whose 
favourite poet was Tom D'Urfey. 

The commercial and professional classes, from whom the 
Whigs derived their chief support, of course predominated 
in the towns, and their larger opportunities of associa- 
tion gave them an influence in aSairs which compensated 
for their inferiority in numbers. They lacked, however, 
what the country party possessed, a generous ideal of life. 
Though many of them were connected with the Presby- 
terian system, their common sense made them revolt from 
its rigidity, while at the same time their economical prin- 
ciples failed to supply them with any standard that could 
Sir Andrew Freeport excites in 
rober of the Spectator's Club. 
There was not yet constituted among the upper middle 
classes that mixed conception of good feeling, good breed- 
ing, and good taste which we now attach to the name of 

Two main currents of opinion divided the country, to 
one of which a man was obliged to surrender himself if he 
wished to enjoy the pleasures of organised society. Ono 
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of these was Paritattisni, but this was uadoabtcdiy the le« 
popular, or at least the less fashiooablc. A protracted ex- 
perience of Roundhead tyranny under the Long Parliament 
had inclined the nation to believe that almost any foim of 
GorcrnmeDt was preferable to that of the Saints. The 
Puritan, no longer the mere sectarian, as in the days of 
Elizabeth and James L, somewhat ridiculous in the extrav- 
agance of bis opinions, but respectable from the constancy 
vith which he maintained tbeoi, had ruled over them as 
a taskmaster, and had forced them, as far as he could by 
military violence, to practise the asceticism to which monks 
and nuns had Tolnntarily aabmitted tbemselvea. The most 
innocent as well as the most brutal diversions of the people 
were sacrificed to his spiritual pride. As Macaulay well 
Bays, he hated bea^baiting, not because it gave pain to the 
bear, but because it gave pleasure to the spectator. The 
tendency of his creed was, in fact, anti-social. Beauty in 
bis eyes was a snare, and pleasure a sin ; the only mode of 
social intercourse which be approved was a sermon. 

On the other hand, the habits of the Court, which gave 
the tone to all polite society, were almost equally distaste- 
ful to the instincts of the people. It was inevitable that 
the inclinatioDH of Charles II. should be violently opposed 
to every sentiment of the Puritans. While he was in the 
power of the Scots he had been forced into feigned com- 
pliance with Presbyterian rites ; the Puritans had put his 
father to death, and had condemned himself to many years 
of exile and hardship in Catholic countries. He had re- 
turned to his own land half French in hia political and re- 
ligious sympathies, and entirely so in his literary tastes. 
To convert and to corrupt those of his Bubjeota who imme- 
diately surrounded him was an easy matter. "All by the 
ling's example lived and loved." Poets, painters, and 



'■] 



LETTERS AFTER TllE RESTOBATIOX. 



actors were forward to promote principles viewed with 
favour by their sovereign and not nt nil disagreeable to 
them^lves. Ad ingeuious pbiJosopLer elevated Absoln- 
tiam into ho intellectuul and moral system, tlic consequence 
of which was to encourage the powerful in the indulgence 
of every selfish instinct. As the Puritans bad oppressed 
the country with a system of inhuman religion and tran- 
scendental morality, so now, in order to get aa far from 
Puritanism hs possible, it seemed necessary for every one 
aspiring to be thought a gentleman to avow himself an 
atheist or a debauchee. 

The ideas of the man in the mode after the Restoration 
are excellently hit off in one of the fictitious letters in the 
Spectator : 

" I am now between Gftj and alxtj, and bad the honour to be well 
with the GraL men oF taste and gallantry in the jojoua reign of 
Ohrirles the Second. Aa for yourself, Mr. Spectator, joa seem with 
the utnioBt arroganue to undermine the very fundamentals upon 
which we conducted ourselves. It ia monatroua to eel up for a man 
of wit and jut deny that honour in a woman is anything but poevish- 
nesB, that iuclination is not the best rule of life, or virtue and vice 
anything else but health ami JlHeaao. Wc had no more to do but 
to put a lid; in a guud humour, and all we could wish followed ot 
oourse. Then, ag^iin, your Tully and your discoiiraes of another 
Kfe are the very hnne of mirth and good humour. Frythee, don't 
vilue thyaelf on thy reason at that eiorbitant rata and the dignity 
of human nature ; Inke my word for it, a setting dog has as good 
reason aa any man in England." ' 

While opinions, which from different sides strnck at the 
very roots of society, prevailed both in the fashionable and 
religious portions of the cominunity, it was inevitable tbat 
Taste should be hopelessly corrupt. All the artistic and 
lilcrarv forms which the Court favoured were of the ro 
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mantic order, but it was romaoce from which beauty I 
and vitality had utterly disappeared. Of the two great ' 
prineiplea of ancient chivalry. Love mid Hononr, the liist 
notes of which are heard in the lyrics of Lovelace s 
Montrose, one was now held to be uoD'Cxiatcnt, and the 
other was utterly perverted. The feudal spirit had sur- 
rounded woman with an atmosphere of myslical deTotion, 
but in the reign of Charles II, the passion of love 
jected to tbe tortnring treatment then known ! 
Cowley and Waller seem to think that when a man is in 
love the energy of his feelings is beat shown by discover- 
ing resemblances between his mistress and those objecta in 
nature to which she is apparently most unlike. 

The ideal of Woman, as she is represented in the Spec- 
tator, adding grace, charity, and refinement to domestic 
life, had still to be created. The king himself, the pre- I 
sumed mirror of good taate, was notoriously under tbe : 
control of his nnmerous mistresses ; and the highest notion. 
of love which he could conceive was gallantry. Frencb 
romances were therefore generally in vogue. All the casu- 
istry of love which had been elaborated by Uadernoisclle 
dc Scudery was reproduced with improvements by Mrs. 
Aphra Behn. At tbe same time, as usually happens in 
diseased societies, there wa» a general longing to cultivate 
tbe simplicity of the Golden Age, and the consequence was 
that no person, even in the lower grades of society, who 
pretended to any reading, ever thought of mating love 
in his own person. The proper tone of feeling was not 
acquired till he bad invested himself with the pastoral atr 
tributes of Damon and Celadon, and had addressed his 
future wife as Amaranths or Phyllis. 

Tbe tragedies of the period illustrate this general incli- 
nation to sparious romance. If ever there was a time 
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when the ideal of monarchy was degraded, nod the instincts 
of chivalrous Bction disc oil raged, it was ia the reign of 
Charles II. Absorhcd as he naa in the pursuit of pleasure, 
the king scarcely attempted to conceal his weariness when 
obliged to attend to affairs of State, He allowed the 
Dutch fleet to approach his capital and to burn his own 
fhips of war on the Thames ; he Hold Dunkirk to tho 
French; hardly any action in his life evinces any sense of 
patriotism or honour. And yet we have only to glance at 
Johnson's Life of Dryden to see how all tho tragedies of 
the time turn on the great characters, the great actions, 
the great suSertngs of princes. The Elizabethan drama 
had exhibited man in every degree of life and with every 
variety of character; the playwright of the Restoration 
seldom descended below such themes as the conquest of 
Mexico or Granada, the fortunes of the Great Mogul, and 
the fate of Hannibal. This monotony of subject was 
doubtless in part the result of policy, for in pitying the 
forttineB of Montezuma the imagination of the speottitor 
insensibly recalled those of Charles the Second. 

Everything in these tragedies is unreal, strained, and 
affected. lo order to remove them as far as possible from 
the language of ordinary life they are written in rhyme, 
while the astonishment of the audience is raised with big 
swelling words, which vainly seek to hide tho absence of 
genuine feeling. The heroes tear their passion to tatters 
because they think it heroic to do so ; their flights into 
the sublime generally drop into the ridiculous; instead 
of holding up tho mirror to oature, their object is to de- 
part as far as possible from common sense. Nothing ex- 
hibits more characteristically the utterly artificial feeling, 
both of the dramatists and tbe spectators, than the habit 
which then prevailed of disusissing the audience after s 
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tragic play with a witty epilogue. On one occa^OD, Nell 
Gwynne, in the character of St. Catherine, was, At the end 
of the play, left for dead upon the stage. Hwr body having 
to be removed, the actress suddenly started to her feet, ex- 
claiming, 

" Hold 1 are ;ou mad f jou damned confounded dog, 
I um to rise and apeak the epilogue !" ' 
By way of compensation, however, the writers of the 
period poured forth their real feelings withoat reserve in 
their comedies. So great, indeed, ia the gtiif that separates 
our own manners from theira, that some critics have en- 
deavoured to defend the comic dramatists of the Resto- 
ration against the moralists on the ground that their rep- 
resentations of Natare are entirely devoid of reahty. Charles 
Lamb, who loved all curiosities, and the Caroline comedi- 
ans among the number, says of them : 

"The; are a worid of themselves aUnoet as much as fury-land. 
Take ooe of Chelr characters, male or female {with few eiceptiona 
the; are alike), and place it in a modem play, and my virtuous io- 
dlgnadon shall rise against the profligate wretch as warmly as the 
Catos of the pit could desire, because la a modem play I am to judge 
of the rigbt and the wrong. The standard of police ia the measure 
ot political jiaticf. The atmospbcre will blight it; it cannot liva 
here. It has got into a moral world, where it hua no buaiaeaa, from 
which it muet needs fall headlong — as dizzy and ineapablo of making 
a stand aa a Swedenborgiaa bad spirit that has wandered unawares 
into his sphere of Good Men or Ai^ela. But in its own world do 
we feel the creature is io very bad ? The FainalU and Mirabels, the 
Dorimanta and Ladj Touchwoods, in their own sphere do not offend 
my moral sense ; in fact, they do not appeal to it at all. They seem 
eng^ed in their proper elemcnL They break through no laws or 
coascientious restraints. They know of none. They have got out o( 
Christendom into the land of — what shall I call it ? — of cuckoldry— • 
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the Utopia of gnUantry, where pleasure is duty and tbe manners per- 
!ei:t freedom. It ia altogether a apeculativB scene of IhingB, which 
has no reference whatever to the irorld that is." 

This is a rory bappy doscription of the manner in which 
the plays of Etherege, Shadwell, Wycheriej , and Congreve 
aSeot us to-day ; and it ia no doubt Bnperfluous to expend 
much moral iudigaation on works which hs\o long bIhcq 
lost their power to charm : comedies in which the reader 
finds neither the horseplay of AriatopliinQa, nor the nature 
of Terence, nor the poetry of Shakespeare ; in which there 
ia not a single character that arouses interest, or a situation 
that spontaneoQsly provokes laughter; in which the com- 
plications of plot are produced by the devices of fine gen- 
tlemen for making cuckolds of citizens, and the artifices of 
wives to dupe their husbands ; in which the profuse vfit of 
the dialogue might excite admiration, if it were possible to 
feel the smallest interest in the occasion that produced it. 
But to argue that these plays never represented any state 
of existing society is a paradox which chooses to leave out 
of account the contemporary attack on the stage made by 
Jeremy Collier, the admissions of Dryden, and all those 
valuable glimpses into the manners of our ancestors which 
are afforded by the prologues of the period- 
It is sufficient to quote against Lamb the witty and se- 
vere criticism of Steele in the Spectator, upon Etherege's 
Man of the Mode : 

" It cannot be denied bul thiit tbe negligence of everything vthieli 
engages the attention of tbe sober and valuable part of mankind ap- 
pears very well drawn in this piece- But it ia denied that it ia nec- 
essary to tbe character of a Gne gentleman that he should in that 
manner trample upon all order and decency. As for the character 
of Dorimant, it ia more of a coxcomb than that of Fopling. He says 
of one ot bis companions that a good correspondence between them 
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is their mutual interest. Speibing of that friend, he decUres thdr 
being much together ' makefl the women think the better of his on- 
deretaQiiing, and judge mare favourably of mj reputation. It makes 
him pasa upon aome tor a mnii of very good eeuse. and me upon oth- 
ers for a very ciTil poraoD.' This whole celebrated picue ia a perfect 
contradiotinn lo good manners, good sense, and common honest;; 
tad aa there is nothing in it but what is built upon the ruin of Tirtue 
and innocence, according to the notion of virtue in tliia comed;, 
I take llie shoemaker to be in rcalilj' (he fine gentleman of the play ; 
for it seems he is an atheist, if wb may depend upon his character as 
given bj the orange- woman, who is herself far from being the lowest 
in the plaj. She saja of a fiue man who is Durimaat's oompauioo, 
' there is not auch soother heathen io the Iowa except the shoemaker,' 
His pretension to be the hero of the drama appears Hill more in hli 
own description of his way of living with his ladj. ■ There is,' says 
be, 'never a man in the town lives more like a gentleman with hia 
wife than I do. I never mind her motions ; she never inquires into 
mine. We speak to one another civilly ; hate one another heartily ; 
and, because it is vulgar to lie and soak together, we have each of ua 
our several aettle-beds.' 

"That of 'soaking together' ia as good as if Dorimant had spoken 
it himself I and I think, aiuce he puis human nature in as ugly a 
form as the circumstances will bear, and ia a staunch unbeliever, he 
ia very much wronged in having no part of the good fortune bestowed 
in the last act. To speak plam uf this whole work, I think nothing 
but being lost to a sense of innocence and virtue can make any one 
see this comedy without observiog more frequent occasion ta move 
Borrow and indignation than mirth and laughter. At the same lime 
I allow it 10 be nature, but it is nature ia lis utmost corruption and 
degeneracy." ' 

The truth is, that the stage after the Restoration reflects 
only too faithfully the mannera and the sentiments of the 
only society which at that period could boast of anything 
like organisation. The press, which now enables public 
opinion to exercise so powerful a control over the manners 
of the times, had then scarcely an existence. No stAndnrd 
' Spectalor, No. 68. 



L] LETTEKS XFl'EH THE RESTURATIOX. 17 

of female honour reatraiaed the license of wit and debaach- 
ery. If the clergy were shocked at the propngatioa of ideas 
so contrary to the whole spirit of Chrialiftuity, their natural 
impulse to reprove them was cheeked hy the fear that an 
apparent condemnation of the practices of the Court might 
end in the triumph of their old enemies, the Puritans. All 
the elements of an old and decaying form of society that 
tunded to atheism, cynicism, and dissolute living, exhibited 
thcmselres, therefore, in naked ahameleaanesa on the sta^. 
The audiences in the theatres were equally devoid of good 
manners and good taste ; they did not hesitate to interrupt 
the actors in the midst of a serious play, while they loudly 
applauded their obscene allusions. So gross was the char- 
acter of comic dialogue that women could not venture to 
appear at a comedy without masks, and under these cir- 
cumstances the theatre hecame the natural centre for assig- 
nations. In such an atmosphere women readily cast off all 
modesty and reserve ; indeed, the choicest indecencies of 
the times are to be found in the epilogues to the plays, 
which were always assigned to the female actors. 

It at first sight seems remarkable that a society inveter- 
ately corrupt should have contained in itself such powers 
of purification and vitality aa to discard the literary gar- 
bage of the Restoration period in favour of the refined 
sobriety which characterises the writers of Queen Anne's 
reign. But, in fact, the spread of the infection was con- 
fined within certain well-marked limits. The Court moved 
in a sphere apart, and was altogether too light and frivolona 
to exert a decided moral influence on the great body of the 
cation. The country gentlemen, busied on their estates, 
came seldom to town; the citizens, the lawyers, and the 
members of the other professions steadily avoided the the- 
atre, and regarded with equal contempt the moral and lit 
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erary excesses of the courtiers. Among this class, unrep- 
resented at present in tbo world of letters, except, perhaps, 
by antiquarians like Selden, the foundations of sound taste 
were being silently laid. The readers of the nation had 
hitherto been almost limited to the nobility. Boob:a were 
generally published by subscription, and were dependent 
for their success on the favour with which they were re- 
ceived by the courtiers. But, after the subsidence of the 
Civil War, the nation began to make rapid strides in 
wealth and refinement, and the moneyed classes sought for 
iateliectual amusement in their leisure hours. Authors by 
degrees found that they might look for readers beyond 
the select circle of their aristocratic patrons ; and the 
book-seller, who had hitherto calculated his profits merely 
by the commission he might obtain on the sale of books, 
soon perceived that they were becoming valuable as prop- 
erty. The reign of Charles II. is remarkable not only for 
the great increase in the number of the licensed printers in 
London, but for the appearance of the first of the race of 
modern publishers, Jacob Tonson. 

The portion of society whose tastes the publishers un- 
dertook to satisfy was chiefly interested in history, poetry, 
and criticism. It was this for which Drydcn composed his 
Miscellany, this to which he addressed the admirable crit- 
ical essays which precede his Translations from the Latin 
Poets and his Verdf cations of Chaucer, and this which 
afterwards gave the main support to the Tatler and the 
Spectator, Ignorant of the writings of the great classical 
authors, as well as of the usages of polite society, these 
men were nevertheless robust and manly in their ideas, 
and were eager to form for themselves a correct standard 
of taste by reference to the best authorities. Though they 
turned with repugnance from the playhouse and from the 
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moraU of tlje Court, tliey couli] not avoid bc-ing insensibly 
affected by tbe tone of grace aud elegance wliicb prevailed 
in Court circles. And in this respect, if in no other, our 
gratitude is due to the Caroline dramatists, nbo may justly 
claim to be tbe foandcrs of the locial prose style in Eng- 
lish literature. Before them English prose bad been em- 
ployed, no doubt, with music and majesty by many writers ; 
but the style of these is scarcely representative ; they had 
used the language for their own elevated purposes, without, 
however, attempting to give it that balanced fineness and 
subtlety which makes it a fitting instrument for conveying 
the complex ideas of an advauced stage of society. Dry- 
den, Wycherley, and their followers, impelled by the taste 
of the Court to study the French language, brought to 
English composition a nicer standard of logic and a more 
choice selection of language, while the necessity of pleasing 
their audiences with brilliant dialogue made them careful 
to give their sentences that well -poised structure which 
Addison afterwards carried to perfection in the S/ier.lator. 
By this brief sketch the reader may be enabled to judge 
of the distracted state of society, both in politics and taste, 
in the reign of Charles 11. On the one side, the Mo- 
narchical element in the Constitution was represented by 
the Court Party, flushed with the recent restoration ; re- 
taining the old ideas and principles of absolutism which 
had prevailed under James I., without being able to per- 
ceive their inapplicability to the existing natnre of things ; 
feeding its imagination alternately on sentimonts derived 
from the decayed spirit of chivalry, and on artistic 
sentations of fashionable debauchery in its most open form 
— a party which, while it fortunately preserved the tradi- 
tions of wit, elegance, and gaiety of style, seemed unaware 
that these qualities could be put to any other use than the 
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mitigation of an intolerable ennui. On the other aide, the 
rising power of Democracy found its representative in 
austere Republicans opposed to all institutions in Church 
and State that seemed to obstruct their own abstract prin- 
ciples of gorermnent ; gloomy fanatics, who, with an in- 
tense intellectual appreciation of eternal principles of re- 
ligion and morality, sought to sacrifice to their system the 
most permanent and even innocent instincts of human nat- 
ure. Between the two extreme parties was the unorgan- 
ised body of the nation, grouped round old customs and 
institutions, rapidly growing in wealth and numbers, con- 
scious of the rise in their midst of new social principles, 
but perplexed how to reconcile these with time-honoured 
methods of religions, political, and literary thought. To 
lay the foundations of sound opinion among the people at 
large; to prove that reconciliation was possible between 
principles hitherto exhibited only in mutual antagonism; 
to show that under the English Constitution monarchy, 
aristocracy, and democracy might ail be harmonised, that 
humanity was not absolutely incompatible with religion 
or morality with art, was the task of the statesmen, and 
still more of the men of letters, of the early part of the 
eighteenth century. 
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CHAPTER It 

Addison's wakily akd kdvcxtioji. 

JoBBFH Addison was born on the Irt of M«y, 1872. H» 
was tbc eldest ton of Lancelot Aclili«oa, at thu timo of 
his birth rector of Milston, near Amcshnry, in WUtshirc, 
and afterwards Dean of Licbfleld. His father wm a man 
of character and accomplish men t*. I{<]iictAt«<I at Oxford, 
while that University wan onder the control of the farnoiis 
Puritan Visitation, bo made no lecret of liiii contonipt for 
principles to which be was forced to subtnit, or of bl> 
preferences for Monarchy and Episcnpncy. Uii boldnow 
was not agreeable to the University authorities, and being 
forced to leave Oxford, he maintained hittiself for a time 
near Fetworth, in Sassei, by acting as cliaplaia or tutor 
in families attached to the Royalist cause. After ttie Ro»- 
toration he obtained the appoint meat of chaplain to tbo 
garrison of Dnnkiric, and when that town was ceded to 
France in 1662, he wa^* retnoted in a similar capacity to 
Tangier. Here be remained eight years, but, vcntnring 
on a visit to England, hia post was bestowed upon another, 
and he woaid have been left without resources had not one 
of his friends presented him with the living of Milston, 
valued at £120 a year. Witt the courage of his order ho 
thereupon took a wife, Jane, daughter of Or, Nathaniel 
Oulston, and sister of William Oulston, Bishop of Bristol, 
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by whom he Lad six children, three sods and tlirce daugh- 
ters, all born at Milston. In 1675 he was made a pruben- 
dary of Salisbury Cathedral and Cbaplain-in-Ordinury to 
the King; and in 1683 he wna promoted to tlie Deanery 
of Lichfield, as a reward for his senices at Tangier, and 
oat of consideration of losses which he had sastained by 
a fire at Milaton. His literary reputation stood bigh, and 
it is said that be would have been made a bishop, if his 
old zeal for legitimacy had not prompted him to manifest 
in the Convocation of 1S89 Lis hostility to the Revolution, 
He died in 1703. 

Lancelot was a writer at once voliirainous and lively. 
In the latter part of liis life he produced several treatises 
on theological subjects, the most pupular of which was 
called An Introduction to the Saerainent. This book 
passed through many editions. The doctrine it containa 
leans mlber to the Low Churcb side. But much the most 
characteristic of his writings were his works on Mahom- 
medanism and Judaism, the results of his studies during 
his residence in Barbary. These show not only consider- 
able indnstry and researoli and powers of shrewd observa:- 
tjon, but that genuine literary faculty which enables a 
writer to leave upon a subject of a general natnre the im- 
pression of his own character. While there is nothing 
forced or exaggerated in his historical stylo, a vein of alle- 
gory runs tlirongh the narrative of the Eevolutiona of tha 
Kingdoms of Fez and Morocco, whicli must have had a 
piquant flavour for the orthodox English reader of that day. 
Recollections of the Protectorate would have taken noth- 
ing of its viridneas from the portrait of the Moorish priest 
who "began to grow into reputation with the people by 
reason of his high pretensions to piety and fervent zeal for 
their law, illustrated by a stubborn rigidity of conversation 
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nnd oQtward sanctity of life." When tlie Zeriffc, with «m. 
bilious designs on tlic throne, sent bis sods od a pilgrim- 
age to Mecca, tlie reliirioiis buffooneries practised by the 
yoQDg men must have rec&iled to the reader circumstances 
more recent and personal than those nhich the author was 
apparently describing. " Much wa.<i the reverence and rep- 
utation of holiness which they thereby acquired among 
the superstitious people, who could hardly be kept from 
kissing their garments and adoring them as saints, while 
they failed not in their parts, but acted as much devotion 
as high contemplative looks, deep sighs, tragical gestures, 
and other passionate interjections of holiness could ex- 
press. 'Allah, allah!' was their doleful note, their suste- 
nance the people's alms." And when these impostors had 
inveigled the King of Fez into a religious war, the descrip- 
tion of those who " mistrusted tboir own safety, and began, 
but too late, to repent their approving of an armed hypoc- 
risy," was not more applicable to the rulers of Barbary 
than to the people of England. " Puffed up with their 
successes, they forgot their obedience, and these saints 
denied the king the fifth part of their spoils. . . . By which 
it appeared that they took up arms, not out of love for 
their country and' zeal for their religion, but out of desire 
of rule." There is, indeed, nothing in these utterances 
which need have prevented the writer from consistently 
promoting the Revolution of 1688 ; yet his principles seem 
to have carried hirn far in the opposite direction ; and it 
is interesting to remember that the assertor in Convocation 
of the doctrine of indefeasible hereditary right was the 
father of the author of the Whiff Examiner and the J^ee- 
kolder. However decidedly Joseph may have dissented 
from his father's political creed, we know that he enter- 
tained admiration and respect for his memory, and that 
16 
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death alone prevented hiin from comple ting the monumetit 
afterwards erected in Lancelot's honour in Lichfield Cathe- 
dral. 

Of Addison's mother nothing of importance is recorded. 
His second brother, Gnlston, became Governor of Fort St. 
George, in the East Indies ; and the third, Lnncelot, fol- 
lowed in Joseph's footsteps so far as to ohtaio a Fellow- 
ship at Magdalen College, Oxford. His sisters, Jane and 
Anna, died young ; but Dorotliy was twice married, and 
Swift records in her honour that she was "a kind of wit, 
and very like her brother." We may readily believe that 
a writer so lively as Lancelot would have had clover chil- 
dren, but Steele was perhaps carried away by the zeal of 
friendship or the love of epiirram when he said, in his dedi- 
cation to the Drummtr : " Mr. Dean Addison left behind 
him four children, each of whom, for excellent talents and 
singular perfections, was as much above the ordinary world 
as their brother Joseph was above them." But that Sleele 
had a sincere admiration for the whole family is sufficient- 
ly shown by his using tbcm as an example iu one of hia 
early Tatlers : 

"I remember among all my sFqua.mt&nce but one man whom I 
hava thougtit to live wilh his children with equanimity and a good 
grace. He had three sous and one daugliter, wbom he bred witb all 
the care imaginable in a, liberal and ingeuDous way. I have oftea 
heard him say be had the weakucss to love oue niucli better than the 
other, but that he look as muth pains to connect that as any other 
oriminal pnanion that could arise in his mlud. His method was to 
make it the only preMnsion in his children to bis favour to be kind to 
each other, and he vuuld telt them that he vho was the best brother 
he would reckon tbe best sou. This turned their thoughts into an 
emulation for (he superiority in kind and tender affection tonarda 
each other. The boys behaved themselves very early with a manly 
Iriendehip; and their sister, imitead of the gross familiarities and 
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imperciiient freedoma in bebaviour ubusI in other houBes, wu ktwafB 
tTMted by tbem with sb much ainiplflUance &s any other young lady 
of their acquainttinee. It was an unspeakable pleasure lo Tuit or 
Bit tX a meal iu that family. I bate often seen the aid man's heart 
flow at hie eyes with joy upon oucaaioDB wbiuh nuuld appear iodiffer- 
ent to auch a« were gtrangers to the turn of his mind ; but a very 
■light accident, wbereiu be saw his children's good-Hill la one an- 
other, created in him the godlike pleasure of loving them because 
they loved eacb other. This great comniand of himself in hiding 
his firit impulse to purtiatit; at last improved lo a stead; justice 
towards them, and that whieb at first Has but an expedient to cor- 
rect his weakness was afterwards the measure of his virtue." ' 

This, no doubt, is the set description of a moralist, and 
to an ago in which the libecty of maDDcrs Las grown into 
eomethiiig like license it may savour of formalism and 
ptiggiahness ; but when we retneinber that the writer was 
one of the most warm-hearted of men, and that the subject 
of his panegyric was himself, full of vivacity and impulse, 
it must be admitted that the picture which it gives us of 
the Addison family in the rectory of Milaton is a particu- 
larly amiable one. 

Though the eighteenth century had little of that feeling 
for natural beauty which distinguishes our own, a man of 
Addison's imagination could hardly fail to be impressed by 
the character of the scenery in which his childhood was 
paeaed. No one who has travelled ou a summer's day 
across Salisbury plain, with its vast canopy of sky and its 
open tracts of undulating downlaud, relieved by no shad- 
ows except such as are thrown by the passing cloud, the 
grazing sheep, and the great circle of Stonchenge, wilt for- 
get the delightful sense of refreshment and repose pro- 
duced by the descent into the valley of the Avon, The 
Bounds of human life rising from the villages after the 
' TaiUr, No. 2B. 
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long solitude of tlie plain, the shade of the deep woods, 
the coolness of the rtrer, like all streams rising in the 
chalk, clear and peaceful, are equally delicious to the sense 
and the imagination. It was, doubtless, the recollection 
of these scenes that inspired Addison in his paraphrase of 
the twenty-third Psalm : 

" The Lord my pasture shall prepare, 
And feed me witb a, shepherd's cace. 

When in the lullr; glebe I faint. 
Or on the thirsty mauntain pant, 
To fertile valea and dewy meads 
Hy weary wandering steps be leads. 
Where peaceful rivers, soft and aloiT, 
Amid the verdant landscape Qow." 

At Ameshury he was first sent to school, his master 
being one Nash ; and here, too, he probably met with the 
first recorded adventure of bis life. It is said that having 
committed some fault, and being fearful of the conse- 
quences, he ran away from school, and, taking up his 
abode in a hollow tree, maintained himself as he could 
till he was discovered and brought back to his parents. 
He was removed from Ameshury to Salisbury, and thence 
to the Grammar School at Lichfield, where he is said to 
have been the leader in a " barring out." From Lichfield 
he passed to the Charter Uouse, then under the chai^ of 
Dr. Ellis, a man of taste and scholarship. The Charter 
House at that period was, after WcstniiDstcr, the best^ 
known school in England, and here was laid the foundation 
of that sound classical taste which perfected the style of 
the essays in the Spectator. 

Macaulay labours with much force and ingenuity to 
prove that Addison's classical acquirements were only 
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superficial, ftcd, iq bis usual epigrammatic manner, hazards 
the opinion that " hia knowledge of Greek, though doubt- 
IcBB such ae was, in his time, thought respectable at Oxford, 
was evideotlj leas than that which many lads now cany 
away every year from Eton and Rugby." That Addison 
was not a scholar of the class of Bentley or Porson may 
be readily admitted. But many scattered allusions in his 
works prove that his acquaintanee with the Greek poets 
of every period, it cursory, was wide and intelligent : he 
was sufEoieDtly master of the language thoroughly to un- 
derstand the spirit of what he read ; he nndertook while 
at Oxford a translation of Herodotus, and one of the pa- 
pers in the Speclalor is a direct imitation of a jeu cCesprit 
of Lucian's. The Eton or Rugby boy who, in these days, 
with a normal appetite for cricket and football, acquired 
an equal knowledge of Greek literature, would certainly be 
somewhat of a prodigy. 

No doubt, however, Addison's knowledge of the Latin 
poets was, as Macaulay infers, far more extensive and pro- 
found. It would have been strange had it been otherwise. 
The influence of the classical side of the Italian Renaissance 
was now at its height, and wherever those ideas became 
paramount Latin composition waa held in at least as much 
esteem as poetry in the vernacular. Especially waa this 
the ease in England, where certain affinities of character 
and temperament made it easy for writers to adopt Roman 
habits of thought. Latin verse composition soon took Grm 
root in the public schools and universities, so that clever 
boys of the period were tolerably familiar with most of 
the minor Roman poets. Pope, in the Fourth Boot of the 
Dunciad, vehemently attacked the tradition as confining 
the mind to the study of words rather than of things ; but 
he had himself had no experience of a public school, and 
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only tboBC who fail to appreciate the inflnenne of Latin 
verse compoHition on the style of our own greatest orators, 
and of poets like Milton and Gray, will be inclined to un- 
dervalue it as an instrument of social and literary training. 
Proficiency in this art may at least be suid to have laid 
the foundation of Addison's fortunes. Leaving the Char- 
ter House in 1687, at the early age of fifteen, he was en- 
tered at Queen's College, Oxford, and remained a member 
of that society for two years, when a copy of his Latin 
verses fell into the hands of Dr. Lancaster, then Fellow 
and afterwards Provost of the College. Struck with their 
excellence, Lancaster used his infiuence to obtain for him 
a demyship at Magdalen. The subject of this fortunate 
set of verses was " Inauguratio Kogis Gulielmi," from which 
fact we may reasonably infer that even in his boyhood his 
mind had acquired a Whig bias. Whatever inclination he 
may have had in this direction would have been confirmed 
by the associations of his new college. The fiuctuations 
of opinion in Magdalen had been frequent and extraordi- 
nary. Towards the close of Elizabeth's reign it was noto- 
rious for its Calvinism, but under the Chancellorship of 
Laud it appears to have adopted, with equal ardour, the 
cause of Armiuianism, for it was among the colleges that 
offered the stoutest opposition to the Puritan visitors ia 
1647-48. The despotic tendencies of James IL, however, 
»gain cooled its loyalty, and its spirited resistance to the 
king's order for the election of a Roman Catholic President 
had given a mortal blow to the Stuart dynasty. Hough 
was now President, but in consequence of the dispute with 
the king there had been no election of demies in 1688, so 
that twice the usual number was chosen in the following 
year, and the occasion was distinguished by the name of 
the " golden election." From Magdalen Addison proceed- 
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edto his master's degree in 1693; tbe College elected faim 
probationary Fellow in 169'7, and actual Fellow the year 
after. He retained his Fellowship till 1711. 

Of his tastes, habits, and friendahips at Oxford there 
are few records. Among his acquaintance were Boulter, 
afterwards Archbishop of Dublin — whose memory is nn- 
enviably perpetuated, in company with Ambrose Phillips, 
in Pope's Epistle to Arbuthnot, 

" Does not one table Bayius still admit, 
Still to one Bishop Phillips seem a nit?" — 

and possibly tlie famous Sacbeverell.' Ho is said to have 
shown in the society of Magdalen some of the shyness that 
afterwards distinguished him ; he kept late boors, and read 
chiefly after dinner. The walk under the well-knows elms 
by the Cherwell is still connected with his name. Tbougb 
he probably acted aa tutor in the college, the greater part 
of his quiet life at the University was doubtless occupied 
in study. A proof of his early maturity is seen in the 
fact tbat, in his nineteenth year, a yoaog man of birth 
and fortune, Mr. Rushout, who was being educated at 
Magdalen, was placed under his charge. 

His reputation as a scholar aud a man of taste soon ex- 
tended itself to the world of letters in Loudon. In 1393, 
being then in hia twenty-second year, he wrote hia Account 
of the Greatest English. Poets; and about the same time 
be addressed a short copy of verses to Dryden, compli- 

' A note in the edition of Johnson's Livei of llie FOiii, published 
in IBOI, states, on the aothorily of a "Ladj in Wiltshire," who de- 
rived her informatiuD from a Mr. Stephens, a Fdloir of Uagdalen 
and a contemporary of Addison's, that the Henrj Saebcverell to 
whom Addison dedicated his AcmujU of the Oreatcat ETiglUh Poett 
was not tbe wetl-known diruie, but a, personal friend of Addison's, 
who died young, having written a Bitlory of the file of Man, 
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menting him on the cadnriug vigour of hia poetical fficul- 
tj, as shown in his tranalations of YirgU and other Latia 
poets, some of which had recentJy appeared in Tonson's 
Miacellany. The old poet appears to have been highly 
gratified, and to have welcomed the advances thus made 
to him, for he returned Addison's compliment by bestow- 
ing high and not unmerited praise on the translation of 
the Fourth Book of the Qeorgies, which the latter soon 
after undertook, and by printing, as a preface to bis own 
translation, a discourse written by Addison on the Oeorgics, 
as well as arguments to most of the books of the ^neid. 
Through Dryden, no doubt, he became acquainted with 
Jacob TonaoD. The father of English publishing had for 
some time been a well-known figure in the literary world. 
He had purchased the copyright of Paradise Lost; he had 
associated himself with Dryden in publishing before the 
Bevolation two volumes of Miscellanies; encouraged by 
the success which these obtained, he put the poet, in 1693, 
on some translations of Juvenal and Persius, and two new 
volumes of Miscellanies; while in 1687 he urged him to 
undertake a translation of the whole of the works of Vir- 
gil. Observing how strongly the public taste set towards 
the great classical writers, he was anxious to employ men 
of ability in the work of turning them into English; and 
it appears from existing correspondence that he engaged 
Addison, while the latter was at Oxford, to superintend 
a translation of Herodotus. He also suggested a transla- 
tion of Ovid. Addison undertook to procure coadjutors 
for the work of translating the Greek historian. He him- 
self actually translated the books called Polymnia and 
Urania, hut for some unexplained reason the work was 
never published. For Ovid he seems, on the whole, to 
have had less inclination. At Tonson's instance he trans- 
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lated the Second Book of the Metamorphoses, which waa 
first printed in the volume of Jfiscellaniei that appeared 
in 1697; but he wrote to the publisher that "Ovid bad 
eo TD&ay silly stories with his good -ones that he was more 
tediona to translate than a better poet would be." His 
study of Ovid, however, was of the greatest use in devel- 
oping his critical faculty ; the excesses and want of judg- 
ment in that poet forced him to reflect, and Lis observa- 
tions on the style of his author anticipate his excellent re- 
marks on the difference between True and False Wit in 
the sixty-second number of the Spectator. 

Whoever, indeed, compares these notes with the Essai/ 
on the Oeorgics, and with the opinions enpressed in the 
Account of the Englinh Poets, will he convinced that the 
foundations of his critical method were laid at this period 
(1697). In the Essay on the Georgics he seems to be 
timid in the presence of Virgil's superiority ; his Account 
of the English Poets, besides being impregnated with the 
principles of taste prevalent after the Restoration, shows 
deficient powers of perception and appreciation. The 
name of Shakespeare is not mentioned in it, Dryden and 
Congreve alone being selected to represent the drama. 
Chaucer is described as " a merry bard," whose humour 
has become obsolete through time and change; while 
the rich pictorial fancy of the Faery Queen is thus de- 
scribed : 

" Old Spenser next, wsrmcd with poetic rage, 
In ancient tales amused a barbarous age — 
An age that yet uiicultivatc attd rude, 
Where'er the poet'a fancy led piireued. 
Through pathleas fielda and unfrequented Sooda, 
To dens of dr^ona and enchanted vtoods. 
But now the myelic talc, that pleased of lore, 
Can charm on underatiindiiig ago no more; 



The loDg-tpim allegoriea fulsoine grow, 
While tha dull moral Hhb too plain below." 

According to Pope — always a suspicious witooss where 
Addison ie concerned — he had not read Spenser when ho 
wrote this criticism on him.' 

Milton, as a legitimate successor of the classics, is of 
course appreciated, but not at all after the elaborate faeli- 
ion of the Spectator; to Dryden, the most distinguished 
poet of the day, deserved compliments are paid, but their 
valne is lessened by the exaggerated opinion which the 
writer entertain* of Cowley, who is described as a " mighty 
genius," and i» prui^ed for the inexhaustible riches of his 
imagiDation. Throughout the poem, in fact, we observe 
a remarkable confusion of various veins of thought; an 
unjust depreciation of the Gothic grandeur of the older 
English poets ; a just admiration for the Greek and Ro- 
man authors ; a sense of the necessity of good sense and 
regularity in writings composed for an " understanding 
^e ;" and at the same time a lingering taste for the 
forced invention and far-fetched conceits that mark the 
decay of the spirit of mediffival chivalry. 

With the judgments expressed in this performance it 
is instructive to compare such criticisms on Shakespeare 
as we find in No. 43 of the Spectator, the papers on 
"Chevy Chase" (73, T4), and partioularly the following 
passage; 

"As true n'it couaists In the resembluice of ideas, and false wk 
in the reseniblanee of worda, according ta the foregoing instances, 
there IB another kind of wit which consists parti; in tbe reBembiance 
of ideas and partly in tbe reaemblancG of irords, .which, fur distinc- 
tion's sake, I shall call mixed wit. This Idnd of wit is that which 
■bounds in Cowley more than 'm aJiy author that erer wrote. Mr. 
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Waller hsB likewise n great deal of it Hr. Dryden ii »erj sparing 
in it. Uilton hag a getiiua muuh aboro it. Spenier is in the lamt 
eUus with Milloit, The Italians even in their epic poetry are full of 
it. Monsieur Boileau, who formed bimaelf upon Che anduDi poets, 
has everywhere rejected it with scorn. If we look after railed wit 
among the Greeks, we shall find it nowhere but in the epigraramft- 
tii<ts. There are, indeed, some strokes of it in the little puein bb- 
cribed to HusEBus, which by that, a.a well a9 many other marks, be- 
trays itself to be a modem compoaition. If we look into the Latin 
writers wo find none of this mixed wit in Virgil, LucretiuH, or Catul- 
lus ; very little io Horace, but a great deal of it in Ovid, and scarce 
anything else in Martial" 

The stepping-stone from the immaturity of the early 

criticisms in the Afcount of tke Qreate»t EngUsh Poets to 
the finisbod easo of the Spectator is to be found in the 
notes to the translation of Ovid.' 

The time came when he was obliged to form a decision 
affecting the entire course of hia life. Tonson, who bad 
a wide acquaintance, no doubt introduced him to Congreve 
and the leading men of letters in Loudon, and through 
them he was presented to Somers and Montague. Those 
ministers perhaps persuaded him, as a point of etiquette, 
to write, in 1695, his Adihexa to King William, R poem 
composed in a vein of orthoJou hyperbole, all of which 
must have been completely thrown away on that most 
unpoetical of oionarehs. Yet in spite of those seductions 
Addison lingered at Oxford. To retain his Fellowship it 
was necessary for him to take orders. II, il he done »o, 
there can be no doubt that hia literary skill und his value 
as a political partizan would have opened for him a road 
to the highest preferment. At that time the clergy were 

' Compare the A'btei on tlie Metamorphoiei, Fab. v. (Tickell'a edi- 
tion, vol. vi. p. 183), where the eubatanue of the above puaage ia 
found in etnhryo. 
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far from thinting it unbecoming to lliL-ir clolb to fight in 
the political arena or to take part in jourDaliam. Swift 
■would have been advanced to a bishopric, as a reward for 
his political Eervices, if it had not been for the prejudice 
entertained towiirds him by Queen Anne ; Boulter, rector 
of St. Saviour's, Soutliwark, having made himself conspic- 
noua by editing a paper called the Freethinker, was raised 
to the Primacy of Ireland ; Hoadley, the notorious Bishop 
of Bangor, edited the London Journal ; the honours that 
were awarded to two men of such second-rate intellectual 
capacity would hardly have been denied to Addison. He 
vas inclined in this direction by the example and advice 
of his father, who was now Dean of Lichfield, and who 
was urgent on his son to rid Limaelf of the pecuniary em- 
barrassments in which he was involved by embracing the 
Church as a profesaion. A few years before he had him- 
self seemed to look npon the Church as his future sphere. 
In his Account of the Greatest Engligh Poett he says: 
" 1 leave the arts of poetry aud verae 
To them tli&t praciiee them with more success. 
Of greater truths I'll doit propose to tell. 
And BO nt once, dear friend and rause, farewell." 

Had he followed up hia intention we might have known 
the name of Addison as that of an artfnl controversial- 
ist, and perhaps as a famous writer of sermons; but we 
should, in all probability, have never heard of the Spec- 

Fortunntely for English letters, other influences pre- 
vailed to give a different direction to his fortunes. It ia 
tme that Tickell, Addison's earliest biographer, states that 
his determination not to take orders was the result of his 
own habitual self -distrust, and of a fear of the responsibil- 
ities which the clerical ofBee would involve. But Steele, 



n.] FAMILY ASD education. 3ft 

who was better acijnainted with hia friend's private his- 
tory, on reading Tickcll's Metnoir, addressed a letter to 
CoDgrcve on tbe subject, in which he says: 

"These, you know very well, were not the ressoos which made 
Ht. Addieon turn his thoughts to the civil world ; and, as ;^u were 
the instrument of liis beeaming acquainted with Lord Halifai, I 
doabt not but you remember tlie warm instances that noble lord 
mode to the bead of tbe College nut to insist upon Mr. Addison's 
going into orders. His argiimenls were founded upon the general 
pravily and corruption of men of hnninesa, who wanle<l liberal edu- 
cation. And I remember, as if I hod read the letter yesterday, that 
mj lord eucied with a, compliment thai, however he might be repre- 
sented OS a friend to the Choreh, he never would do it any other in- 
jiirj than keeping Mr. Aildiaon out of it" 

No doubt tbe real motive of tbe interest in Addison 
showa by Lord Halifax, at that time known as Charles 
Montague, was an anxiety which he shared with all the 
leading statesmen of the perio-d, and of which more will 
be said presently, to secure for his party the services of 
tbe ablest winters. Finding his protege as yet hardly quali- 
fied to transact affairs of State, he joined with Lord Som- 
crs, who had also fixed his eyes on Addison, in soliciting 
for him from the Crown, in 1699, a pension of £300 a 
year, which might enable him to supplement hia literary 
accomplishments with the practical experience of travel. 
Addison naturally embraced tbe offer. He looked forward 
to studying the political institutions of foreign countries, 
to seeing the spots of which be had read in his favourite 
classical authors, and to meeting the most famous men of 
letters on tbe Continent. 

It is characteristic both of bis own tastes and of his age 
that he seems to have thought his best passport to intel- 
fectnat society abroad would be his Latin poems. His 
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verses on tbe Peace of Rysmck^ written in 1697 and dedi- 
cated to Montague, bad already procured bim great repu- 
tation, and bad beeu praised bj Edniund Smith — a bigb 
authority — as "tbe beat Latio poem since the j^tieid." 
This gave him the opportunity of collectiDg bis various 
com position a of the same kind, nnd in 1699 be publisbed 
from tbe Sbeldonian Frese a second volume of tbe Musts 
Anglicaiux — tbe first having appeared in 1691 — containing 
poema by various Oiford scholars. Among the contrib- 
ntora were Hanncs, one of tbe many scholarly physicians 
of the period ; J. Philips, the aathor of the Splendid SkU- 
Ung ; and Alsop, a prominent aot^onist of Beutley, whose 
Horatian humour ia celebrated by Pope in the Duneiad.' 

But the most interesting of the names in the volume is 
that of the once celebrated Edmond, commonly called 
" Rag," Smith, author of tbe Ode on the Death of Dr. Po- 
tock, who seems to have been among Addison's intimate 
acquaintance, and deserves to be recollected in connection 
with bim on account of a certain similarity in their genius 
nnd tbe extraordinary difference in their fortunes. " Bag " 
was a man of fine accomplishments and graceful humour, 
but, like other scholars of the same class, indolent and 
liceutious. In spite of great indulgence extended to him 
by the authorities of Christ Church, be was expelled from 
the University in consequence of his irregularities. His 
friends stood by him, and, through the interest of Addi- 
son, a proposal was made to hira to undertake a history of 
tbe Revolution, which, however, from political scruples hs 
felt himself obliged to decline. Like Addison, ho wrote a 
tragedy modelled on classical lines ; but, as it had no po- 
litical significance, it only pleased the critics, without, like 
" Cato," interesting the public. Like Addison, too, !ic bad 
I Damiad, Book iv. 231. 
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BD Opportunity of profiting by the patronage of Halifax, 
but laziDcsB or whim prevented bim from keeping an ap- 
pointmeDt which the latter had made with bim, aud caused 
him to miss a place worth £300 a year. Addison, by his 
own exertions, rose to posts of honour and profit, and to- 
wards the close of his life became Secretary of State. 
Smith envied bis advancement, and, ignoring the fact that 
his own failure was entirely due to himself, mnrmured at 
fortune for leaving him in poverty. Yet he estimated bis 
wants at £600 a year, and died of indulgence when he can 
scarctily have been more than forty years of age, 

Addison's compositions in the Musm AnglkantB are 
eight in nnmbcr. All of them are distinguished by the 
ease and flow of the versification, but they are generally 
wanting in originality. The best of them is the Pygnueo- 
Gerano-Mackia, which is also interesting as showing traces 
of that rich vein of humour which Addison worked out in 
the Tatler and Spectator. The mock-heroic style in prose 
and verse was sedulously cultivated in England through- 
out the eighteenth century. Swift, Pope, Arbuthnot, and 
Fielding, developed it in various furms ; but Addison's 
Latin poem is perhaps the first composition in which the 
fine fancy and invention afterwards shown in the Rape of 
the Lock and Gulliver's Travels conspicuously displayed 
itseif. 

A literary success of this kind at that epoch gave a 
writer a wider repntation than he coald gain by composi- 
tions in his own language. Armed, therefore, with copies 
of the Mua(B Anglicawe for presentation to scholars, and 
with Ilalifax's recommendatory letters to men of political 
distinction, Addison started for the Continent 
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Travbllinh in the Beventeeath and eighteenth centuries 
involved an amount of thought and precaution which 
vould have seemed inconvenient to the tourist accustomed 
to abandon himself to the anthority of guide-books, cou- 
riers, and railway companies. By ardent spirits like Rod- 
erick Random it was regarded as the sphere of enterprise 
and fortune, and not without reason, in days when advent- 
ures were to be mot with on almost every road in the coun- 
try, and in the streets and inns of the towns. The graver 
portion of society, on the other hand, considered it as part 
of the regular coarse of education through which every 
young man of position ought to pass before entering into 
active life. French was the universally recognised lan- 
guage of diplomacy, French manners and conversation 
were considered to be the best school for politeness, while 
Italy was held in the highest respect by the northern na- 
tions as the source of revived art and letters. Some of the 
most distinguished Englishmen of the time looked, it is 
true, with little favour on this fashionable training. " Lord 
Cowper," says Spence, on the information of Dr. Cony- 
beare, " on his death-hed ordered that his son should never 
travel (it is by the absolute desire ot the Qaeen that he 
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does). 



He ordered tbia from a good deal of obserTatioa 
on its effects; he bad found that there was little to be 
hoped, and much to be feared, from travelling. Atnel), 
who ia the young lord's tutor abroad, gives but a very di&- 
couraging account of it, too, in his letters, and seema to 
think that people are sent ont too young, and are too 
hasty to find any great good from it^" 

On some of the stronger and more enthusiastic mindiB 
the chief eSect of the grand tour was to produce a violent 
hatred of all foreign manners. Dennis, the critic, for in- 
stance, who, after leaving Cambridge, spent some time on 
tiie Continent, returned with a con(iriQed dislike to the 
French, and ostentatiously displayed in his writings how 
much he held " dragoons and wooden shoes in scorn ;" 
and it is amusing to find Addison at a later date making 
his Tory fox-buntor declare this anti-GalUcan temper to 
be the main fruits of foreign travel. 

Bnt, in general, what was intended to be a school for 
manners and political instruction proved rather a source 
of unsettlement and disKipation; and the vigorous and 
glowing lines in which Pope makes the tutor describe to 
Dullness the doings of the "young jEneas" abroad, may 
be taken as a faithful picture of the travelled pupil of the 
period : 

" lotrepid then o'er seas and land he Sew ; 
Europe he saw, and Europe Ban bim toD. 
There b.11 tbj gifts aud graces we displaj, 
Thou, only thou, directing all oiii' way 1 
To irhere tjie Seine, obsequious as ehe runs. 
Pours at great Bourbon's feet ber Billien sons; 
Or Tjber, now no longer Roman, rolls. 
Vain of Ilaliaii arts, Italian souls : 
To happ; cunyenta bosomed deep in vines, 
J, Wbere slumber abbots purple as their wines: 
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To ifllee of fragrance, lilj-n'ilvereiJ vales, 

Diffua'mg languor in the pandng gales : 

To lands of ringing or of dancmg slavea, 

Lore-whiaperiiig voodii, and luie-reaoundlng wsTei. 

But chief her shrine obere naked Teaus keeps, 

And CnpidB ride tbe lion of the deeps ; 

Where, eased of Sects, the Adriatic main 

Wafts the smooth eunuc-h and enamourod swidn. 

Led by my hand, he sauntered Europe roand. 

And gathered every vice on Christian groimd; " 

Saw every court, heard every king declare 

His royal sense of operas or the fair ; 

The Btevs and palace equally ciplored. 

Intrigued with glory, and with spirit whored ; 

Tried all Rora-d'ceniire», all liqueurs deSned, 

Judicious drank, and greatly daring dined ; 

Dropped the dull lumber of the lAtin store, 

Spoiled his own language, and acquired no more; 

All classic learning lost on classic ground ; 

And last turned air, tbe echo of a sound." 

It is needless to sny that Addison's experiences of 
travel were of a very different kind. He left England in 
hia twenty-eighth year, with a mind well equipped from a 
stndy of the best aothors, and with the intention of quali- 
fying himself for political employment at home, after fa- 
miharising bimsclf with the languages and manners of 
foreign countries. His aojoarn abroad extended over four 
years, and hia experience was more than usually varied and 
comprehensive. Crossing from Dover to Calais, some time 
in tbe summer of 1699, ho spent nearly eighteen months in 
France making himself master of the language. In De- 
cember, I'fOO, he embarked at Marseilles for a tour in It- 
aly, and visited in succession the following places : Monaco, 
Genoa, Pavia, Milan, Brescia, Verona, Padna, Venice, Fer- 
rara, Ravenna, Rimini, S. Marino, Fesaro, Fano, Sinigaglia, 



»! 



UlS TRAVELS. 



Ancona, Loreto, Rome (where, as it was dis intention to re- 
tnrn, be only vieited SL Foter'e and the Pantheon), Naples, 
Capri, whence he came back to Rome by sea, the various 
towns in the neighbourhood of Rome, Siena, Leghorn, Pisa, 
Lucca, Florence, Bologna, Modena, Parma, and Turin. 
Thus, in the course of this journey, which lasted exactly a 
twelvemonth, he twice crossed the Apennines, and made 
acquaintance with all the more important cities in the 
northern part of the Peninsula. In December, IVOI, he 
passed over Mont Cenia to Geneva, proceeding then by 
Pribourg, Berne, Bolenre, Zurich, St. Gall, Linden, Inabruck, 
Hall, to Vienna, where he arrived in the autamn of 1702. 
After making a brief stay in the Austrian capital he turned 
his face homewards, and having visited the Protestant 
cities of Germany, and made a rather longer stay in Ham- 
burg than in any other, he reached Holland in the sprisg 
of 1703, and remained in that country till his retom to 
England, some time in the autumn of the same year. 

Daring his journey he made notes for his £ernarka on 
Italy, which ho published immediately on his return home, 
and he amascd himself, while crossing Mout Genis, with 
composing his Letter to Lord Halifax, which contMua, 
perhaps, the best verses he ever wrote. Though the 
ground over which be passed was well trodden, and though 
ho possessed none of ibo special knowledge which gives 
value to the observations of travellers like Arthur Young, 
yet his remarks on the people and places he saw are the 
product of nn original mind, and his illustrations of his 
route from the Latin poets are remarkably happy aod 
graceful. It is interesting, also, to observe how many of 
the thoughts and snggestioDs which occurred to him on 
the road are afterwards worked up into papers for tho 
Spectator. 
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When Addison landed in France, in 1699, the power of 
Louis XIV., so long the determined enemy of the English 
Bevolntion of 16S8, h^id passed its climax. The Peace 
of Ryswick, by which the bopes of the Jacobites were 
finally demolished, was two years old. The king, disap- 
pointed in his dreams of boundless military glory, had 
fallen into a fit of devotion, and Addison, arriving from 
England with a very imperfect knowledge of the langaage, 
Tvaa astonished to find the whole of French literature sat- 
orated with the royal taste. " As for the state of learn- 
ing," says he, in a letter to Montagne, dated August, 1699, 
"there is no book comes out at present that has not some- 
thing in it of an air of devotion. Dacler has bin forced 
to prove his Plato a very good Christian before he vent- 
ures upon his translation, and has so far comply'd with y° 
last of the age that his whole book is overran with texts 
of Scripture, and y* notion of prte-ejtistence, supposed to 
be stolen from two verses of j° prophets. Nay, y' hu- 
mour is grown so universal that it is got among y" poets, 
who are every day publishing Lives of Saints and Legends 
in Rhime." 

Finding, perhaps, that the conversation at the capital 
was not very congenial to bis taste, he seems to have hur- 
ried on to Blois, a town then noted for the pnrity with 
which its inhabitants spoke the French language, and 
where he had determined to make his temporary abode. 
His only record of his first impressions of Paris is a casaal 
criticism of " y" King's Statue that is lately set up in the 
Place Vendome." He visited, however, both Versailles and 
Footainebleau, and the preference which he gives to the 
latter (in a letter to Congreve) is interesting, a.i anticipat- 
ing that taste for natural as opposed to artificial beauty 
which he afterwards expressed in the Spectalor. 
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" I rfon'l believe, aa good a poet as you are, that you can make finer 
I^anakips thnn those about tho Eiug'a houaus, or with bU jo' deecrip- 
tioDE build a more magaificent palace Ihan Versailles. I am, how- 
ever, 90 siugul&r us to prefer Fontaiuebleau to the rest. It is situ- 
ated among rocks aud woods that give you a fine variety of Savage 
pi'OBpecCH. The Eiug has Humoured tho Genius of the pince, aod 
only made of so much art as is necessary to Help and regulate Nat- 
ure, without reforming her too mui^h. The Cuaeades seem to break 
through the Clefts end Cracks of Rocks that are covered over with 
Hobs, aud look as if they were pileil upon one another by Accident. 
TbL'i'e ia an aitificial wildness in the Meadows, Walks, and CanalB, 
and y' Oacdeo, instead of a Wall, in Fenced oo the Lower End by a 
Natural Mound of Rack-work that strikes the eye very agreeably. 
For my part, I think there ifl something more charming in these rode 
heaps of Stone than in so many Statues, and wou'd as soon see a 
River winding throogh Woods and Meadows as when it is tossed up 
in such a variety of figures at Versailles." ' 

Here and there, too, bis correspoDdence exhibits traces 
of that delicate vein of ridicule in whicb be is withont a 
rival, as in tlie following inimitable descriptioD of Le Brun's 
paintings at Versailles ; 

"The painter has represented hia moat Xtian Majesty under j* fig- 
ure of Jupiter throwing thunderbolts all about the ceiling, aod strik- 
ing terror into y* Danube and Eliiu<^ that lie aatouislicd and blasted 
a little above the Cornice." 

Of bis life at Blois a very slight sketch has been pre- 
served by the Abbe PhilippeauK, one of the many gossip- 
ping informants from whom Spence collected his anec- 
dotes : 

" Mr. Addison stayed above a year at Blois. He would rise aa 
' Compare i^pfc'otor, 4H, " 1 lio not know whether I am siBguIar 
in my opinion, but for roy part I would rather look upon a tree in all 
its luiuriancy and diffusion of bougha and branchca, riither than when 
it is thus cut asd trimmed into a mathematical lignie ; and cauaot 
but fancy that an orchard in flower looka infiuilely mare delightful 
th.in nil the little labyrinths of the flniehed parterre." 
D 3 
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mtIj bs between two and three in sumTner, and lie abed till between 
deren ftnd twelve in the cieplb of winter. He wna untalkntive while 
here, and often ihougbtful ; sometimes so lost in thought that I bare 
come into bia room und huve staged Sve minnles there before be 
haa knuffn anjthiug of it. He Imd bia miuiters guneraitji at supper 
with him, kept ve:? little company be?ide, end had no amour whilst 
here that I know of, and I (biuk I should bare knowo it if be had 
had any." 

The following characteristic letter to a gentleman of 
Blois, with whom he seems to have had an altei'catioa, is 
interestiag as showing the mixture of coolness and dtgajty, 
the " blood and judgment well CDrnmingleil" which Hamlet 
praised in Horatio, and which are couRpicuoud m all Addi- 
son's actions as ivell as in his writings : 

"Sir, — I am always aa slow in maMng an Enemy aa a Friend, and 
am therefore verj read; to come to an Accommodation with jou ; but 
as for any satisfaction, I dou't think it is due on either side when y* . 
Affront is rautuaL You know vcrj well that according to y° opiniun 
of y' world a man nouid as Boon be called a Euave aa s. Fool, and 1 
believe most people w' be rather thought to want Legs than Brains. 
But I suppose whatever we said in y° heat of discourse is not ;* real 
opinion we have of each other, since otherwise you would have scorned 
to subscribe yourself as I do at present, S*", y' very, etc. 

A. Uons'' L'Espagnol, 
Blois, 10<=' IflBil." 

The length of .\ddison's sojourn at Blois seems to have 
been partly caused hy the difficulty ho experienced, owing 
to the defectiveness of his memory, in mastering the lan- 
guage. Finding himself at last adle to converse easily, he 
returned to Paris some time in the autumn of 1700, in 
order to see a little of polite society there before starting 
OD his travels in Italy. He found the best company in 
the capital among the men of letters, and he makes especial 
mention of Malebranche, vrhom he describes as aoIicitouH 
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about the adequate rendering of hia worka into Engliali; 
and of Boileflu, who, having now survived almost all his 
literary friends, seems, in his c:onversation with Addison, 
to have been even more than usually splenetic in hia judg- 
ments on his contemporaries. The old poet and critic 
was, howtiver, propitiated with the pi'esent of the Musre 
Anfflieanm; and, according to Tickell, said " that he did 
not question there were excellent compositions in the na- 
tive langnage of a country that possessed the Roman genius 
in 80 eminent a degree." 

In general, Addisnn's remarks on the French character 
are not complimentary. He found the vanity of the people 
so elated by the elevation of the Duke of Anjon lo the 
throne of Spain that they were insupportable, and he felt 
no reluctance to quit France for Italy. His observations 
on the national manners, as seen at Blois, arc character- 
istic : 

" Trulj, bj what I h&Te jet seen, they are the Happiest □at[aa in 
the world. Tis not in the pow'r of Want or Slavery to make 'em 
miBerable. There lb nothmg to be met viith \a the Coimtr; but Mirth 
and Poverty. Ev'ry one singa, lKugh3, and BtarvcH. Their Conver- 
sation is generally Agreeable ; for if they have any Wit or Sense they 
are Bure to show it. Thej never mend upon a Second meedng, but 
uae ail the freedom and familiarity at flrst Sight tiiat a long InUmacy 
or Abundance of wine can scarce drav from an Eaglishman. Thdr 
Women rre perfect MistresxcB iu liii^ Ait of allowing themaolvefl to 
the iiest Advantage. TLey are always gay and sprightly, and set off 
y< worst faces in Europe with y twst airs, Ev'ry one knows bow to 
give herself as charmiug a iook and posture as S' Godfrey Kueller c* 
draw her iu." ' 

He embarked from Maraeillos for Genoa in December, 
1700, having as his companion Edward Wortley Montague, 
ourablc Charies Montague, Esq., Blois, 
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whom Pope satirises under the various names of Shylock, 
Worldly, and Avidien. It ia unnecessary to follow him step 
by step in liis travels, bnt the reader of his Letter to Lord 
Halifax may still enjoy the delight and enthusiasm to which 
he ^ves utterance on finding liiinself among the sceneB do- 
scribed in his favourite authors : 

" Poetic fields encompuas me around. 
And still I seem to tread on classic ground ; 
For here the Huse so oft her harp has strung, 
That not a mountain rears its head unsung ; 
JFtenowned in rerse each ehadj thicket grawa, 
And ever; stream in heavenly numbers flows." ' 

IHie phrase " classic ground," which has become proverbial, 
is first used in these verses, and, as will have been observed, 
Pope repeats it witb evident reference to the above passage 
in his satire on the travels of the " young .^neas." Addi- 
son seems to have carried the Latin poets with him, and his 
quotations from them are abundant and apposite. When 
lie is driven into the harbour at Monaco, he remembers 
Lucan's description of its safety and shelter ; as he passes 
under Monte Circeo, he feels that Virgil's description of 
jSineas's voyage by the same spot can never be Bufficientl3r 
admired ; he recalls, as he crosses the Apennines, the fine 
lines of Claudiau recording the inarch of Honorius from 
Ravouna to Rome; and be delights to think that at the 
falls of the Velino he can still see the " angry goddess " of 
tha^neid (Alecto) "thus sinking, as it were, in a tempest, 
and plunging herself into Hell" amidst such a sceue of 
horror and confusion. 

His enthusiastic appreciation of the classics, which caused 
him in judging any work of art to look, in the first place, 
for regularity of design and simplicity of effect, shows it- 
' Letter from Italy to Lord Halifax. 
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self charaoteristioally in his remarks on the Lombard and 
German styles of arcbitectnre in Italy. Of Milan Cathe- 
dral be speaks without much admiration, hut he was im- 
pressed with the wonders of the Certosa near Pavia. " I 
saw," says he, "between Pavia and Milan the convent 
of the Carthusians, which is very spacioua and beautiful. 
Their church is very fine and curiously adorned, but of a 
Gothic structure." His most interesting criticism, how- 
ever, is that on the Duomo at Siena: 

"When a man sees the prodigious puns and expense th&t nar 
forefathers have been at in these barbarous buildioga, one cannot 
but fanef to himself what miracles of archileeture they would havo 
left us had thej only been ioatruoteij in the right waj; for, when 
the devotion of those ages was mucb warmer than that of the pres- 
ent, and the riahes of the people mucb mure at the disposal of the 
priests, there was so much money consiuned on these Gothio cathe- 
drals as would have finiabed a greater tariety of noble buildings 
than have been raised either before or since that time. One would 
wonder to see the vast labour that has been laid out en this single 
oathedral. The very spouts are toaden with ornaments, the windona 
aie formed like so many scenes of perspective, with a multitude of 
littie pillars retiring behind one another, the great columns are Unci? 
engraven with fruits and foliage, that run twisting about Ibejn from 
the very (op to the bottom ; the whole body of the church is cheq- 
uered with different lays of black and white marble, the pavement 
euriously out out in designs and Si'ripture stories, and the front cov- 
ered with such a variety of figures, and overrun with so many mazes 
and little labyrinths of sculpture, that nothing in the world can 
make a prettier show to those who prefer false beauties and affected 
oiTuwftend to a noble and mujuatie eimplicity." ' 

Addison had not reached tliat largo liberality in criti- 
cism afterwards attained by Sir Joshua Reynolds, who, 
while insisting that in all art there was but one true style, 
nevertheless allowed very high merit to what be called the 
> Addison's Woria (Tickell'a edition), vol. v. p. 301. 



4S ADDISON'. [tBiP. 

ekaraeterUtie styleti. Sir Joahna would never have fallen 
into the error of imputing aficctation to Buch simple and 
honest workmen as the early architects of Northern Italy. 
The effects of Addison's classical training ore also very 
visible in his descriptions of natural scenery. There is in 
these nothing of that craving melancholy produced by a 
sense of the infinity of Dature which came into vogue after 
the French Revolution ; no projection of the feelings of 
the spectator into the external scene on which he gazes ; 
nor, on the other hand, is there any attempt to rival the 
art of the painter by presenting a landscape in word* in- 
stead of in colours. Ho looks on nature with the snme 
clear sight as the Greek and Roman writers, and in de- 
scribing a scene he selects those particulars in it which he 
thinks best adapted to arouse pleasurable images in the 
mind of the reader. Take, for instance, the following ei- 
cellent description of his passage over the Apennines : 

" Tbe fatigue of our croBsing the! Apcnninos, and of our whotfl 
joursej from Loretlo to Rome, was verv agreeubl; relieved b; tha 
Tkriety of scenes we passed through. For, not to mencioa the rude 
prospect of rocke riaing one above another, of tbe deep gutters worn 
in the sides of them bj torrculs of ruin and snow-nnter, or the long 
Ghannels of eand winding about their bottoms that are sometimes 
filled with so manv rivers, we saw in six dn;a' travelling the sev- 
enJ seasons of the ;ear in their beanty and perfeetion. We wen 
•ometioies Bhivering on the lop of a bleak mountain, and a little 
while aiterwards basking in a varm valley, covei-ed nith violets and 
almond ■ trees in blosaom, the bees already swanuing over them, 
though but in tlie month of February. Sometimes our road led ub 
through groves of olives, or by gardens of orange?, or into aever«l 
hollow apartments among tbe rooks and mountains, that look like 
BO many natural greenhouaea, B.S being always shaded nith a great 
variety of trees and shrubs that never lose their Terdnre." ' 

' Addison's Warli (Tickell's edition), vol v. p, 213. 
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Though hia tbouglitB during his travels were largely 
occupied with objects chiefly ioteresting to hia taste and 
imagination, and though he boRicd himself witli such com- 
poaitions as the Epistle from Italy, the Dialogue on Med- 
als, and the first four acts of Caio,,he did not forget that 
his experience was intended to qualify him for taking part 
in the affaira of State. And when he reached Geneva, in 
December, 1701, the door to a political career seemed to 
be on the point of openiug. He there learned, as Tickell 
informs us, that he bad been selected to attend the army 
under Prince Eugene as secretary from the King. He 
accordingly waited in the city for official confirmatioD of 
this intelligence ; but his hopes were doomed to disap- 
pointment. William IH, died in March, 1703; Halifax, 
on whom Addison's prospects chiefly depended, was strack 
off the Privy Council by Queen Anne ; and the travelling 
pension ceased with the life of the sovereign who had 
granted it. Henceforth he bad to trust to his own re- 
sources ; and though the loss of his pension does not aeem 
to have compelled bim at once to turn homewards, as he 
continued on his route to Vienna, yet an incident that 
occurred towards the close of his travels shows that he 
was prepared to eke out his income by undertaking work 
that would have been naturally irl^some to him. 

At Kottcrdam, on his return towards England, he met 
with Jacob Tonson, the bookseller, for whom, as has been 
said, he had already done some work as a translator. 
Tonson was one of the founders of the Kit-Kat Club, and 
in that capacity was brought into freqnent and intimate 
connection with the Whig magnates of the day. Among 
these was the Dake of Somerset, who, through his wife, 
then high in Queen Anne's favour, exercised considerable 
influence on the course of affaii's. The Duke required a 
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tator for his sod, Lord Hertford, aod Tonson recommend- 
ed Addison. On tbo Duke's approval of the recominen- 
datioD, the bookseller seems to have communicated with 
Addison, who expressed himself, in general terms, as witl- 
ing to undertake the chaise of Lord Hertford, but desired 
to know more particulars about his engagement. These 
were furnished by the Duko in a letter to Tonson, and | I 
they are certainly a very curious illustration of the man- 
ners of the period. " I ought," says his Grace, " to enter 
into that affair more freely asd more plainly, and tell yoa 
what I propose, and what I hope he will comply with — 
viz., I desire he may bo more on the account of a com- 
panion in my son's travels than as a governor, and that 
ae such I shall account him : my meaning is, that neither 
lodging, travelling, nor diet shall cost him sixpence, and 
over and above that my son shall present him at the 
year's end with a hundred guineas, as long as he is pleased 
to continue in that service to my son, by hia personal at- 
tendance and advice, in what he finds necessary during his 
time of travelling," 

To this not very tempting proposal Addison replied : 
"I have lately received one or two advantageous offers of 
y° same nature, but as I should bo very ambitious of ex- 
ecuting any of your Grace's commands, so I can't think 
of taking y' like employ from any other hands. As for 
y" recompense that is proposed to me, I must take the 
liberty to assure your Grace that I should not see my ac- 
count in it, but in y° hope that I have to recoramcnd my- 
self to your Grace's favour and approbation." This reply 
proved highly offensive to the Duke, who seems to have 
considered his own offer a magnificent one. " Your letter 
of the 16th," he writes to Tonson, on Jane 22, 1703, 
" with one from Mr. Addisou, came safe to me. You say 
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a will give me an accoant of his readiDess of compljiag 



*ith my proposal, I will set down his 
e that i> 



1 words, whiob 
' As for the rccompeoae that is proposed to me, 
I mast confess I can by no means see my account in it,' 
etc Ail the other parts of bis letter are compliments to 
me, which he thought he was bound in good breeding to 
write, and as such I have taken them, and no otherwise ; 
and now I leave jou to judge how ready he ia to eomply 
with my proposal. Therefore, I have wroto by this first 
post to prevent his coming to England on my account, and 
have told him plainly that I must look for another, which 
I cannot be long a-finding." 

Addison's principal biographer. Miss Aikin, expresses 
great contempt for the niggardliness of the Duke, and says 
that, "Addison must often have congratulated himself in 
the sequel on that exertion of proper spirit by which he 
had escaped from wasting, in an attendance little better 
than servile, three precious years, which he found means 
of employing so much more to his own honour and satis- 
faction, and to the advantage of the public." Mean as the 
Duke's offer was, it is nevertheless plain that Addison re- 
ally intended to accept it, and, this being so, he can scarce- 
ly be congratulated on having on this occasion dinplayed 
hia Dsual tact and felicity. Two courses appear to have 
been open to him. He might either have simply declined 
the offer "as not finding hia account in it," or be might 
have accepted it in view of the future advantages which ho 
hoped to derive from the Duke's " favour and approba- 
tion ;" in which case be should have said nothing about 
finding the "recompense" proposed insufficient By the 
course that he took he contrived to miss an appointment 
which be seems to have made up bis mind to accept, and 
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he offended an influential statesman whose favour he was 
anxious to secure. 

To his pecuniary embarrassments was soon added do- 
mestic loss. At Amsterdam be received news of his fa- 
ther's death, and it may be supposed that the private 
business in wbich he must have been involved in conse- 
quence of tbis event brought biui to England, where he 
arrived some time in the autumn of 1703. 
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Addison'b fortunes were now at tLelr lowest ebb. The 
party from which he had looked for preferment was out 
of office; his chief poUtical patron was in particular dis- 
credit at Court; his means were so reduced that he was 
forced to adopt a style of living not much more splendid 
than that of the poorest inhabitants of Grub Street. Yet 
within three years of his return to England he was pro- 
moted to be an Under-Secretary of State — a post from 
which he mounted to one position of honour after another 
till his final retirement from political life. That he was 
able to take advantage of the opportunity that offered it- 
self was owing to his own genius and capacity ; the op- 
portunity was the froit of circumstances which had pro- 
duced an entire revolution in the position of Eogllah men 
of letters. 

Through the greater part of Charles II. 's reign tho pro- 
fession of literature was miserably degraded. It is true 
that the King himself, a man of wit and taste, was not 
slow in his appreciation of art ; bnt ho was by his charac- 
ter insensible to what was acriona or elevated, and the 
poetry of gallantry, which he preferred, was quite within 
Teach of the courtiers by whom he nas siirronnded. Roch- 
oster, Buckingham, Sedley, and Dorset are among the 



principal poetical nnmea of th« period ; all of them being 
well qualified to shine in verse, the chief reqiiircmenta of 
which were a certain grace of manner, an air of fashiona- 
ble breeding, and a complete disregard of the laws of de- 
cency. Besides these " songs by persons of quality," the 
principal entertainment was provided by the drama. Bnt 
the stage, (seldom a lucrative profession, was then crowd- 
ed with writers whose fertile, if not very lofty, invention 
iept down the price uf playa^ Otway, the most success- 
fnl dramatist of his time, died in a state of indigence, and 
e say, almost of starvation, while playwrights of less 
ability, if the house was ill-att«nded on the third night, 
when the poet received all the profits of the performance, 
were forced, as Oldham says, " to starve or live in tatters 
all tie year."' 

Periodical literature, in the shape of jonmals and maga- 
zines, bad as yet no existence ; nor could the satirical poet 
or the pamphleteer find bis remuneration in controver- 
sial writing, the strong reaction against Furitanisni having 
raised the monarchy to a position in which it was practi- 
cally securo gainst the ae^^atilts of all its enemies. The 
author of the most brilliant satire of the period, who bad 
1 all the powers of a rich imagination to discredit the 
Puritan and Republican cause, was paid with nothing more 
aolid than admiration, and died neglected and in want. 



" The wretch, at Bmnming up hia miaapent days. 
Found nothing left but povortj and praise 1 
Of all his gains bj verse he could not save 
Enough to puruhase flannel aud a grave ! 
ant he ia due time fell aick, 
WnB fain to die, and be iuterred on tick ; 



I Oldham'B Satire DUtuading from Poeiry. 
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And well might bless the fever that vas sent 
I To rid him hence, and his worse tale prerent." ' 
In tbe latter part of thia reign, however, a new com- 
binatinn of circmti stances produced a great change ia 
the chirnitLr uf Enfjlish literature and in the position of 
ita pri)ftss(irs The strnggle of Parties recommenced. 
Weaned with the intolerable rule of the Saints, the nation 
bad been at first glad to leave its newly-reatoreil King to 
his pleasures, but, as the memories of the Commonwealth 
became fainter, the people watched with a growing feel- 
ing of disgust the sclflshnesa and extravagance of the 
Court, while the scandalous sale of Dunkirk and the sight 
of the Dutch fleet on the Thames made them think of 
the patriotic energies which Cromwell had succeeded in 
arousing. At the same tinue the thinly-diaguiaed inclina- 
tion of the King to Popery, and the avowed opinions of 
his brother, raised a general feeling of alarm for the 
Protestant liberties of the nation. On the other hand, 
the Puritans, tanght moderation by adversity, exhibited 
the really religious side of their character, and attracted 
towards themselves a considerable portion of the aristoc- 
racy, as well as of the commercial and profeasionat class- 
es in the metropolis — a combination of interests whicb 
helped to form the nucleus of the Whig party. The 
clergy and the landed proprietors, who had been the chief 
snfferera from Parliamentary role, naturally adhered to 
the Court, and were nicknamed by their opponents Tories. 
Violent party conflicts ensned, marked by such incidents 
as the Tost Act, the Exclusion Bill, the intrigues of Mon- 
mouth, the Popish Plot, and the trial and acquittal of 
L Shaftesbury on the charge of high treason. ^h 

■ Finding his position no longer so easy as at his restoniF ^^M 

I ,_^ ' Oldham's Satire BiitTuadwg from PoiCrv. ^H 
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tiam, Cba^M Dalar^ j bcUungfat iuB of olUsg nical4iM 
to bk amManrr Tue MMfgt, bcug eompietdj usdcr hia 
cootn^, UMUunl Ute readieM InMmawat for faU purpoM; 
Uie order went fortli, and wi anlofiithing dupbj of mo- 
Oitrc'liteii] fervour Id all tbe cbief drsmatUU of the time 
■— Otwuy, Dryden, Ijee, and Crowne — wa« the remit. 
Kbvltttrll, wjuo wu liimtelf inclined to the Whig intatxt, 
LaiucnU tiic cbaoge ; 

"Tim i1*g», lik« ulil Bump pulpila, \i l>ecotiie 
Tltc w«D« uf Nciri, a furioua Pxrif 'i Jruui." 

But tint puliLlcul liifluencti of tliu drama and the andience 
to which it appealiid Licing noccMaril)' limited, the King 
•ought for more powerful literary snlllcry, and be found 
h in the MFviceabln guniu* of Dryden, whose iatirical and 
coiitrovoriilal pooiii* date from thi« period. The wide 
popularity of Alitalom and Aehilop/iel, written agunst 
Mouiiiuulh unit HhafUiHliiiry ; of The Medal, itatiniiing the 
acijuittiil iif Kliiiruisbury ; of The Hind and Panther, com- 
piHUid to advance thu Itumuiiaing projects of James II. ; 
poinli to Iho vuit inlliiunRO excrciKod by literature in the 
party itrugglu. NovurtliuleM, in opito of ull that Drydea 
iiad done for tliu li'iynl caiiiu>, in ipito of the fact that 
hi) hiiiiBitif had ni'ifo than on™ appoalod to the poet for 
MilHtance, the inurntlCude or levity of Charles was ao in- 
vetdmUi lliat he let thu poet'a lervioei go almost imris- 
<|iiiU)d. DryJen, it It true, held the potita of Ltiuvrtitu 
and Kiiyul Illilorloftraphor, l)ut hU salary was always in 
iirreurs, and Iha letter whicli ho addressed to Rochester, 
First Liml of the Treusnry, iwtdni^ for sii mouths' pay- 
ment of wimt WHS duH to him, twll* its own story. 

JniiKia II, enreil uothln); for litpnitnre, and was probably 
too dull of flpprohonsioD to iindorstand the incalculable 



IT.] HIS EXPLOTilEXT IN AFFAIRS OF STATE. B7 

•crrice that Drjden bad rendered to his caase. He 
showed hb appreciation of the Poet-Laureate's gcnias hy 
dedocting £100 from tbe salary which his brother had 
promised him, and by catting off from the emolumeDta of 
U>e office tbe time-honoured butt of canary ! 

Under William III. tbe complexion of affairs again al- 
tered. The Coart, in the old sense of the word, ceased to 
be a paramonnt inflaence in literature. William IIL de- 
rived his authority from Parliament; he knew tb&t he 
must support it mfunly by bis sword and his stateaman- 
ship. A stranger to Eaglaod, its manners and its Ian- 
gaage, he showed little disposition to encourage letters. 
Pope, indeed, maliciously suggests that be had the bad 
taste to admire the poetry of BJnckmore, whom he 
tnighted; but, as a matter of fact, the honour was con- 
ferred on the worthy Sir Richard in consequence of hia 
distinction in medicine, and he himself bears witness to 
William's contempt for poetry. 

" KeversG of Louis he, eiample rare, 
Loved to deserve tbe praiae be could not bear. 
He shunned the accliimations of the throng, 
And alnajs coldly heard tbe poet'a aong. 
Hence the great King tbe Muaea did neglect. 
And the mere poet met with bdisII respect." ' 

Such political verse as we find in tliis reign generally 
consists, like Halifax's Epistle to Lord Dorset, or Addi- 
son's own Address to King WHliam, of hyperbolical flat- 
tery. Opposition was extinct, for both parlies had for 
the moment united to promote the Revolution, and tbo 
only discordant notes amid the chorus of adulation pro- 
ceeded from Jacobite writers concealed in the garrets and 
cellars of Grub Street. Such an atmosphere was not fa- 
I Blackmoce, The Kil-E'aU. 
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vorable to tLc production of literatnie of an elevated or 
even of a characteristic order, 

Addison^s return to Englaud coincided most bappily 
with another remarkable turn of the tide. Leanin<T de- 
cidedly to the Tory party, who were now strongly leavened 
with the Jacobite element, Anne had not long succeeded 
to the throne before she seized an opportunity for dia- 
missing the Whig Ministry whom she found in possession 
of office. The Whigs, eqnally alarmed at the influence 
acquired by their rivals, and at the danger which threat- 
ened the Protestant succession, neglected no effort to 
counterbalance the loss of their sovereign's favour by 
strengthening their credit with the people. Having been 
trained in a school which had at least qualified them to 
appreciate the influence of style, the aristocratic leaders 
of the party were well aware of the advantages they would 
derive by attracting to tbemaelves the services of the ablest 
writers of the day. Hence tliey made it their policy to 
mingle with men of letters on an equal footing, and to 
hold out to them an expectation of a share in the advaO' 
tagea to be reaped from the overthrow of their rivals. 

The result of this union of forces was a great increase 
in the number of literary - political clubs. In its half- 
aristocratic, half- democratic constitution the club was the 
natural product of enlarged political freedom, and helped 
to extend the organisation of polite opinion beyond tha 
narrow orbit of Court society. Addison himself, in his 
simple style, poiuts out the nature of the fundamental 
principle of Association which he observed in operation 
all around him. " When a set of men fiud themselves 
agree in any particular, though never so trivial, they estab- 
lish Uiemseives into a kind of fraternity, and meet onoe or 
twice a week upon the account of such a fantastic resem- 
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blance." ' Among these societies, in tbc first years of Ota 
eighteenth century, the most celebrated was, perhaps, the 
Kit-Kat Club. It consisted of thirty -nine of the lead- 
ing men of the Whig party ; and, though many of these 
were of the highest rant, it is a characteristic fact that the 
founder of the club shonid have been the bookseller Jacob 
Tonaon. It was probably throngh his influence, joined to 
that of Halifax, that Addison was elected a member of 
the society soon after his return to England. Among ita 
prominent members was the Duke of Somerset, the first 
meeting between whom and Addison, after the correspond- 
ence that had passed between them, must have been some- 
what embarrassing. The club assembled at one Christopher 
Catt's, a pastry-cook, who gave his name both to the society 
and the mutton-pies which were ita ordinary entertainment. 
Each member was compelled to select a lady as his toast, 
and the verses which he composed in her honour were en- 
graved on the wine-glasses belonging to the club. Addi- 
son chose the Countess of Manchester, whose aoqudntance 
be had made in Paris, and complimented her in the follow 
ing lines: 

" While haughty Gallia'a dames, that spread 

O'er their pale cheeks an artful red, 

Beheld this beauteous stranger there, 

In native L'harms divinelj' fair, 

ConfuBJan in their looks thej showed, 

And with unboiTDweii blushes glowed." 

Circumstances seemed now to be conspiring in favour 
of the Whigs. The Tories, whose strength lay mainly in 
the Jacobite element, were jealous of Marlborough's ascen- 



dency over the 
Marlborough, ' 



n the other hand, the Duchess of 
1 rapidly acquiring the chief place 
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in Anne's afiections, intrigued in favour of the oppoalte 
faction. In spite, too, of her Tory predilections, the 
Queen, finding her throne menaced bj the ambitioa of 
Lonis XIV., was compelled in self-defence to took for sup- 
port to the party which had most vigorously identified 
itself with the principles of the Revolution. She bestowed 
her unreserved confidoucc on. Marlborough, and he, in order 
to countcrbalauce the influence of the Jacobites, threw him- 
self into the arms of the Whigs, Being named Captain- 
General in 1704, he undertook the campaign which he 
brought to so glorious a conclusion on the 2d of Angnst 
in that year at the battle of Blenheim. 

Godolphin, who, in the absence of Marlborough, occupied 
the chief place in the Ministry, moved perhaps by patriotic 
feeling, and no doubt also by a sense of the advantage 
which his party would derive from this great victory, was 
anxious that it should be commemorated in adequate verse. 
He accordingly applied to Halifas: as the person to tvhom 
the aacer vales required for the occasion would probably 
be known. Halifax has had the misfortune to have his 
character transmitted to posterity by two poets who hated 
him either on puhUc or private grounds. Swift describes 
him as the would-be "Msecenas of the nation," but in- 
sinuates that he neglected the wants of the poets whom 
he patronised: 

" Himaelt as rich as fifty Jews, 
Was casj though they wsnted ahoea." 

Pope also satirises the vanity and meanness of his disposi- 
tion in the well-known character of Eufo. Such portraits, 
though they are justified to some extent by evidence com- 
ing from other quarters, are not to be too strictly examined 
as if they bore the stamp of historic truth. It is, at any 
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rate, certain that Halifax always proved himself a wano 
and zeulona friend to AddiHon, and when Godolphin ap- 
plied to him for a poet to celebrate Blenheim, he answered 
that, though acquainted with a person who possessed everj 
qualification for the task, he could not ask him to aDder- 
take it. Being pressed for hia reasons, he replied "that 
vhile too many foola and blockheads wore maintained in 
their pride aud luxury at the public expense, sucli men as 
were really an honour to their ^e and country were shame- 
fully suffered to languish in obscurity ; that, for hia own 
ahare, he would never desire any gentleman of parts and 
learning to employ his time in celebrating a Ministry who 
bad neither the justice nor the generosity to tniike it worth 
Lis while." In answer to this the Lord Treasurer assured 
Halifax that any person whom he might name as equal to 
the required task, should have no cause to repent of hav- 
ing rendered his assistance ; whereupon Halifax mentioned 
Addison, but stipulated that all advances to the latter 
muat come from Godolphin himself. Accordingly, Boyle, 
Chancellor of the Exchequer, afterwards Lord Carleton, 
was despatched on the embassy, and, if Pope is to be 
trusted, found Addison lodged up three pair of stairs over 
a small shop. He opened to him the subject, and informed 
him that, in return for the service that was expected of 
him, he was instructed to oScr him a Commissi on crship of 
Appeal in the Excise, as a pledge of more considerable ad- 
vancement in the future. The fruits of this negotiation 
were The Campaign. 

Warton disposes of the merits of The Campaign with 
the cavalier criticism, so often since repeated, that it it 
merely "a gazette in rhyme." In one sense the judgment 
is no doubt just. As a poem, The Campaign shows neither 
loftiness of invention nor enthusiasm of personal feeling, 
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and it cannot therefore be ranked with such an ode as 
Horace's Qualem ministrum, or witii Pope's very fine 
Epistle to tlie Earl of Oxford after his disgrace. Its me- 
thodical narrative style is scarcely misrepresented by War- 
ton's sarcastic description of it ; but it should be remein- 
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poem, 

" Thus would I fa[n Britannia's wars rehearse 

In the smooth records of b faithful veras ; 

Thai, if such numbers can u'er time preT&il, 

M«y tell posterity the wondrous tale. 

When actions u[iadorn«i are faint and weak 

KUes aad countries must be taught to speak ; 

Gods msj descend in (actions from tbe skies. 

And rivers from tbeir oozj beds arise ; 

FiolJon msj deck the truth with spurious rays, 

And round the hero cost a borrowed blaze. 

Marlbra'a eiploita appear divinely bright, 

And proudly shine in their own native light ; 

Raised ia themselves their genuine charms they boast, 

And those that pahit them truest praise them most." 

The design here avowed is certainly not poetical, but 
it is emioenlly business-tike and extremely well adapted to 
the end in view. What Godolphin wanted was a set of 
complimentary verses on Marlborough. Addison, with in- 
finite tact, declares that the liighest compliment that cnn 
be paid to the hero is to recite his actions in their una- 
dorned grandeur. This happy torn of flattery shows how- 
far he ha<l advanced in literary skill since he wrote his ad- 
dress To the King. He had then excused himself for the 
inadeqnate celebration of William's deeds on tbe plea that, 
,t though these might be, they were too near the poet'a 

1 time to be seen in proper focns. A thousand yeara 
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hence, he suggests, some Homer may be inspired by the 
theme, " and Boyne be sung when it has ceased to flow." 
This could not have been very consolatory to a mortal ^^1 
craving for contemporary applause, and the apology of- ^^^| 
fered in 7%e Campaign for the prosaic treatment of the ^^^H 
subject is far more dexterous. Bearing in mind the fact ^^^H 
that it was written to order, and that the poet deliberately ' 
declined to avail himself of the aid of fiction, we must al- 
low that the coDatruction of the poem exhibits both art 1] 
and dignity. The allusion to the vast sliiugbter at Blen- ^^^| 
heim, in the opcaing paragraph — ^^^| 

" Rivers of hlcnil I B«e and hilla of slain, ^^^^| 

An Iliad risiog out of one campaign" — ^^^^| 

is not very fortunate ; but the lines describing the ambi- ^^^| 
tion of Louis XIV. are weighty and dignified, and the ^^| 
couplet indicating, through the single image of the Dan- 
ube, the vast extent of the French encroachments, shows 
how thoroQghly Addison was imbued wifh the spirit of 
classical poetry : 

" Tbc rising Dnnube iU long race began. 
And iialf iu course ti]raui;li the new conquests ran." 

With equal felicity he describes the position and interven- 
tion of England, seizing at the same time the opportunity 
for a panegyric on her free institutions : 

"Thrioc happy Britain, from the kingdoms rent 
To sit the guardian of the CoDtiaeDtl 
That sees her bravest sons advanced bo high 
And Sourishitig so near lier princo's eye; 
Tb; favourites gron not up by fortune's sport, 
Or from tlie crimes and follies of a court : 
On the firm basis of desert they rise, 
From long-tried failh and frieniisliip'a holj ties. 
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Their soTerct^'s irElt-distinguiBbiMl amilei thej ah&K, 

Her ornsmentB in peace, her strength in war ; 

The nation tbanks tbem nich a, public voice, 

B; showers of btesaiiigs Ueuven spprovea their chmoe; 

Eiivj itaelf ia aumb, in wonder lust, 

And factiona strive who ehull applaud them most," 

He proceeds in s stream of calm and equal verse, eoliTetied 
by dexterous allusions and occasional happy turns of ex- 
pression, to describe the scenery of the Moselle ; tbe march 
between the Maese and the Danube ; tlie heat to which the 
army was exposed; the arrival on the Neckar; and the 
track of devastation left by the French armies. The meet- 
ing between Marlborough and Eagene inspires him again 
to raise his atyle : 

" Great souls h; instinct to each other tnm. 
Demand alliance, and in friendship burn, 
A sudden friendship, while with outstretched raji 
They meet each other mingling blaze with blaze. 
Poliahed in courts, and hardened in the flbld, 
Renowned for coaqnest, aad in council skilled, 
Their courage dwoUa not in a troubled flood 
'I Of monnting spirits and fermenting blood ; 

Lodged in the aoul, with virtue overruled, 
Inflamed by reason, and b; reason cooled, 
Id hours of peave content to be unknown. 
And only in the field of battle shown : 
To souls like these in mutual friendahip joined 
Hearen darea entrust the oausu of tmmaa kind." 

The celebrated passage (iescrilnng Marlborough's conduct 
at Blenheim is certainly the finest in the pocra : 

'"Twas then great Mariboraugh's mighty soul naa proved 
That in tbe shock of charging hosts unmoved, 
Amidst contusion, horror, and despair, 
Examined all the dreadful scenes of war; 
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In peaceful tbought the field of death surrejed, 
To fainting sqiisdrans Bent the timely aid, 
Inspired repuUeil battalions to engage, 
And taught tbe dautitfnl battle nhere to rage. 
So wboii an augel by divine command 
With rising tempests shakes u guilty Unii, 
Such as of late o'er psie Britannia past, 
Calm and s?rene he driv^ the furious blast; 
AiiJ pk'ascii th' Alniifilitj's orders to pBrfonn, 
Rides in the wliirlwini) and directd the BCorm." 

Johnson makes some chanwteristic criticisms on this sim- 
ile, which indeed, he mnintHiTis, is not a simile, but " an 
exemplification." He sajs: " Mariborongh is so lite the 
angel in the poem that the nctinn of both is fllmost the 
same, and performed by botlt in the same manner- Marl- 
borough ' tuHches the battle to rage ;' the angel ' directs the 
atorni;' Marlborough ia 'anmoved in peaceful thought;' 
the angel is ' cahn and serene ;' Marlborough stands ' un- 
moved amid the shock of boats ;' the angel rides * calm in 
the whirlwind.' The lines on Marlborough are just and 
noble; but the simile gives almost the same images a sec- 
ond time." 

This judgment would be unimpeachable if the force of 
the simile lay solely in the likeness between Marlborough 
and the angel, but it is evident that equid stress is to be 
laid on the resemblance between the battle and the storm- 
It was Adiiison's intention to raise in the mind of the 
reader the noblest possible idea of composure and design 
in the midst of confusion : to do this he selected an angel 
as the minister of the divine purpose, and a storm as the 
symbol of fury and devastation ; and, in order to heighten 
his effect, ho recalls with true art the violence of the par- 
ticular tempest which had recently ravaged the coantry. 
Johnson bas noticed the closo similarity between the pei' 
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sons of Marlborough and the angel ; but he has eiagger- 
ated the resemblance between the actions in which they 
arc sevcruily engaged. 

The Campaign coinpleti'ly fulfillud llie purpose for which 
it was written. It strengtjiciied tLu position of the Whig 
Ministry, and secured for its author the advancecnent that 
had been promised bim. Early in 1 706 Addison, on the 
recommendation of Lord Godolphin, was promoted from 
the Commissionership of Appeals in Excise to bo Under- 
Secretary of State to Sir Charles Hedges. The latter was 
one of the few Tories who had retained their position in 
the Ministry since the restoration of the Whigs to the fa- 
vour of their sovereign, and he, too, shortly vanished from 
the stage lite his more distinguished friends, making way 
for the Earl of Sunderland, a staunch Whig, and aon-in- 
law to the Duke of Marlborough. 

Addison's duties as Under-Secretary were probably not 
particularly arduous. In 1705 he was permitted to at- 
tend Lord Halifax to the Court of Hanover, whither the 
latter was sent to carry the Act for the Naturalisation 
of the Electross Sophia. The mission also included Vaa- 
brugh, who, as Clarencieux King-at-Arms, was charged to 
invest the Elector with the Order of the Garter; the party 
thus constituted affording a remarkable illufitration of the 
influence exercised by literature over the politics of the 
period. Addison must have obtained during this jour- 
ney considerable insight into the nature of England's 
foreign policy, as, besides establishing the closest re- 
lations with Hanover, Halifax was also instructed to 
form an alliance with tlic United Provinces for securing 
the succession of the House of Brunswick to the English 
throne. 

In the meantime his imagination was not idle. After 
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helping Steele in tlie composi'ion of hia Tender Huiband, 
which was acted in 1705, be found time for engaging in 
a freah literary enterprise of his own. The principles of 
operatic music, which had long been developed in Italy, 
had been alow in making their way to this country. Their 
introduction had been delayed partly by the French prej- 
udices of Charles II., but more, perhaps, by the strong 
insular tastes of the people, and by the vigorous forms of 
the native drama. What the untutored English aodience 
liked best to hear was a well-marked tune, sung in a fine 
natural way : the kind of muEic which was in vogue oa 
the st^e till the end of the seventeenth century was sim- 
ply the regular drama interspersed with airs; recitative 
was unknown ; and there was no attempt to cultivate the 
voice according to the methods practised in the Italian 
schools. But with the increase of wealth and travel more 
exacting tastes begsn to prevail; Italian singers appeared 
on the stage and exhibited to the audience capacities of 
voice of which they had hitherto had no experience. In 
1705 was acted at the Haymarket Arainoe, the first opera 
constructed in Englaod on avowedly Italian principles. 
The words were atill jn English, but the dialogue was 
throughout in recitative. The composer was Thomas Clay- 
ton, who, though a man entirely devoid of genius, had 
travelled in Italy, and was eager to turn to account the 
experience which be Iiad acquired. In spite of its bad- 
ness Ardnoe greatly impressed the public taste ; and it 
was soon followed by Camilla, a version of an opera by 
Bononcini, portions of which wore sung in Italian, and 
portions in English — an absurdity on which Addison just- 
ly comments in a number of the Spectator. His remarks 
on the consequences of translating the Italian operas 
equally buroorous and just. 
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" Ai there «u DO grctt dinger," uf* he, " of hurting the teaae 
of iln^w eitnordiiiBrj pieces, our authora would oCIi^n make oorda 
of their own whicli were entrrelj (on;ign U> Ebe menoiag of the pas- 
■agiM Iboy pretUQUeil to trsnelaui; ilicir chief caru beiug to make 
the uumberB of the Eiigtitth vene anawer to those of the Italian, that 
both of them might go tu the Bsme lune. Tbue the famoun aong in 
CamUJa, 

' Bsrhsra il t'Inundn,' ele. 

' BBrbaruQ* womaii, yet, I know your neaniDg," 
whiob ciproMvii the reaeutment uf an «Dgr7 lorer, wm tniuUted 
into that EnglUh hunentation, 

And It was pluinant enough to sec (he moet reSned persona of the 
BrIliBh nation ilj'ing away and languishing to notes that were Giled 
with the spirit of rage and indignation. It happened alio verj fre- 
quontlf where the sense woa riglitlj tranBlateil; the necesaarj trans- 
poaltlon of wordi, nhlch were drawn out of the phrase of one tongue 
into (hat of another, made the music appear very absurd in one 
tongue that wua very natuial in the othur. 1 remember an Italian 
verse that ran thus, word for word : 

' And turnrrd my rage Into pUy,' 
vhleh the English, for rhyme's sake, translated, 
' And Into pit; lariicd my rn^' 
By this means the soft notes that were adapted to pity in the Ital- 
ian full upon the word ' rage ' in the English ; and tbc angry sounds 
that weru tnmed to rage in the original were made to express pitj 
In the translation. It ofteuUmeB happened likewise that the finest 
nolo* In (he air full upon the moat Inslgaificaut word in the sentence. 
I have known the word 'and' pursued through the whole gsmnt; 
have been entertained with many • melodious ' the ;' and hare beard 
the most hoautlfiit graces, quavers, and dlvisiona bcetowed upon 
' tliun,' ' for,' and ' from,' to the eternal honour of our Eogliib par- 
tloles." I 

Perocivinji these radical defects, Addison soema to have 

been siul>ilii)ii8 of showing by example how they might 

' Speetafor. tiD.l». 
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be remedied. "Tlie great aaccesa this opera {Arnnoe) 
met witli produced," says be, " eomc attempts of form- 
ing pieces upon Ititiian plans, wbicb should give a more 
natural and reasonable enfertiumnent than what can be 
met with in the elaborate tvifics of that oation. Tbia 
alanned the poetasters and fiddlers of the town, who were 
used to deal in a more ordinary kind cf ware, and there- 
fore laid down an established rule, whieb is received as 
sucb to tbia day, ' That nothing is capable of being well 
set to music that is not nonsense.' " ' The allusion to 
the failure of the writer's own opera of Soaamortd is nn- 
mii^takable. The piece was performed on the 2d of April, 
1706, but was coldly received, and after two or three rep- 
resentations was withdrawn. 

The reasons which the Spectator assigns for the catas- 
trophe betray rather the self-love of the aatbor than the 
clear perception of the critic. Itosamond failed because, 
in the first place, it was very bad as a musical coRiposi- 
tion. Misled by the favour with which Arainoe was re- 
ceived, Addison seems to have regarded Clayton as a great 
musician, and he put bis poem into the bands of the lat- 
ter, thinking that his score would be as superior to that 
of Arsinoe as his own poetry was to the words of that 
opera. Clayton, however, had no genius, and only suc- 
ceeded in producing what Sir John Hawkins, quoting with 
approbation the words of another critic, calls " a confused 
chaos of music, the only merit of which is its shortness."' 
But it may be doubted whether in any case the most 
skilful composer could have produced music of a high 
order adapted to the poetry of Jtogamond. The play ia 
neither a tragedy, a comedy, nor a melodrama. It seems 

' ^Brfator, No. 18. 

' Sir J:ihn Hawkins' Hisdtry cf Sfiaii; vol. t. p. 117. 
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that Eleanor did not really poison Fair Rosamond, but 
only admtDist«red to her a sleeping potion, and, as aho 
takes care to explain to tlie King, 

" The bowl with drowaj juices filled, 
From cold Egjptiun drugs distilled, 
In borrowed deiilli liss cloacd her ejes." 

This information proves highly satisfactory to the King, 
not ooly because be is gratified to find that Rosamond is 
not dead, but also because, even before discovering her 
supposed dead body, be bad resolved, in consequence of 
a dream sent to bim by bis guardian angel, to terminate 
the relations existing between tbein. Tbe Queen and he 
accordingly arrange, in a business-like manner, that R08&- 
mond shall be quietly removed iu ber trance to a nunnery; 
a leconeiliatioD is then effected between the husband and 
wife, who, as wo are led to suppose, live happily ever after. 
The main motive of the opera m Addison's mind ap- 
pears to have been the desire of com pi mi en ting the Marl- 
borough family. It is dtdiLated to tbi' Duchess ; tbe war- 
like character of Henry naturally recalls the prowess of 
the great modern captain ; and tbe King is consoled by 
bis guardian angel fur tbe loss of Fair Rosamond with a 
vision of the future glories of Blenheim : 

" To calm th^ grief and lull tbj cares, 
Lc»k up B.tid Bee 

What, after long revolvrng j'eara, 
Thj bower Bhall be ! 

When time its beauties shall deface, 

And only with its ruins grace 

The future prospect of the place I 

Behold the glorious pile asceuding, 

Columns swelling, arches bending. 

Domes in awfui pomp arising, 

Art in curious stroltos surprising. 
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Foea in figured fights contending. 
Behold the glurious pile aauundiug." 

This is graceful enongli, bat it acarcelj offers material 
for music of a serious kiud. Nor can the Court hare been 
greatly impressed by the compUinent paid to its morality, 
as contrasted with that of Charles II., conveyed as it was 
by the mouth of Gridcline, one of the comic cbaractera in 
the phce — 

"Since conjngnl passiun 
la come into fashiua, 
And mtirriHgc so blent on the tbroae is, 
Like a Venus I'll ahine, 
Be fond and be fine. 
And Sir Trusty shall be m; Adonis." 

The ill anccesa of Rosamond confirmed Addison's dis- 
like to the Italian opera, which he (Jisplayed both in hia 
grave and hiimoronH papers on the subject in the Specta- 
tor. The disquisition upon the various actors of the lion 
in Hydaspen is one of his happiest inspirations ; bnt his 
serious criticiama are, as a rule, only jnst in so far as they 
are directed against the dramatic absurdities of the Ital- 
ian opera. As to his technical i^ualifications as a critic of 
music, it will be sufficient to cite the opinion of Dr. Bur- 
ney : " To judges of mnsic nothing more need be said of 
Hr. Addison's abilities to decide concerning the compara- 
tive degrees of national excellence in the art, and the merit 
of particular maatera, than his predilection for the produc- 
tions of Clayton, and insensibility to the force and origi- 
nality of Handel's compositions in Sinatdo." ' 

In December, 170B, the Earl of Sunderland was displaced 
to make room for the Tory Lord Dartmouth, and Addison, 
as Under-Secretary, following the fortunes of his superior, 
' Burney'9 HvAory of Muiic, toI. it. p. 203. 
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foand himwlf again without employment. Fortanatelj 
fur him tlie Eurl of WhartoD was almost immediately 
aftcrwarda niude Lord-Lieut4;njuit of Ireland, and offered 
him llie lucrative poNt of S<?cretary. Tbc Earl, wba was 
•ubiequently created a Marquis, was the father of the 
famuui Puke iatiriscd in Pope's fint Moral Euay ; he 
waa ia every respect the opposite of Addi*on — a vehement 
Bepublieaii, a uneptic, unpriuciplcd in liiit morais, venal in 
bia methods of Uovenimetit. lie was nevertheless a man 
of ttie Rnest talents, and wM:ms to have possessed tbe 
power of gaining personal ascendency over his companions 
by a profound knowledge of character. An acqnaint&nce 
with Addison, doubtless commencing at tbe Kit-Kat Clab, 
of which both wore members, had convinced him that the 
latter liad eminent qnal id cations for the task, which the 
BeureUiry's post would involve, of dealing with men of very 
various conditions. Of the feelings with which Addison 
on bis side regarded the £arl we have no record. "It is 
reaaonahio to suppose," says Johnson, " that he counter- 
acted, as far OS be was able, the malignant and blasting in- 
fluence of tbe Lieutenant ; and that, at least, by bis inter- 
vention some good was done and sonic niischief prevented." 
Not a shadow of an imputation, nt any rate, rests upon hia 
own conduct as Secretary. He appears to have acted 
striotly on that conception of public duty which he defines 
in one of his papers in the Spectator. Speaking of the 
marks of a corrupt official, " Such an one," ho declares, " U 
the man who, upon any pretence whatsoever, receives more 
than what is the stated and unquestioned fee of bis office. 
Omtiftcations, tokens of thankfulness, despatch money, and 
the liko apeeious terms, are the pretences under which cor- 
ruption very frequently shelters itself. An honest man 
will, however, look on all these methods as unjustifiable, 
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and will etijov himself better io a moderate fortune, that is 
gained nitli bonour and ri;patation, tlian in an overgrown 
estate that is cankered with the acquisitions of rapine and 
exaction. Were all our offices diacbatged with such an 
inflexible integrity, we should not see men in all ages, who 
grow up to exovbitant wealth, with the abilities which are 
to be met with in an ordinary mechanic."' Uia friends 
perhaps considered that Lis impartiality was somewhat 
overstrained, since he always declined to remit the custom- 
ary fees in their favour. " For," said he, " I may have 
forty friends, whose fees may be two guineas a-piece ; then 
I lose eighty guineas, and my friends gain but two a-picce." 
He took with him as his own Secretary, Eustace Bud- 
gell, who was related to him, and for whom he seems to 
have felt a warm affection. Budgell was a man of consid- 
erable literary ability, and was the writer of the varions 
papers in the Spectator signed "X," some of which suc- 
ceed happily in imitating Addison's style. While he was 
under his friend's guidance his career was fairly successful, 
but his temper was violent, and when, at a later period of 
his life, he served in Ireland under a new Lieutenant and 
another Secretary, ho became involved io disputes which 
led to his dismissal. A furious pamphlet against the Lord- 
Lientenant, the Duke of BoltoD, published by him in spito 
of Addison's remonstrances, only complicated his position, 
and from this period his fortunes steadily declined. He 
lost largely in the South Sea Scheme ; spout considerable 
sums in a vain endeavour to obtain a seat in Parliament; 
and at last came under the influence of his kinsman, Tin- 
dal, the well-known deist, whose will he is accused of hav- 
ing falsified. With his usual infelicity he happened to 
rouse the resentment of Pope, and was treated in c 



quence to one of the deadly couplets with which that 
great poet was in the habit of repaying real or Buppoaed 



" Let Budgell ch&rge low Grub Street on his quill, 
And write nbate'er be pletised — except hie will" 



and were doubtless often quot^ 
ed, and the wretched man finding hia life iasapportable, 
ended it by drowning himself in the Thames. 

During his reaidence in Ireland Addison firmly ce- 
mented his friendship with Swift, whose acquaintance he 
had probably made after The Campaign had given him 
a leading position in the Wiiig party, on the side of 
which the sympathies of both were then enlisted. Swift's 
admiration for Addison was warm and generous. When, 
the latter was on the point of embarking on hia new 
duties, Swift wrote to a common friend, Colonel Hunter, 
" Mr. Addison is hurrying away for Ireland, and I pray 
too much business may not spoil }« plus honntle homtne du 
monde." To Archbiahop King he wrote : " Mr. Addison, 
who goes over our first secretary, is a most excellent 
person, and being my intimate friend I shall use all my 
credit to set him right in his notions of persons and 
things." Addison's duties took him occnsionally to Eng- 
land, and during one of his visits Swift writes to him 
from Ireland: "I am convinced that whatever Govern- 
ment come over you will find all marks of kindness from 
any parliament here with reapect to your employment, 
the Tories contending with the Whigs which should 
speak best of you. In short, if you will come over again 
when you are at leisure we will raise an army and make 
you King of Ireland. Can yon think so meanly of a 
kingdom as not to be pleased that every creature in it, 
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who bath one grain of worth, has a veneration for yon 1" 
In hia Journal to Stella he says, nndor date of October 
12, 1710; "Mr. Addison's election has passed easy and 
undisputed ; and I believe if he had a mind to he chosen 
ting he would hardly be refuaed." On hia side Addison's 
feelings were equally warm. He presented Swift with 
a copy of hia Remarks on Several Parts of Italy, inscrib- 
ing it — " To the moat agreeable companion, the truest 
friend, and the greatest genius of his age." 

This friendship, founded on mutual respect, waa des- 
tined to be impaired by political differences. In 1710 
the credit of the Whig Ministry had been greatly under- 
mined by the combined craft of Harley and Mrs. Mashani, 
and Swift, who was anxious aa to hia position, on coming 
over to England to press bis claims on 8omera and 
Ilalifax, found that they were unable to help him. He 
appears to have considered that their want of power 
proceeded from want of will ; at any rate, he made ad- 
vances t-o Harley, which were of course gladly received. 
The Ministry were at this time being hard pressed by 
the Examiner, nnder the conduct of Prior, and at their 
instance Addison started the Whig Eiaminer in their 
defence. Though this paper was written effectively and 
with admirable temper, party polemics were little to the 
taste of its author, and, after five numbers, it ceased to 
exist on the 8th of October. Swift, now eager for the 
triumph of the Tories, expresses his delight to Stella 
by informing her, in the words of a Tory sona;, that " it 
was down among the dead men." He himself wrote the 
first of his Examiners on the 2d of the following Novem- 
ber, and the crashing blows with which he followed it 
ap did much to tiasten the downfall of the Ministry. 
As was nntural, Addi»on was somewhat displeased at his 
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friend's defection. In De&ember Swift writes to Stella, 
" Mr. Addison and I are as different as black aud white, 
and I believe oar friendship will go off by thia d busi- 
ness of party. He cannot bear seeing me fall in so 
the Ministry; but I love him still as much as ever, the 
we seldom meet." In January, 1710-11, he says: "I 
called at the coffee-house, wliere 1 had not been in a week, , 
and talked coldly awhile witli Mr. Addison ; all our friend- 
ship and dearness are off ; we are civil acquaintance, talk I 
words, of course, of when we shall meet, aud that's 
Is it not odd ?" Many similar entries follow ; but on i 
June 26,1711, the recoid ia : " Mr. Addison and I talked 
as usual, and as if we had seen one another yesterday." 
And on September 14, he observes; "This evening I met 
Addison and pastoral Philips in the Park, and supped 
with them in Addison's lodgings. We were very good 
company, and I yet know no man half so agreeable to me 
as he is, I sat with them till twelve." 

It was perhaps through the inflnenoe of Swift, who 
■poke warmly with the Tory Ministry on behalf of Adili- 
son, that the latter, on the downfall of the Whigs in the 
autumn of 1710, was for some time suffered to retain the 
Keepership of the Records in Bermingham's Tower, an 
Irish place which had been bestowed upon him by the 
Queen as a special mark of the esteem with which she 
regarded him, and which appears to have been worth 
£400 a year.' In other respects his fortunes were greatly 
altered by llie change of Ministry. "I have within this 
twelveroontb," he writes to Wortley on the 21st of July, 
1711, "lost a place of £3000 per ann., an estate in the 
Indies worth £14,000, and, what is worse than all the 

' Fourth Drapier'a Letter. 
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rest, my mistreBs." Hear this and wonder at my philoso- 
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r to take away my Irish place 
from mo too; to ivhich I must add that I have just re- 
signed my ffilijwship, and ihat stocltB sink every day." 

aes his ciroumstancea were materially 
in which he found himself after the 

Whig Ministry in 1702. Before the 
to buy the estate of 
Bilton, near Rugby, for £10,000. Part of the purchase 
money was probably provided from what he had saved 
while bo was Irish Secretary, and had invested in the 
funds; and part was, no doubt, made np from the profits 
of the Taller and the Spectator. Miss Aikin says that 
a portion was advanced by his brother Gulston ; but this 
seems to be an error. Two years before, the Governor of 
Fort St. Geor^ had died, leaving him his execntor and 
reaidaary legatee. This is no doubt "the estate in the 
Indies " to which he refers in his letter to Wortley, but 
he had as yet derived no benefit from it. His brother 
had left his afiaira in great confusion ; the trustees were 
careless or dishonest; and though about £600 was remitted 
to him in the shape of diamonds in 1713, the liquidation 
was not complete till 1716, when only a small moiety of 
the sum bequeathed to him came into his hands.' 

' Wlio the " mi^trf sa " wae cannot be certninly nsccrtaiaed. Se^ 
however, p. 146. 
* Egertou USS.,Britub Huseuia (1911), 
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regarded thera as tbe sudden productions of indindoal 
genins, written in satisfaction of a mere temporary taste. 
Like all masterpteces in art and literature, they mark tho 
final stage of a long and painful journey, and the merit 
of their inventors consists largely in tbe judgment with 
which they profited by the experience of many predeces- 

The firat newspaper published in Europe was the Gaz- 
letta of Venice, wbicb was written in manuscript, and read 
aloud at certain places in the city, to supply information 
to the people during the wai with the Turks in 153C. 
In England it was not till tbe reign of Elizabeth that the 
increased facilities of communication and tbe growth of 
wealth caused the purveyance of news to become a profits 
able employment. Towards tlia end of the sixteenth cen- 
tury newsmongers began to issue little pamphlets report- 
ing extraordinary intelligence, but not issued at regular 
periods. The titles of these publications, which are all 
of them that survive, show that tbe arts with which the 
framcrs of the placards of our own newspapers endeavour 
to attract attention arc of ven&rable antiquity : " Wonder- 
ful and Strange ucwes out of SuSolke and Essex, where 
it rained wheat the space of six or seven miles" (1563); 
"Lamentable newes out of Monmouthshire, con tain inge 
the wonderfull and fenrfull accounts of tiie great overflow- 
ing of the waters in the said coantrye " (1607).' 

In 1622 one Nathaniel Butter began to publinh a news- 
paper bearing a fixed title and appearing at stated inter- 
vals. It was called the Weekly Newea from Italif and 
Germanie, etc., and was said to be printed for Afereuriui 
£ritaniiicus. This novelty provided much food for mer- 
riment to tbe poets, and Ben Jonson in his Stapl»vfNewt 
' Andrews' Bhtory of SriiUh Joumalitm. 
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satiriseB Butter, under the name of Nathaniel, in a pas- 
sago which the curious reader will do well to consult, as 
it shows the low eatimation in which newspapers were 
then held.' 

Though it might appear from Jonson's dialogue that 
the newspapers of that day contained many items of do- 
mestic intelligence, such was scarcely the case. Butter and 
his contemporaries, as was uatural to men who confined 
themselves to the publication of news without attempting 
to form opinion, obtained their materials almost entirely 
from abroad, whereby they at once aroused more vividly 
the imagination of their readers, and doublless gave more 
scope to their own invention. Besides, they were not at 
liberty to retail home news of that political kind which 
would ha?e been of the greatest interest to the public 
For a long time the evanescent character of the newspaper 
allowed it to escape the attention of the licenser, but the 
growing demand for this sorf of reading at last brought it 
under supcrvisioQ, aud so strict was the control exercised 
over even the reports of foreign intelligence that its week- 
ly appearance was frequently interrupted. 

In 1041, however, the Star-chamber was abolished, and 
the heated political atmosphere of the times generated a 
new species of journal, in which we find the fiist attempt 
to influence opinion through the periodical press. This 
was the newspaper known under the generic title of Mvr- 
cv.ry. Many weekly publications of this name appeared 
during the Civil Wars on the side of both King and Par- 
liament, Mercurius Anlieua being the representative organ 
of the Koyalist cause, and Mercurius Pragmaticus and Jtfifr- 
curiut Politicus of the Bepublicaus. Party animosities 
were thus kept alive, and proved so inconvenient to the 
■ Slqpfe of Neat, Act L Sceue 2. 
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GoTerament tliat tlie rarliament interfered to curtail the 
liberty of the press. In 1647 an ordioance passed the 
House of Lords, prohibiting any person from "mating, 
writing, printing, selling, publishing, or uttering, or caus- 
ing to be made, any booli, eheet, or sheets of news what- 
soever, except tbe same be licensed by both or either House 
of Parliament, with the name of the author, printer, and 
licenser affixed," In spite of this prohibition, which was 
renewed by Act of Parliament in 1662, many unlicensed 
periodicals continued to appear, till in 1663 the Govern- 
ment, finding their repressive measures insufficient, re- 
solved to grapple with the difficulty by monopolising the 
right to publish news. 

The author of this new project was the well-known 
Roger L'Estrange, who in 1663 obtained a patent assign- 
ing to him " all tbe sole privilege of writing, printing, and 
publisLiog all Narratives, Advertisements, Mercuries, In- 
telligencers, Diurnals, and other books of public intelli- 
gence." L'Estrange'a journal was called tbe Public Intelli- 
gencer; it was published once a week, and in its form was 
a rude anticipation of the ntodern newspaper, containing 
as it did au obituary, reports of the proceedings in Parlia- 
ment and in the Court of Claims, a list of the circuits of 
the judges, of sheriffs. Lent preachers, etc. After being 
contiuned for two years it gave place first, in 1665, to the 
Oxford Oazelte, published at, Oxford, whither the Court 
had retired during the plague ; and in 1666 to the London 
Oazelle, which was under the immediate control of an 
Under-Secretary of State. The office of Gazetteer became 
henceforth a regular ministerial appointment, and was 
viewed with different eyes according as men were affected 
towards the Government. Steele, who held it, f^ays of it 
"My nest appearance as a writer was in the quality of the 
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lowciit Miniiitdr of State— tu wit, in the office of Gnzettcer; 
wlmrij 1 workoil fiiillifiill^ arconling to order, without over 
errinft AgnitiHt tliu nilo nWrvnd by nil Ministers, to keep 
thnt paper very iimncont hthI very insipid." Pope, on the 
olhur hand, whu regndei! it rs an orgun publUlied to in- 
fluonuo opinion in fflvoiir "f tlie Oovornraent, is constant 
Id hia attHokn upon it, uud has iiumortalised it in the mem- 
omhld llneit in the liunciad teginuing, " Next plunged a 
fvubio tint a lieopurate pack," etu. 

In 1878 tliu Lieensing Act paBsied in 1662 expired, and 
the PHrlinincnt declined to renew it. The Court was thus 
loft without pn>tocti<in agitinsl tiie expression of pnblic 
opinion, whieh was daily hecumiug more bold and out- 
apokon. In liia extremity lh« King foil back on the ser- 
vility of llio judpoB, and. having procured from them an 
opinion that the piil>li8tiiiig of any printed matter without 
liconM wan eontrarv to the emumon law, he issued his fa- 
mau* rroclaniatiou (in 1680) "to prohibit and forbid all 
p«^r*on9 whatsoever to print or pii)jlit>h nny news, book, or 
jmnHiltlots of news, not licensed by bis Majcsly'a author- 
itj." 

Diarep«r\l of the proclamation was treated as a breaeli 
of th« peace, and many persons were punished accordingly. 
Tlii* Si-verity pr".>duced the effect intended- Tlie voice of 
the periodical press was sliflvd, and the Londmt OaxtUt 
was left nliiiost la exclusive possession af the field of neir^ 
When Monmouth landed in 1SS3 the King mniuiscd to 
obtain froui ISrliaraent it renewal of the Licencing Act for 
Mr«n ye«rs and tww after thv Revvlnlinn of 16SS several 
■Itenipts were w«d« by the Minister)^ WTiijp to prolong 
or to renew the opcntion of the Act. In spite, however, 
of the rii>le»c« of the oi^iis of " Grub Street," which bad 
grown up nadcr it, these attvinpts were ansnoceaafnl ; it 
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was justly felt that it was wiser to leave falsehood and 
Bcurrilily to be gradually corrected by public opinion, aa 
speaking through an unfettered press, than to attack them 
hy a law which they had proved themselves able to defy. 
From 1682 the freedom of the press may therefore be said 
to date, and the lapse of the Licensing Act was the signal 
for a remarkable outburst of journalistic enterprise and in- 
vention. Not only did the newspapers devoted to the re- 
port of foreign intelligenco reappear in greatly increased 
numhers, but, whereas the old Mercuries had never been 
published more than once in the same week, the new 
comers made their appearance twice and sometimes evea 
three times. In 1702 was printed the first daily newspa- 
per. The Daily Courant. It could only at starting provide 
material to eovcr one side of a half sheet of paper; but 
the other side was very soon covered with printed matter, 
in which form its existence was prolonged till 1735. 

The development of party government of course encour- 
aged the controversial capacities of the journalist, and 
many notorious, and some famous names are now fonnd 
among the combatants in the political arena. On the side 
of the Whigs the most redoubtable champions were Dan- 
iel Defoe, of the Review, who was twice imprisoned and 
once set in the pillory for his political writings ; John Tut- 
chin, of the Observalor; and Ridpatb, of the Flying Pout 
— all of whom have obtained places in the Suneiad. The 
old Tories appear to have been satisfied during the early 
part of Queen Anne's reign with prosecuting the newnpa- 
pera that attacked them ; bnt Hariey, who understood the 
power of the press, engaged Prior to harass the Whigs in 
the Examiner, and was afterwards dexterous enough to s^ 
cure the invaluable assistance of Swift for the same paper. 
In opposition to the Examiner in its early days the Whigs, 
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an iiHs been aaid, Btartcd the WTitff Examiner, DiidcT tbe 
auHpiccs of Addison, ao that tLc two great historical par- 
tioN had their caBes jitatod by the two greatest prose-writcn 
of the first half of the eighteenth century. 

beside the Quidounc and tbe party politician, another 
clfws of reader now appeared demanding aliment in the 
proHB. Men of active nnd curious minda, with a little lei- 
sure and a large love of discussion, loungers at Will's or 
at the Grecian CofEeo-Uoiiscs, were anxious to have their 
doubtH on all eubjects resolvod by a printed oracle. Their 
laBtcB were gratilled by tbe ingenuity of John Danton, 
whoBO Btrango account of his Life and Errors throws a 
strong light on the literary history of this period. In 
1000 I)<it)ton puUliithcd bi»t Athenian Gazelle, tbe name 
of whicli be afterwards altered to tbe Alhmian Mercury. 
The object of this pH[)er was to answer questions put to 
the editor by the public. These wore of all kinds — on re- 
ligion, casuistry, love, literature, and manncrB — no question 
boing too subtle or absurd to extract a reply from the con- 
ductor of tbe paper. Tbe Alhwian Mercury seems to 
have been road by as many distinguiabed men of the pe- 
riod as Notes and Queries in our own time, and there can 
be no doubt that the quaint humours it originated gave 
the first hint to the inventora of the Tatler and the Spec- 
tator. 

Advertise in onts were inserted In the newspapers at a 
comparatively early period of their QxiaCencc. Tbo editor 
acted as middleman between the advertiser and the public, 
and made his announcements in a style of easy frankness 
which will appear to tbe modern reader extremely re- 
froflhinjT. Tbua, in tbe " Collection for the Improve- 
ment of Husbandry and Trade" (1683), there are the fol- 
lowing : 
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" If I can meet vith a lober mao that baa a counter-tenor Totoe, 
I can help bim to a place wortb thirty pound the ;etir or more. 

" If any noble or other gentteman vants a part(>r that is Tery 
Itlsly, comely, and sii foot high anil two inches, I can help. 

" I want a complete young man that will wear a livery, to wait oa 
B very valuable geutlcmaQ ; but be must know how to play ou a vio- 
lin or flute, 

" I want a genteel footman that cao play on the violin, to wait on 
a peiBoa o( boaour." ■ 

Everything was now prepared for the production of a 
class of newspaper designed to form and direct puhlic opin- 
ion on rational principles. The preaa was emancipated 
from State control; » reading public had constituted 
itself out of the habilu&a of the coffee-houses and clubs; 
nothing was wanted but an inventive genius to adapt 
the materials at his disposal to the circumstances of the 
time. The required hero was not long in making hia 
appearance. 

Richard Steele, the son of an official andor the Irish Gov- 
ernment, was, above all things, " a creature of ebullient 
heart." Impulse and sentiment were with him always far 
stronger motives of action than reason, principle, or even 
interest. He left Oxford, without taking a degree, from 
an ardent desire to serve in the army, thereby sacrificing 
liiB prospect of succeeding to a family estate ; his extrav- 
agance and dissipation while serving in the cavalry were 
notorioos ; yet this did not dull the clearness of his moral 
perceptions, for it was while his excesses were at their 
height that he dedicated to his commanding officer, Lord 
Cutts, his Christian Hero. Vehement in his political, as 
in all other feelings, he did not hesitate to resign the office 
he held nndor the Tory Government in 17U in order to 
' Andrews' Uiilory of Britiah Joumalimi. 
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attack it for what he considered its treachery to the coun- 
try ; but ho was equally outspoken, and with equal disad- 
vaDtage to himself, when he found himself at a later period 
in diaagreement with the Whigs. He had gretit fertility 
of inventioD, strong natural humour, true though uncaltl- 
vsted taste, and inexhaustible human sympathy. 

His varied experience had made him well acquainted with 
life and character, and in his office of Gazetteer he had bad 
an opportunity of watching the eccentricities of the public 
taste, which, now emancipated from restraint, began vaguely 
to feel after new ideals. That, under such circumstances, 
he should have formed the design of treating carrent events 
from a huraoroua point of view was only natural, hut he 
was indebted for the form of his newspaper to the moat 
original genius of the age. Swift had early in the eigh- 
teenth century csercised his ironical vein by treating the 
everyday occurrences of life in a mock-heroic style. Among 
his pieces of this kind that were most successful ia catch- 
ing the public taste were the humorous predictions of the 
death of Partridge, the astrologer, signed with the name 
of Isaac BickerstaS. Steele, seizing on the name and char- 
acter of Partridge's fictitioas rival, turned him with much 
pleasantry into the editor of a new journal, the design of 
which be makes Isaac describe as follows: 



"Tlie Btate of i^nveraaiion tmd business In this tonn having long 
been perplmci] with Pi'eteodera in both kinds, in order to open men's 
minds against such abaaes, it appeared no unprofitable undertaking 
to publish s Paper, vbieU should observe iipnn the manucrs of the 
pleasurable, aa well ail the busy part of mankind. To make this gen- 
erallj read, it seemed tho moat proper method to form it by way of a 
Letter of Intetligenee, conaisting of such pacts as might gratif; the 
(luriosity of persons of all conditious and of each sex. . . . The gen- 
eral purposes of this Paper ia to espoae thy false arts of life, to pull 
off the disguises of cnnnjng, vaiiity, nni aiTjetatlou, and to recom- 
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hniour," ' 

The naiDG of the Taller, Isaac informs ub, was " invented 
in honoar of the fair sex," for whose entertainment the new 
paper was largely designed. It appeared three timea a 
week, and its price was a penny, though it seems that the 
first number, puhlished April 12, 1 709, waadistributcd gratia 
as an advertisement. In order to make the contents of the 
paper varied it was divided into five portions, of which the 
editor gives the following account : 

" All accounts of GuIUotry, Pleasure, and EDterUinmeat, eholl ba 
□nder the artlelo of Wbite's Choco!ate-Hou?e ; Poetry undi^c that of 
Will's Ooffee-Houae; Learning under the title of Grecian; Foreipi 
and Domestic News you will have from Saint James' Coffee-Houae ; 
and what else I have to offer on anj other subject aliall be dated from 
mj own apartment."' 

In this division we see the importance of the coffee- 
houses as the natural centres of intelligence and opinion. 
Of the four houses mentioned, St. James' and White's, 
both of them in St James' Street, were the chief haunts of 
statesmen and men of fashion, and the latter had acquired 
an infamous notoriety for the ruinons gambling of its ha- 
bituis. Will's, in Russell Street, Covent Garden, kept up 
the reputation which it had procured in Dryden's time as 
the favourite meeting- place of men of letters; while the 
Grecian, in Devereux Court in the Strand, which was the 
oldest coffee-house in London, afforded a convenient rtndet' 
vous for the learned Templars. At starting, the design an- 
nounced in the first number was adhered to with tolerable 
fidelity. The paper dated from St. James' Coffee -House 
was always devoted to the recital of foreign news ; that 
from Will's either criticised the current dramas, or con- 
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t^ned a copy of verses from some autbor of repute, or a 
piece of gcDeral literary criticism ; tLe latest gossip at 
White's was reprodnced in a fictitious form and witb added 
colour. Advertisements were also inserted ; and bnlf a 
sheet of the paper was left blank, in order that at the last 
moment the most recent intellij^encc might be added in 
mannscript, after the manner of the contemporary news- 
letters. Id all these retipecte the cliHracter of tlie news- 
paper was preserved ; but in the method of treating news 
adopted by the editor there was a constant tendency to 
subordinate matter of fact to tlie elements of hnmonr, fic- 
tion, and sentiment. In his earvey of the manners of the 
time, Isaac, as an astrologer, was assisted by a familiar 
spirit, named Facolct, who revealed to him ihe motives and 
secrets of men ; his sister, Mra. Jenny Distaff, was occasion- 
ally deputed to produee the paper from the wizard's " own 
apartment ;" and Kidney, the waiter at St. James' Coffee- 
House, was humorously represented as the chief authority 
in all matters of foreign intelligence. 

The mottoes assumed by the Taller at different periods 
of its existence mark the stages of its development. On 
its first appearance, when Steele seems to have intended it 
to be little more than a lively record of news, the motto 
placed at the bead of each paper was 

"Quidquid agunC homines, 

Dostri eet farrago UbeUi." 

It soon became evident, however, that its tme function 
was not merely to report the actions of men, but to discuss 
the propriety of their actions ; and by the time that suffi- 
cient material had accumulated to constitute a volume, the 
essayists felt themselves justified in appropriating the words 
used by Pliny in the preface to his Natural History: 
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"Nemo Bpud nos qui idem lemaverii : uquiilem sentLo peculiarem 
in Etudiis cbqsilid eorum esac, qui difficultatibus victts, utilitatem jn- 
vandi, protulorunt gratiie ptaceadL Res ardua letusUs DovitaEem 
dare, novis aiicturiljileiii, obBolctis nitoreni, fasUdiia gratiam, dubiia 
fldem, omoibua vera naturam, eir osturie suBi omnia. Ilaque non as- 
BiccTis valuUai, abvinde pulchrum atquc inagnilicuni est." 

The di^Qiae of the mock astrologer proved very useful 
to Steele in bis character of moralist. It enabled btm to 
e;i\e free utterance to Lis better feelings, wi^hout the risk of 
incurringthe charge of iuconsisteney or bjpoorisy, and noth- 
ing can be more honourable to him than the open manner 
ill whicli he acknowledges his own unfitness for the position 
of a moralist: "I shall notcarry my humility so far," aaja he, 
" as to call myself a vicious man, but at the same time must 
confess my life is at best but pardonable. With no greater 
character than this, a man would make but an indifferent 
progress in attacking prevailing and fashionable vices, which 
Mr. BickerstaS baa done with a freedom of spirit that would 
have lost both its beauty and efQcacy had it been pretended 
to by Mr. Steele." ' 

As Steele cannot claim the sole merit of having invented 
the form of the Tatler, so, too, it must be remembered that 
he could never have addressed society in the high moral 
tone assumed by Eickerstaff if the road had not been pre- 
pared for bim by others. One name among bis predeces- 
sors stands out with a special title to honourable record. 
Since the Restoration the chief school of manners bad 
been the stage, and the flagrant example of immorality sot 
by the Court bad been bettered by the invention of the 
comic dramatists of the period. Indecency was the fash- 
ion ; religion and sobriety were identified by the polite 
world with Puritanism and hypocrisy. Even the Church 
' TatUr,}Ji).211. 
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had not yet vcntarod to say a word in belialf of virtae 
against tlie prevailing taste, and wben at last a clergyman 
raised his voice on lclm!f of the principles which he pro- 
fessed, the blow which he dealt to hid antagonists was the 
more damaging becanse it was entirely unexpected. Jer- 
emy Collier was not only a Tory but a Jacobitfi, not only 
a High Cbarchmau but a Nonjuror, who had been out- 
lawed for his fidelity to the principles of Legitimism ; and 
that sncb a man should have published the Skort View of 
ike Ijnmorality and Profaneneas of the Eaiflish Stage, re- 
flecting, as the book did, in the strongest manner on the 
loaQners of the fallen dynasty, was as astounding as than- 
der from a clear sky. Collier, however, was a man of sin- 
cere piety, whose mind was for t!ie moment occupied only 
by the overwhelming danger of the evit which he proposed 
to attack. It is true that his method of attack was cum- 
brous, and that his cnaclusions were far too sweeping and 
often unjust ; nevertheless, the general truth of his criti- 
cisms was fe!t to be irresistible, Congreve and Vanbmgh 
each attempted an apology for their profession ; both, how- 
ever, showed their perception of the weakness of their po- 
sition by correcting or recasting scenes in their comedies 
to which Collier had objected. Dryden accepted the re- 
proof in a nobler spirit. Even while he had pandered to 
the tastes of the times, he had been conscious of his 
treachery to the cause of true art, and had broken out 
in a fine passage in his Ode to the Memory of Mrs. KU- 
ligrew : 

" gracious God ! how far have we 
Profaned Ihj heavenlj gift of pOesy ! 
Hade prostitute and proSigat« the Uuso, 
Debased to each obaceiie nnd impious asel 
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"0 wretched ne! why were we hurried down 
This 1ubriq»e aod adulterous age 
{Nay, added fat pqiiutiona of our own) 

To increase the streamiug ordure of the stage?" 

When Collier attacked bim he bent hia head in 
" In many things," says lie, "he has taxed me justly, and 
I have pleaded guilty to all thought and expressions of 
mine which can be truly argued of obscenity, profanenesa, 
or immorality, and retract them. If he be my enemy, let 
bim triumph ; if be be my friend, as I have given him no 
personal occasion to be otherwise, he will be glad of my 
repentance." ' 

The first blow against fashionable immorality having 
been boldly struck, was followed up system atically. In 
1690 was founded "Tlie Society for the Reformation of 
Manners," which published every year an account of the 
progress made in suppressing profanenesa and debauchery 
by its means. It continued its operations till 1738, and 
during ita existence prosecuted, according to its own cal- 
culations, 101,683 pereons. William III. showed himself 
prompt to encourage the movement which bis subjects had 
begun. The London Gazette of 27th February, 1698-99, 
contains a report of the following remarkable order: 

"His Majealy being informed, That, notwithstanding an order 
luBdQ the 4th of June, IGQT, by the Earl of Sunderland, then Lord 
Cbainberlain of His Uujesly's Household, to prevent the Frophane. 
neas and Immorality of the Stage, several Flays have been lately 
acted containing expreasions contrary to Religion and Good Man- 
ners: and whereas the Master of the Revels fans represented, That, 
in contempt of the said order, the actors do often neglect lo leave 
out such Frophane and Indeuetit eipressions as he has thought 
proper W bo omitted. These are therefore to signifie hia Majesty's 
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pleasure, that yim do not hereafter presume to act nnTthiog in asy'l 
plaj CDDtrarj to Religion and Good Mannera as jou shall aoBwer H T 
at your utinoat periL Given under my Hand this 18th ot Fehruaty, I 
169S. Id the eleventh jeat of Liis Majesty's reign." 

It ie difficult to realise, in reading the terms of this or- I 
der, that only thirteen years had elapsed since the death 
of Charles II., and nndoabtedly a very lai^e share of the 
credit doe for such a revolution in the public taste is to 
be assigned to Collier. Collier, however, did nothing in a 
literary or artistic senae to improve the character of Eng- 
liah literature. His severity, uncompromising as that of 
the Puritans, inspired Vice with terror, but could not plead 
with pcrsnasion on behalf of Virtue; his sweeping concta- 
eions struck at the roots of Art as well as of Immorality. 
He sought to destroy the drama and kindred pleasures 
of the Imagination, not to reform them. What the ^e 
needed was a writer to satisfy its natural desires for healthy 
and rational ainuseraent, and Steele, with his strongly-de- 
veloped twofold character, was the man of all others to 
bridge over the chasm between irreligious lice ntioaan ess 
and Puritanical rigidity. Driven headlong on one side of 
bis nature towards all the tastes and pleasures which ab- 
sorbed the Court of Charlea II., his heart in the midst of 
his diraipation never ceased to approve of whatever was 
great, noble, and generous. lie has described himself with 
much feeling in his disquiaition on the Jiake, a character 
which he says many men are desirous of assuming without 
any natural qualifications for supporting it : 

"A Ruke," faya be, "is a man alirays to be pitied; and if he lives 
one da; is certainly reclaimed ; foe his faults proceed not from choice 
ot iDclination, but from strung passions and appetites, vhioh are in 
youth too violent for the curb of reason, good sense, good manners, 
and good nature; all which he must have by nature and education 
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before he can be allowed to be or to bave bcco of tljis order. . . . Hia 
deairefl run amy with him through the strength and force of a lively 
imagioation, which hurries him on to unlawful pieasurea before rt 
BOD has power to uome in to his rescue." 

Thfit impulfiiseneas of feeling which is here described, | 
and which was the CHUse of so many of Steele's failings 
in real life, made hira the most powerful and perauasive 
advocate of Virtsio in fiction. Of all the imaginatlvs 
English essayists he is the most truly natural. His large 
heart seems to rush out in sympathy with any tale of | 
sorrow or exhibition of magnanimity ; and even in criti- 
cism, his trne natural instinct, joined to his constitu- 
tional enthusiasm, often raises his judgments to a level 
with those of Addison himself, as in his excellent essay 
in the SpeetaloT on Raphael's cartoons. Examples 
these characteristics in his style are to be found in 
Story of Uhnion and Valentine,' and in the fine pa 
describing two tragedies of real life;' in the series of 
papers on duelling, occasioned by a duel into which ha ' 
was himself forced against his own inclination ; ' and 
the sound advice which Isaac gives to his half-siatef ' 
Jenny on the morrow of her marriage.* Perhaps, how- 
ever, the chivalry and generosity of feeling which make 
Steele's writings so attractive are most apparent in the 
deiightfol paper containing the letter of Serjeant Hall 
from the camp before Mons. After pointing out to his 
readers the admirable features in the Serjeant's simplo 
letter, Steele concludes as follows : 

" IT we consider (he heap of an arm;, utterly out of all proepeet 
of rising and prefenncnt, aa they certninlj are, and such great thisgi | 
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executed by them, it U liftrd to nevount for the motive of their gal- 
lantrr. But to me, who wsh a cadet at the battle of Caldetream, ia 
Sdotlmd, when Monk charged at the head of the regiment now called 
Coldatream, from the vlcturj of ttiat da; — I remember it as trell as 
if it were jealerday; I stood on tlie left of old West, who I believe ia 
now at Chelsea — I say to me, who know very veil this part of man- 
kind, I take the gallantry of private soldiers to proceed from the 
Bame, if not from a nobler, impulse than that of gentlemen and offi- 
cers. They have the same taete of l>eing acceptable to their friends, 
and go through the difficnlties of that profession by the same irre- 
matible charm of followsliip and the commuulcatloD of joys and sor- 
rows which quickens the relish of pleasure and abatea the angiush 
of pain. Add to this that they have the same regard t^ fame, 
though they do not expect so great a share aa men above them hope 
for; but I will engage Serjeant Hall would die ten thousand deaths 
rather than that a word ahould be apoken at the Red Lettice, or any 
part of the Butcher Row, in prejudice to his courage or honesty. H 
you will have my opiuiuu, then, of the Serjeant's letter, 1 pronounce 
the style to be mixed, but truly epistolary] the sentiment relating to 
his own wound in the sublime; the postscript of Pegg Hartwcll in 
the gsy; and the whole the picture of the bravest sort of men, that 
is to say, a man of great courage and small hopes." ' 

With Buch cxcellencGB of style and Bentiment it is no 
wonder that the Taller rapidly established itself in public 
favour. It was a novel experience for the general reader 
to be provided three times & week with entertainment 
that pleased bis imagination without offendiDg his sense 
of decency or bis religions instincts. But a new band 
shortly appeared in the TaiUr, which was destined to 
carry the art of periodical essay-writing to a porfectioa 
beside which even the bnmour of Steele appears rude and 
unpolished. Addison and Steele bad been friends since 
boyhood. They had been contemporaries at the Charter 
House, and, as we have seen, Steele had sometimes spent 
his holidays in the parsonage of Addison's father. He 
' Taller, h'o. SV. 
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was s postmaster at Merton ttbont tlic same time tbat liU 
friend was a Fellow of Msifdalen, The admiration which 
he conceived for the hero of hla boyhood lasted, aa so 
often happens, through life; ho exhibited his veneration 
for bim in all places, and ctcq when Addison indulged 
his humour at his cxpeuse he showed no resentment. 
Addison, on bis side, soems to have treated Steele with a 
kind of gracious condescension. The latter was one of 
the few intimate friends to whom ho ushent in conver- 
sation ; and while he was Under-Secretary of State be 
aided him in the production of TTie Tender Ilugband, 
which was dedicated to him by the author. Of this play 
Steele afterwards declared with characteristic imptilse that 
many of the most admired passages were the work of his 
friend, and tbat he " thought very meanly of himself that 
he had never publicly avowed it." 

The authorship of the Taller was at first kept secret 
to all the world. It is said that the hand of Steele dis- 
covered itself to Addison on reading in the fifth number 
a remark which he remembered to have himself made to 
Steele on the judgment of Virgil, aa shown in the appel- 
lation of " Dux Trojanus," which the Latin poet assigna 
to jEneas, when describing his adventure with Dido in 
the cave, in the place of the usual epithet of "pins" or 
"pater." Thereupon be offered his services as a con- 
tributor, and these were of course gladly accepted. The 
first paper sent by Addison to the Taller was No. 18, 
wherein is displayed that inimitable art which makes a 
man appear infinitely ridiculous by the ironical commenda- 
tion of his offences against right, reason, and good taste. 
The subject is the approaching peace with France, and it 
is noticeable that the article of foreign news, which had 
been treated in previous Tatiers with complete serioua- 



Deu, i« here for the first time invested with aa ur of 
pleasantr;. Tbe diAlresB of the oew$-writcri at the prot- 
pect of peace U tboB described : 

" Then U another »ort of gentlemen whom I ».m iiioc}i more con- 
cerned for, and that ia the ingeniouB fnternitj of which I hmve the 
bODOor to be aa unvorth; member; I mean the neirB-"rilet« oT 
Grot Briuin, whether Poet-men ot Post-boys, or bj what other oaise 
or title toerer digniBed or diBtingiiighed. The case of these gentle- 
men ia, I tliink, more hard tlian ttiat of the sotdii^rs, couaiiiering that 
the? hsTB tskeo more towna and fought more battles. They have 
been upon parties and skirmishes when our aimies haTc luia still, 
and given the general assault to many a place when the besieger* 
were quiet in their trenches. They have made ns maslera of sereral 
strong towns many weeks before our genemls eould do it, and com- 
pleted Tictories when our greatest capiaina have been glad to cnne 
off with a drawn battle. Wiiere Prince Eugene has slain bii thou- 
sands Boyer has elajn his ten chouaands. This gentleman can in' 
deed be never enough commended for bis courage and intrepidity 
during tills whole war: he has laid about him with an ineipressible 
fury, and, like offended Uariua of ancient Rome, made «uch havoc 
amiiDg his countrymca tts must be the work of two or three ages to 
repair. ... It is impossible for tliis ingenious sort of men to subsist 
■fter a peace: every one remembers the shifts they were driven to 
In the reign of King Charles the Second, when they could not ftimiah 
out a single paper of news without ligliliiig up a comet in Oermany 
or a fire in Mohuuw, There scarce appeared a letter without a para- 
graph on an earthquitke. Prodigies were grown so familiar that 
tiley had loat their name, as a great poet of that age has it. I re- 
member Mr. Dyer, who is juiily liwked upon by all the foshnnlers in 
the nation as the greatest statesman our country has produced, was 
particularly famous for dealing in whales, in so much that in Gve 
months' time (for I had the curiosity to eiamine his letters on that 
oocaaion) he brouglit three into tlie mouth of the river Thames, be- 
sides two porpuascs and s sturgeon." 

The appenrance of Addinan as a r^alar contributor to 
the Taller grndiinlly brought about a revolution in tbe 
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cbaractcr of the paper. For some time longer, indeed, 
articles contiDQed to be dated from the different coffee- 
houses, but only slight efforts were made to diatinguish 
the materials furnished from White's, Wiil'a, or Isaac's 
own apartment. When the hundredth number was reached 
a fresh address is given at Shore Lane, where the astrol- 
oger iived, and henceforward the papers from White's and 
Will's grow extremely rare ; those from the Grecian may 
be said to disappear; and the foreign intelligence, dated 
from St. James', whenever it is inserted, wbicii is seldom, 
is as often as not made the text of a literary disquisition. 
Allegories become frequent, and the letters sent, or sup- 
posed to be sent, to Isaac at his home addrei^s furnish the 
material for many numbers. The Essay, in fact, or that 
part of the newspaper which goes to form public opinion, 
preponderates greatly over that portion which is devoted 
to the report of news. Spcnce quotes from a Mr. Chute : 
" I have heard Sir Richard Steele say that, though he had 
a greater share in the Tatters than in the Speclalars, he 
thought the news article in the first of these was what 
contributed much to their success.'" Cbnte, however, 
seems to speak with a certain grudge against Addison, 
and the statement ascribed by him to Steele is intrinsi- 
cally improbable. It is not very likely that, as the propri- 
etor of the Tatler, he would Lave dispensed with any ele- 
ment in it that contributed to its popularity, yet after 
No. 100 the news articles are seldom fonnd. The truth ia 
that Steele recognised the superiority of Addison's style, 
and with his usual quickness accommodated the form of 
his journal to the genius of the new contributor. 



" I have onlj one geutleraan," says he, in the prefnc 
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" who will be namelcsa, to thank for anj frequent a: 
which indeed it would bare been barharoufl in him to baTC denied to 
one with wbom ho lia^ lifud in intimucj from childhood, oonsidering 
the grest earn with which ho U able to despatah the most cBtertain- 
ing pieces of this Duluro. Tbis good office he performed with auch 
force of genius, humour, nit, and learmng thut I fared like a dis- 
tressed prmve who uaWn in a powerful neighbour to hia aid; I was 
undone by mj own auxiliary; when I had once called him in I could 
not subsist without depiiudenee on bim." 

With his usual ontbusiastic generosity, Steele, in tbis 
passage, UDtluly depreciates liia owd merita to eiialt the 
genins of his friend. A compariaon of the amoont ot 
material furnished to the Tatler by Addison and Steele 
respectively i;howB that out of 271 nunibcrs the latter con- 
tributed 188 and the former only 42. Nor is the dispar- 
ity in quantity entirely balanced by the superior quality 
of Addison's papers. Though it was, doubtless, his fine 
workmanship and admirable method which carried to per- 
fection the style of writing initiated in the Taller, yet 
there is scarcely a department of essay-writing developed 
in the Spectator which does not trace its origin to Steele. 
It is Steele who first ventures to raise his voice against 
the prevailing dramatic taste of the ege on behalf of the 
superior morality and art of Shakespeare's plays. 

" Of all men living," saTS be, in the eighth Taller, " I pity plajera 
(who muHt be men of good uudeitttauding to be capable of being 
such) that the; are obliged to repeat and asHume proper gesCurea 
for lepi'eseodDg things of which their reason must be ashamed, and 
which they must diadaio their audience for approffing. The amend- 
ment of these low gratifications is only to be made b; people of con- 
dition, b; encouraging the noble representation of the noble charac- 
ters drawn by Shakespeare and others, from whence it is impossible 
ta return without strong impressions of honour and humanity. On 
those occasions dietreaa is laid before us nith all its causes and con- 
aequences, and oar resentment placed according to the merit of the 
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person afflicted. Were dratims o( thU nature more ncceptaWe to 
the tnste of the town, men nbo bare genius would bend their stud- 
ies Wi B»cel in them." 

Steeie, too, it was who attacked, with all the vigour of 
which he was capable, the fashionable vice of gambling. 
So severe were his comments on this subject in the Taller 
that he raised against himself the fierce resentment of the 
whole community of sharpers, though he was fortunate 
enough at the same time to enlist the sympathies of the 
better part of society. "' Lord Forbes," sajs Mr, Nichols, 
the antiquary, in his notes to the Tatler, " happened to bo 
in company with the two military gentlemen just men- 
tioned" (Major-Geaerai Davenport and Brigadier Bisset) 
"in St. James' Coffee- House when two or three well- 
dressed men, all unknown to his lordship or his company, 
came into the room, and in a public, outrageous manner 
abused Captain Steele aa the author of the Tatler. One 
of them, with groat audacity and vehemence, swore that 
he would cut Steele's throat or teach him better manners, 
' In this country,' said Lord Forbes, ' you will find it easier 
to cut a purse than to cut a throat.' His brother officers 
instantly joined with his lordship and turned the cut- 
throats out of the coSee-house with every mark of dis- 
grace." ' 

The practice of duelling, also, which had hitherto passed 
nnrcproved, was censured by Steele in a series of papers 
in the Tatler, which seemed to have been written on an 
occasion when, having been forced to fight much against 
his will, be had the misfortune dangerously to nouud his 
antagonisL" The sketches of character studied from life, 
and the letters from fictitious correspondents, both of 

' TalUr, vol. i». p. 646 (Nichols' edition). 

' Sec p. 93, Eoto 3. 
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wbicli form so noticeable it feature in the Speclator, ap- 
pear roughly, but yet distinctly, drafted in the Taller. 
Eren the papers of literary critieism, afterwards so fully 
elaborated by Addison, are anticipated by his friend, who 
may fairly claim the honour to have been the first to 
speak with adequate respect of the genius of Milton.' 
In a word, whatever was perfected by Addiaon was begun 
by Steele; if ibe one has for ever associated bis name 
with the Spertator, the other may justly appropriate the 
credit of the Taller, a work which bears to its successor 
the same kind of relation tbat the frescoes of Masaccio 
bear, in point of dramatic feeling and style, to those of 
Baphael ; the later productions deserving honour for fin- 
ish of execution, the earlier for priority of invention. 

The Tatler was published till the 2d of January, 1710- 
11, and was discontinued, according to Steele's own ac- 
count, because the public had penetrated his disguise, and 
he was therefore no longer able to preach with effect in 
the person of Eickerstaff. It may be doubted whether 
this was his real motive for abandoning the paper. He 
had been long known as its conductor ; and that his read- 
ers had shown no disinclination to listen to him is proved, 
not only by the large circulation of each number of the 
Taller, but by tbc extensive sale of the successive volumes 
of the collected papers at the high price of a guinea apiece. 
He was, in all probability, led to drop the publication by 
finding that the political clement that the paper contained 
was a source of embarrassment to him. His sympathies 
were vehemently Whig ; the Taller from the beginning 
had celebrated the virtues of Marlborough and his friends, 
both directly and under cover of fiction ; and he had been 
rewarded for his services with a commission ership of the 
' Taller. No. 6. 
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Stamp-oiBoe. 'When the Whig Miniirtry.f'ell ifl IVIO, Har- ' 

ley, setting a juat value on tLo abilities of ^eelp^JsJt him i 

in the enjoyment of his office and expressed lim'j^'^n^ to 
serve him in any other way. Under these cironmslahcra; .-. 
Steele no doubt felt it incumbent on him to diecontinne i.'l' ; .• 
paper which, both from its design and its traditions, would 
have tempted him into the expresaioo of his polilicnJ par- 
tialities. 

For two months, therefore, "the censorship of Great 
Britain," as bo himself expressed it, " remained in commis- 
sion," until Addison and he once more returned to dis- 
cbarge the duties of the office in the Spectator, the first 
number of which was published on the 1st of March, 
1710—11. The Tatler had only been issued three times a 
week, but the conductors of the new paper were now so 
confident in their own resources and in the favour of the 
public that they undertook to bring out one number daily. 
The new paper at once exhibited the impress of Addison's 
genius, which had gradually transformed the character of 
the Tatler itself. The latter was originally, in every sense 
of the word, a newspaper, but the Spectator from tbe first 
indulged bis humour at the expense of the clubs of Quid- 
nuncs. 

" There is," says ho, " another set of men that t must likeviae la; 
a clnim (o as being altogether unfumished with ideas till the busi- 
ness and coniersation of tbe day has auppliod them, I have often 
considered these poor souls with aa eye of great coram jse radon when 
I hare heard them aBJiing the first man they have met with whether 
there was aQy news stirring, nod by that means gathering together 
materials for thinking. These needy pei'sona do not know what to 
talk of till about twelve o'clock in the morning; for by that tiise 
they are pretty good judges of the weuthcr, kiiow which way the 
wind Bets, and whether the Dutch mail be come in. As they lie at 
the mercy at Che Brat man tliey meet, and are grave or impertinent 



102 _.*. tAfiDJaON. [cBiP. 

■11 the dav lonj^ acc'ori^g to the Dotiona whioh thej have imbibed 
in the mpnling, ^ would earnestly entreat them not to stir out of 
their iJtiiiBineGa till they have read this paper ; and do promiee them 
l^t iMilT daily Inatil ioto them such Bound and wholenome sentl- 
. iHttntB as Bhall have a good effect on their converBation loc tlie ea- 
%uiog tnelvc bouts."' 

For these, and other men of leisure, a kind of paper 
differing from tlie Taller, which proposed only to retail 
the various epeciea of gossip ia tlie coffee-houses, was re- 
quired, and the new entertainment was provided by the 
originai design of an imaginary club, consisting of severs! 
ideal types of character grouped round the central figare 
of the Spectator. They represent considerable classes or 
seotioas of the community, and are, as a rule, men of 
strongly marked opinions, prejudices, and foibles, which 
furnish inexhanstiblc matter of comment to the Spectator 
himself, who delivers the judgments of reason and com- 
mon-sense. Sir Roger de Coverley, with liia simplicity, 
his high sense of hononr, and his old-world reminiscences, 
reflects the country gentJeman oE the best kind ; Sir An- 
drew Freeport expresses the opinions of the enterprising, 
hard-headed, and rather hard-hearted moneyed interest ; 
Captain Sentry speaks for the army ; the Templar for the 
world of taste and learning; the clergyman for tbeology 
and philosophy ; while Will Honeycomb, the elderly man 
of fashion, gi res the Spectator many opportunities for crit- 
icising the traditions of morality and breeding surviving 
from the days of the Restoration, Thus, instead of the 
division of places which determined the arrangement of 
the Taller, the different subjects treated in the Spectalor 
are distributed among a variety of persons; the Templar 
is substituted for the Grecian Coffee-House and Will's ; 
' ^teelator, Ko. 10. 



T] 



THE TATLER AND SPECTATOR. 



Will Honeycomb takes the place of White's ; and Captain 
Sentry, whose appearances are rare, stands for the more 
voItimiDooa article on foreign intelligence published in the 
old periodical, under the head of St. James's. The Spec- 
tator himself finds a natural prototype in Isaac Bickerstaff, 
but his character is drawn with a far greater finish and 
delicacy, and is mnch more essential to the design of the 
paper which he conducts, than was that of the old astrol- 
oger. 

Tbe aim of the Spectator was to establish a rational 
standard of conduct in morals, manners, art, and literature. 



" Since," flfivB he [n one of his earit numbers, " I have raised to 
myself so great an audieoce, I shall spare no pains to make theic in- 
slruGlioii agreeable aud their iliveivion useful. For Mhieh reason I 
shall endeavour to enliven morality with wit, and to temper wit with 
morality, that my readers may, if possible, both ways Gud their ac- 
count in the speculation of tbe day. And to the end that their virtue 
and discretion may not be short, transient, intermitting atarta of 
thought, T have resolved to refresh their memories from dny to daj 
till 1 bave recovered them out of that desperate state of vice and 
folly into which tbe age bos fallen. The mind that lies fallow but a 
single day sprouts up in follies that are only to be killed by a con- 
stant and asBidnons culture. It was said of Socrates that be brought 
Philosophy down from heaven to inhabit among men; and I shall 
be ambitious to have it said of me that I bave brought Philosophy 
out of oloeela and libraries, schools and colleges, to dwell in dabs 
and assemblies, at tea-tables and iii coffee-houses." ' 

Johnson, in his Life of Addison, says that the task nn- 
dertaken in tbe Spectator was " first attempted by Caaa in 
his book of Manners, and Costigliono in his Courtier; two 
books yet celebrated in Italy for purity and elegance, 
and which, if they are now less read, are neglected only 
because they have effected that reformation which their 
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anthore iatendcd, and their precepts now are no longer 
wanted." He afterwards praises the Tatier and Speelator 
by saying that they "adjusted, lilic Casa, the ansettled 
practice of daily intercourse by propriety and politencBs, 
and, like La Bruyere, exhibited the characters and man- 
ners of the age." This commendation scarcely does jas- 
tice to the work of Addison and Steele, Casa, a roan 
e(jaally distinguished for profligacy and politeness, merely 
codified in his Oalateo the laws of good manners which 
prevailed in his ^c. He ia the Lord Chesterfield of Italy. 
Caatiglione gives iDstractiona to the young courtier how 
to behave in such a manner as to make himself agreeable 
to his prince. La Bruyetp's characters are no doubt the 
literary models of those which appear in the Spectator. 
But La Bruyere merely described what he saw, with ad- 
mirable wit, urbanity, and scholarship, but without any of 
the earnestness of a moral reformer. He could never have 
conceived the character of Sir Roger dc Coverley ; and, 
though he was ready enough to satirise the follies of so- 
ciety as an observer from the outside, to bring " philoso- 
phy oat of closets and libraries, to dwell in clubs and as- 
Bemblies," was far from being his ambition. He would 
probably have thought the publication of a newspaper 
scarcely consistent with his position as a gentleman. 

A very large portion of the Spectator is devoted to re- 
flections on the manners of women. Addison saw clearly 
how important a part the female aex was destined to play 
in the formation of English taste and manners. Removed 
from the pedestal of enthusiastic devotion on which they 
had been placed during the feudal ages, women were treated 
nnder the Restoration as mere playthings and Insuries. 
As manners became more decent they found themselves 
secured in their emancipated position but destitute of se- 
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rious and rational employment. It wm Addison's object, 
therefore, to enlist the aid of female genius in softening, 
refining, and nioderaling the gross and conflicting tastes 
of a half- civilised society. 

" There are none," he gajB, " to whom this paper will be mora 
uaeful than tn the fEUUile world. I have often thought there has 
not been aufflcicnt pama taken in finding out proper employments 
ajid diversione for the fair onefl. Their smasomentB seem contrived 
for them, rather as thuy are women than as thej are reasonable 
creatures, and are more adapted to the sex than to the species. The 
toilet is th^r great scene of businesa, and the right adjustment of 
their hair the principal employment of their Uvea. The sorting of 
a suit of ribands Is reckoned a rery good morning's work; and if 
they make aa eicuraion to a mercer's or a toy ahop, ao great a fa. 
tigue makes them unlit for anything else all the day after. Their 
more serious occupations are aewing and embroidery, and their great- 
est drudgerj the preparations of jellies and sweetmeats. This, 1 say, 
ia the state of ordinary women, though I know there are mnltitades 
of those of a more elevated life and conversation that move in an 
exalted sphere of knowledge and virtue, that join all the beauties 
of the mind to the ornaments of dress, and inspire a kind of awe and 
respect, as well as of love, into their male beholders. I hope to in- 
crease the number of these by puhhahing this daily paper, which I 
shall always endeavour to make an innocent, if not an improving 
eoterlainment, Bud by that means, at least, divert tlie TDlnds of m; 
female readers fram greater trifles.*" 

To some of the vigorous spirits of the ^je the mild and 
social character of the Spectator's satire did not commend 
itself. Swift, who had contributed several papers to the 
Taller while it was in its infancy, found it too feminine 
for his taste. " I will not meddle with the Spectator^' 
says he in hia Journal to Stella, " let him fair sex it to 
the world's end." Personal pique, however, may have 
done as much as a diSering taste to depreciate the Spec- 
' Spectator, No. 10. 
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taCor in tbe eyes of tlie antlior of tLe Tale of a Tub, for 
he elsewhere acknowledges its merits. " The Spectator," 
he writes to Stella, " is written by Steele, with Addison'a 
help ; it is often very pretty .... Bnt I never see him 
(Steele) or Addiaon." That part of the public to whom 
the paper was specially addressed read it with keen nlith. 
In the ninety-sceond number a correspondent, signing her- 
self " Leonora," ' writes : 

"Mr. SpecWtor, — Tour paper is a part of mj tea-equipage ; nnd 
mj aervant kDows my humour so well that, calling fur my breakfast 
this maming (it being past m; usual hour), she anairered, the <^mc- 
taior was nut yet come iu, but the tua-kuttle boiled, nai she eipectcd 
it every moment." 

In a subsequent number " Thomas Trusty " writes : 
" I contitaDtly peruse your paper a» I smoke my morning's pipe 
(though I can't forbear reading the motto before I fill and light), and 
really it giiea a grateful relish to erery whiff; each paragraph is 
fraught either with useful or delightful notioos, and I never fail of 
being highly diverted or improved. The variety of your BubjecW 
surprises me as much aa a box of pictures did formerly, in vbich 
there was only one face, that bj pulling some pieces of isinglasa 
over it was changed into a grave aenator or a merry-andrew, a pol- 
ished lady or a nun, a beau or a blackamoor, a prude or a, coquette, 
a country squire or a conjuror, with many other different represen- 
tations very enterlaioing (as you arc), though still tho same at the 
bottom." ' 

The Spectator was read in all parts of the country. 

" I must confess," says Addison, as his task was drawing to aa 
end, " that I am not a little gratified and obUged by that cOQcem 
which appears in this great city upon my present design of laying 
down this paper. It is likewise with much satisfaction that I find 
some of the most outlying parts of tbe kingdom alarmed upon this 
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occasion, bariog received letters to expostulate with me ftboot U ] 
from several of mj readers of the remotest boroughs at Great Brit- I 



With how keen an interest the pablic entered into the ] 
humour of the paper is shown by the following letter, signed I 
" Philo-Spee :" 

" I was ihiB morning in a company of jour well-wisherB, when w« I 

read over, with great eatisfactioa, Tullj'a obscrTations on acUon ad- I 

■pled to tbe Briliab tbeatre, though, b; the naj, we were reiy sorrjr j 

to find that you have diepoged of another member of your club. Poor J 
Sir Roger is dead, and the worthy clei^yman dying; Captain Sentrj 

baa taken posscasion of a fair estate ; Will Doneycomb has married j 

a farmer's daughter; and the TempUr withdraws himself into Ota | 
buaiiicas of hia own prufcasion." ' 

It is no wonder that readers anticipated with regret the ' 
diaaolntion of a society that had provided them with so 
mnch delicate entertainment. Admirably as the club was 
designed for maintaining tbat variety of treatment on which 
Mr. Trusty comments in the letter quoted above, the exe- 
cution of the design is deserving of even greater admira- 
tion. The skill with which the grave speculations of the 
Spectator are contrasted with the lively observations of Will 
Honeycomb on the fashions of the age, and these again are 
diversified with papers descriptive of character or adorned 
with fiction, while the tetters from the public outside form 
a running commentary on the conduct of the paper, cannot 
be justly appreciated without a certain effort of thought. 
But it may safely be said that, to have provided society 
day after day, for more than two years, with a species of 
entertainment which, nearly two centuries later, retains all 
its old power to interest aod delight, is an achievement 
iinic|ne in the history of literature. Even apart from the 
exquisite art displayed iu their grouping, the matter of many 

H ' Sperlator, No. bUS. ' Ibid., No. 612. 
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of the essays in the Spectator is still valaablc. The vivid 
descriptions of contemporary manners, the inimitable series 
of sketches of Sir Roger de Coverley, the criticisms in the 
papers on True attd False Wit and Milton's Paradiae Lost, 
have scarcely loss significance for ourselves tbao for the so- 
ciety for which they were immediately written. 

Addison's own papers were 374 in number, as against 336 
contributed by Steele. They were, as a rale, signed with 
one of the four letters C. L. I. O., either because, as Tickell 
seems to hint in h\% Elegy, they composed the name of one 
of the Muses, or, as later scholars have conjectured, because 
they were respectively written from four difierent localities 
— viz., Chelsea, London, Islington, and the Office. 

The sale of the Spectator was doubtless very large rela- 
tively to the number of readers in Queen Anne's reign. 
Johnson, indeed, computes the number sold daily to have 
been only sixteen hundred and eighty, but he seems to have 
overlooked what Addison himself says on the subject very 
shortly after the paper had been started: "My publisher tells 
me that there are already three thoasand of them distrib- 
nted every day." ' This number must have gone on increas- 
ing with the growing reputation of the Spectator. When 
the Preface of the Four Sermom of Dr, Fleetwood, Bishop 
of Llandaff, was suppressed by order of tlie House of Com- 
mons, the Spectator printed it in its 384th number, thus con- 
veying, as the Bishop said in a letter to Burnet, Bishop of 
Salisbury, "fourteen thousand copies of the condemned 
preface into people's hands that would otherwise have never 
seen or heard of it." Making allowance fur the extraor- 
dinary character of the number, it is not unreasonable to 
conclude that the usual daily issue of the Spectator to 
readers in all parts of the kingdom would, towards the close 
of its career, have reached ten thousand copies. The sep-^ 

' F;r .' •lor.'Ho. 10. 
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arate papers were afterwards collected Into octavo volnmea, 
which were sold, like the volumes of the Taller, for a guinea 
apiece. Steele tells us that raore than nine thousand copies 
of each volume were sold og.' 

Nothing could have been better timed than the appear- 
ance of the Spectator; it may indeed be doubted whether 
it could have been produced with sncceas at any other pe- 
riod. Had it been projected earlier, while Addison was 
still in office, his thoughts would have been diverted to other 
subjects, and he would have been nnfikely to survey the 
world with qaite impartial eyes ; had the publication been 
delayed it would have come before the public when the 
balance of all minds was disturbed by the dangers of the 
political situation. The difficulty of preserving neutrality 
under such circumstances was soon shown by the fate of 
the Guardian. Shortly after the Spectator was discontin- 
ued this new paper was designed by the fertile invention 
of Steele, with every intention of keeping it, like its pred- 
ecessor, free from the entanglements of party. But it had 
not proceeded beyond the forty -first number when the 
vehement partizanship of Steele was excited by the Tory 
JExamijier ; in the 128th number appeared a letter, signed 
"An English Tory," calling for the demolition of Dunkirk, 
while Boon afterwards, finding that his political feelings 
were hampered by the design on which the Ghiardian was 
conducted, he dropped it and replaced it with a paper called 
the Engliahman. Addison himself, who had been a frequent 
contributor to the Guardian, did not aid in the Englishmati, 
of the violent party tone of which he strongly disapproved. 
A few years afterwards the old friends and coadjutors in 
the Tatler and Spectator found themselves maintaining an 
angry controversy in the opposing pages of the Old Whiff 
and the Plebeian. 

' Bptctaior, No. 6SS. 




It U a peculiarity in Addison's life that Fortune, as if coD- 
BpIriDg with the happiuesa ot his geuius, constantly fur- 
Dished him with favourable opportunities for the eiercise 
of his powers. The pcnsioo granted him by Halifax en- 
abled him, while he was yet a young inaa, to add to his 
knowledge of classical literature an intimate acquaintance 
with the languages and governments ot the chief European 
states. When his fortunes were at the lowest ebb on hia 
return from bis travels, his introduction to Godolphin by 
Halifax, the consequence of which was T/ie Campaign, pro- 
cured him at once celebrity and advancement. The ap- 
pearance of the Taller, though due entirely to the inven- 
tion of Steele, prepared the way for development of the 
genius that prevailed in the Spectator. But the climax of 
Addison's good fortune was certainly the successful pro- 
duction of Calo, a play which, on its own merits,' might 
have been read with interest by the scholars of the time, 
bat which could scarcely have succeeded on the stage if it 
bad not been appropriated and made part of our natioDal 
life by the violence of political passion. 

Addison had not the genius of a dramatist. The grace, 
the irony, the fastidious refinement which give him such 
an unrivalled capacity in describing and criticising the hn- 
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moura of men as n gpeelalor did not qnalify him for imag- 
inative sympathy with their actions and passions. But, 
lite most men of ability in that period, his thoughts wera 
drawn towards the stage, and even in Dryden's lifetime ho 
had sent him a play i<i manuscript, aikiDp; him to use hia 
interest to obtain its performance. The old poet retamed 
it, we arc told, "with many commendations, but with an 
eitpression of his opinion that on the stage it would not 
meet with its deserred aucceas," Addison, nevertholess, 
persevered in his atteniptR, and during his travels he wrote 
four acts of the tragedy of Cato, the design of whieh, ac- 
cording to Tickell, he had formed while he was at Oxford, 
though he certainly borrowed many incidents tn the play 
from a tragedy on the same aubject which he saw per- 
formed at Venice.' It is characteristic, however, of the 
nndramatic mood in which be executed his task that the 
Inst act was not written till shortly before the performance 
of the play, many years later. As early as 1703 the drama 
was shown to Gibber hy Steele, who said that " whatever 
spirit Mr. Addison hod shown in his writing it, he doubted 
that ho would ever have conrage enough to let his Cata 
Rtand the cenaurc of an English audience ; that it had only 
been the amusement of his leisure hours in Italy, and was 
never intended for the stage." He seems to have remained 
of the same opinion on the very eve of the performance of 
the play. " When Mr. Addison," says Pope, as reported 
by 8pence, "had finished his Cato he brought it to me, 
desired to have my sincere opinion of it, and left it with 
me for three or four days. 1 gave him my opinion of it 
sincerely, which was, ' that I thought he had better not act 
it, and that he would get reputation enough by only print- 
ing it.' This I said as thinking the lines well written, but 
' See Addiaoo's Workt fnckeU's edition), vol. v. p. 187. 
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tie piece not theatrical enough. Some time after Mr. Ad- 
dison said 'that his own opiDion maa the same with mine, 
but that some particular friends of his, whom he could not 
disoblige, insisted on its being acted.' " ' 

Undoubtedly, Pope was right in principle, and anybody 
who reads the tliirty*ninth paper in the Spectator may see 
not only that Addison was out of sympathy with the tra- 
ditions of the English stage, hut that his whole tnrn of 
thought disqualified him froiTj comprehending the motives 
of dramatic composition. " The modem drama," aaya he, 
" excels that of Greece and Rome in the intricacy and dis- 
position of the fable — but, what a Christian writer would 
be ashamed to own, falls infinitely short of it in the moral 
part of the performance." And the entire drift of the crit- 
icism that follows relates to the thought, the sentiment, 
and the expression of the modem drama, rather than to 
the really essential question, the nature of the action. It 
is false criticism to say that the greatest dramas of ShaW 
speare fail in morality as compared with those of the Greek 
tr^edians. That the manner in which the moral is con- 
veyed is difierent in each case is of course true, since the 
subjects of Greek tragedy were selected from Greek my- 
thology, and were treated by jEschylus and Sophocles, at 
all events, in a religious spirit, whereas the plays of Shake- 
speare are only indirectly Christian, and produce their ef- 
fect by an appeal to the individual conscience. None the 
less is it the case that Mocbelh, Hamlet, and Lear have 
for modem audiences a far deeper moral meaning than the 
Affamemnon or the (Edipus Tyrannua. The tragic motive 
in Greek tragedy is the impotence of man in the face of 
moral Isw or necessity ; in Shakespeare's tragedies it is the 
mption of the will, some sin of the individual against 
' Spence'a AnaalBta, p. 106. 
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the law of God, which brings its own punishment. There 
was nothing in this principle of which a Chrintian drama- 
tist need have been ashamed ; and at regards Shakespeare, 
at any rate, it is evident that Addison's criticism is unjust. 
It ia, however, by no means undeserved in its npplica- 
tion to the class of plays which grew up after the Resto- 
ration. Under that rigime the moral spirit of the Shake- 
sperian drama entirely disappears. The king, whose tem- 
per was averse to tragedy, and whose taste had been forroed 
g French models, desired to see every play end h«ppily. 
"* I am going to end a piece," writes Roger, Earl of Orrery, 
to a friend, " in the French style, because I have heard the 
King declare that he preferred their manner to our own." 
The greatest tragedian of the Elizabethan age were trana- 
formed to suit this new fashion ; even King Lear obtained 
a happy deliverance from his sufferings in satisfaction of 
the requirements of an effeminate Court. Addison very 
wittily ridicules tliis false taste in the fortieth number of 
the Spectator. He is not less felicitous in his remarks on 
the sentiments and the style of the Caroline drama, though 
he does not sufficiently discriminate his censure, which he 
bestows equally on the drnmatists of the Restoration and 
on Shakespeare. Two main characteristics appear in all 
the productions of the former epoch — the monarchical 
spirit and the fashion of gallantry. The names of the 
plays speak for themselves ; on the one hand, TTie Indian 
£mperor, Avrengzebe, T/ie ladlan Queen, The Conquest 
of Granada, The Fate of Hannibal ; on the other, Secret 
Love, Ti/rannie Love, Love and Vengeance, The Rival 
Queens, Theodosiu», or the Power of Looe, and number- 
leas others of the same kind. In the one set of dramas 
the poet sought to aronse the passion of pity by exhibit- 
ing the downfall of persons of high estate ; in tho other 
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he appealed to the sentiment of romantic passion. Such 
irere the fruits of that taste for French romance which 
was enconraged by Charles II., and which sought to dis- 
guise the absence of gcnoiiie emotion by the turgid bom- 
bast of its sentiment and the epigrammatic declamation of 
its rhymed verse. 

At the same time, the taste of the nation having been 
once turued into French channels, a remedy for these de- 
fects was naturally songht for from French sonrcea; and 
just as the school of Racine and Boileau set its face against 
the extravagances of the romantic coteries, so Addison and 
his English followers, adopting the principles of the French 
classicists, applied them to the reformation of the English 
theatre. Hence arose a great revival of respect for the po- 
etical doctrines of Aristotle, regard for the unities of time 
and place, attention to the proprieties of sentiment and 
diction — in a word, for all those characteristics of style 
afterwards summed up in the phrase "correctness." 

This habit of thought, useful as an antidote to extrava- 
gance, was not fertile as a motive of dramatic production. 
Addison worked with strict and conscious attention to 
his critical principles: the consequence is that his Cato, 
though superficially "correct," is a passionless and me- 
chanical play. He had combated with reason the " I'idic- 
1 modern criticism, that writers of trng- 
to an equal distribution of rewards and 
[ an impartial execution of poetical jus- 
reasoning led him on to deny that the 
an essential element in tragedy, " We 
" that good and evil happen alike to all 
and, as the principal design 
ind terror 
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minds of the sudience, ne stiall defeat this greiit end if 
ve always make virtue and innocence happy and success- 
ful. . . . The ancient writers of tragedy treated men in 
their plays as they are dealt with ia the world, hy mating 
virtue sometimes bappy and sometimes miserable, as they 
found it in the fable which they made choice of, or as it 
might afiect their audience \a the most agreeable man- 
ner." ' But it is certain that; the fable which the two 
greatest of the Greek tragedians "made choice of" was 
always of a religious nature, and that the idea of Justice 
was never absent from it ; it is also certain that Retribu- 
tion is a vital element in all the tr^edles of Sliakespeare. 
The notion that the essence of tragedy consists iu the spec- 
tacle of a good man struggling with adversity is a concep- 
tion derived through the French from the Eoraan Stoics ; 
it is not found in the works of the greatest tragic poets. 

This, however, was Addison's centra! motive, and this is 
what Pope, iu his famous Prologue, assigns to him as his 
chief praise : 

" Our author shuns b; Tnlgst springs to novo 
Tbe hero's glory or tbe virgin's love; 
In pitying love ne but our vrenkness show. 
And wild srabition well deserves its woe. 
Here tears bLbII flu>r fnim a more generous cBQMi 
Such tears as putiiots shed for dying Isns : 
He bids yuur brensis with ancient arduur rise. 
And calls forth Kornan drops from British ejea. 
Tirtne confessed In humnn shspe be draws — 
What Plato thought, and godlilie Cato was : 
No common objeet to jour sight displays, 
But what with pleasure heav'n itself stirvoys; 
A brave man alm^ling in the storms of fale. 
And greatly falling villi a iallitig state." 
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A falling state offers a tragic spectacle to tbe thought 
and the reason, but not one that can be represented t 
the stage so as to move tbe passions of the spectators. 
The character of Cato, as exhibited by Addison, is an 
abstraction, round which a number of other lay figures 
are skilfully groupeJ for the delivery of lofty and appro 
priate sentiments. Juba, the virtuous young prince of . 
Nnraidia, tbe admirer of Cuto'a virtue. Fortius and Mar- I 
CHS, Cato's virtuous sons, and Marcia, his virtuous daugh- j 
ter, are all equally admirable and equally lifeless. John* J 
son's criticism of the play leaves little to be said ; 

" About things," he observes, " on which the public thinks long 1 
it commDnl; attains to think liglit ; and of Cato it baa not been uo- 
juBtlj determiaed that it is rather a poem in dialogue than a drama, i 
ratlier a succesBJon of just sentiments in elegant taiiguage than a 
representation of natilri.1 affections, or of any slate probable or pos- 
sible in human life. Nothing here ' excites or assnagea emotion ;' 
here is 'no ma^cal power of raising fantastic terror or wild anxiety.' 
Tlie events are expected without suliuituiie, and are remembered with- 
out jo; or sorrow. Of the agents we have no care ; we consider not 
what thoj are doing or what the; are suSeiiag; ve wish only to 
know what they have to say. Onto is a being above our solicitude ; 
a man of wliom the gods take care, and whom we leave to their care 
with heedless confidence. To the rest neither gods nor men can have 
nuch attention, for titerc is not one among them that strongly at- 
tracts either affection or eslcem. Bnt they are made the vchiclea 
of such seotitnents and such expressions tliat there is scai'cely a 
?cene in the play which the reader does not wish to impress upon 
his memory." 

To this it may he added that, from the essentially 
undramatic bent of Addison's genius, whenever ho con- 
trives a train of incident he manages to make it a Uttle 
absurd. Dennis haa pointed out with considerable hn- 
moor the consequences of his conscientious adhcreuco to 
the unity of place, whereby every species of action in the 
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play — love-making, conspiracy, debating, and fighting — 
is made to take place in the " large hall in the govern- 
or's palace of ITtiea." It is strange that Addison's keeo 
sense of the ridicnlous, which inspired so happily his criti- 
cisms OB the all^orical paintings at Versailles,' should 
not have shown him the i n con grai tics which Dennis dis- 
cerned ; but, in truth, they pervade the atmosphere of the 
■whole play. All the actors — the distracted lovers, the 
good young man, Jnba, and the blandering conspirator, 
—seem to be oppressed with an uacaay con- 
i that they have a character to sustain, and are 
not confident of coming np to what is expected of them. 
This is especially the case with Portias, a pragmatic young 
Roman, whose praiseworthy but futile attempts to unite 
the qualities of Stoical fortitude, romantic passion, and 
fraternal loyalty, exhibit him in a position of almost comic 
embarrassment. According to Pope, " the love part was 
flung in after, to comply with the popular taste ;" but the 
removal of these scenes would mate the play so remark- 
ably barren of incident that it is a little difficult to credit 
the statement. 

The deficiencies of Calo as an acting play were, however, 
more than counterbalanced by the violence of party spirit, 
which insisted on investing the comparatively tame senti- 
ments assigned to the Roman champions of liberty with a 
pointed modem application. In 1713 the rage of the con- 
tending factions was at its highest point. The Tories were 
suspected, not without reason, of designs against the Act 
of Settlement ; the Whigs, on the other hand, were still 
suffering in public opinion from the charge of having, for 
their own advantage, protracted the war with Louis XIY. 
Ifarlborough had been accused in I'f 11 of receiving bribes 
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vhile commander-m-cbief, and bad been dismissed from all 
his emplojments. Disappointment, enry, revenge, and no 
doubt a genuine apprebensioo for the public safety, inspired 
tlic attacks of tbe Whigs upon tbeir rivals ; and wben it was 
known tliut Addisuu bad in his drawers an unfinished play 
on BO promising a subject as Calo, great pressure was 
put Dpon him by his friends to complete it for tbe stage. 
Somewhat unwillingly, apparently, he roused himself to 
the task. So small, indeed, was his inclination for it, that 
he is said in the first instance to have aaked Hughes, after- 
wards author of the Siege of Damascus, to write a fifth act 
for hira. Hughes undertook to do so, but on returning a 
few days afterwards with his own performance, he found 
that Addison had himself finished the play. In spite of 
the judgment of the critics, Cato was quickly hurried o2 
for rehearsal, doubtless with many fears on the part of the 
author. His anxieties during this period must have been 
great " I was this morning," writes Swift to Stella on 
the 6th of April, " at ten, at the rehearsal of Mr. Addison's 
play, called Calo, which is to be acted on Friday. There 
was not half a score of us to see it. We stood on tbe 
stage, and it was foolish enough to see the actors prompts 
ed every moment, and the poet directing them, and the 
drab that acts Cato's daughter (Mrs. Oldfield) out in the 
midst of a passionate part, and then calling out, 'What's 

DBXt?'" 

Mrs, Oldfield not only occasionally forgot the poet's text, 
she also criticised it. She seems to have objected to the 
original draft of a speech of Fortius in the second scene of 
the third act ; and Pope, whose advice Addison appears to 
liave frequently asked, suggested the present reading: 



Fope also proposed the alteration of the last line in tha 
play from 

" And oh, 'twas Ihh that ended Cuto's lifp," 
to 

" And robs tbe guilty world of Gala's life ;" 

and he was gcnerallythe cause of many raodificatiaDS, "I 
believe," said he to Spence, " Mr. Addison did not leave a 
vrord unchanged that I objected to in his Cato." ' 

On the 13th of April the plsiy was ready for performance, 
and contemporary accounts give a vivid pictarc of the eager- 
ness of the pnblic, the excitement of parties, and the ap- 
prehensions of the author, "On our first night of acting 
it," says Cihber, in his Apology, speaking of the subsequent 
representation at Oxford, " our house was, in a manner, in- 
vested, and entrance demanded by twelve o'clock at noon; 
and before one it was not wide enough for many who came 
too late for their places. The same crowds continued for 
three days together^an uncommon curiosity in that place ; 
and the death of Cato triumphed over the injuries of Ctesar 
everywhere." The prologue — a very fine one — was con- 
tributed by Pope ; the epilogue — written, according to the 
execrable taste fashionable after the Restoration, in a comic 
vein — by Garth, As to the performance itself, a very lively 
record of the effect it produced remains in Pope's letter to 
Trumbull of the 30th April, 1713: 

"Cato Iras not so much the wonder of Rome in his daji as he il 
of Biitain in ours; and though all the fooliab indualry poasible bxt 
been used to moke it thought n party play, yet what the anthof 



120 ADDISON, [CB 

B&id of another maj the most property be applied tn him on t 



la and violent claps of the Whig partj on the one aide 
o£ the theatre were echoed back by the Tories on the other, while 
the aulboi' sweated behiud the scenes with concern to find Ihelr ap- 
plause proceeding more from (be hand than tbe head. Thi^ was the 
CBiit, too, with thi! ProIoguE-wriler, who was clapped into a staunch 
Whig at the end of every two lines. I believe you have heard that, 
after all the applsusea of the opposite faction, lay Lord Bolingbroke 
sent for Booth, who played Cato, into the box, between one of the 
acts, and prtaented him with fifty guineas, in acknowledgment, as he 
expressed it, for defeoiUng the cause of liberty so well against a pi:r- 
petuai diutBtor. The Whigs are imwilliug to be distanced tbi* miy, 
and therefore design a present to the same Cato very speedily; in 
the meBntime they arc getting ready as good a sentence as the former 
on their side; so betwixt them it is probable that Cato (as Dr. Qarth 
eipresaed it) may faave eamethiug to live upon after he dies." 

The Queen herself partook, or feigned to pnrtake, of the 
general enthusiasm, and erpresaed a wish that the play should 
be dedicated to her. This honour had, however, been al- 
ready designed by the poet for the Duchess of Marlborough, 
BO that, finding himself uuable under the eircum stances to 
fulfil his intentions, he decided to leave the play without 
any dedication. Calo ran for the then unprecedented period 
of thirty-five nights. Addi*on appears to have behaved 
with great liberality to the actors, and, at Oxford, to have 
handed over to them ali the profits of tbe first night's per- 
formance ; while they in return, Cibber tells ns, thought 
themsdvBs " obliged to spare no pains in tbe proper deco- 
rations" of the piece. 

The fame of Cato spread from England to the Continent 
It vras twice translated into Italian, twice into French, and 

■ These lines are lo bo found in T'le Campaipi, see p. SB. 
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once into Latin ; a Frencb and a Germiin imitation of it 
were also published. Voltaire, to whom Shakespeare ap- 
peared DO better than an inspired barbarian, praises it in 
the highest terms. " The first English writer who com- 
posed a regular tragedy and infused a spirit of elegance 
through every part of it was," says ho, " the illnstrioua Mr. 
Addison. His Cato is a masterpiece, both with regard to 
the diction and the harmony and beauty of the numbers. 
The character of Cato is, in my opinion, greatly superior 
to that of Cornelia in the Pompey of Comcille, for Cato is 
great without anything of fustian, and Cornelia, who beaides 
is not a necessary character, tends sometimes to bombast" 
Even he, however, could not put up with the love-scenes: 

"Addison I'a ddjil tent£ ; 
C'^toit le puete des B&ges, 
Uaia il Stoit irop concert^, 
Et dnns son Caton si vantS 
I«B deus fillea en v6rit6, 
Sant d'insipides persoDagea. 
IioiteE du grand Addison 
Seulcment cc qu'il t. de bon." 

There were, of course, not wanting voices of detraction. 
A graduate of Oxford attacked Calo in a pamphlet entitled 
Mr, Addison turned Tory, in w bich the party spirit of the 
play was censured. Dr. Sewell, a well-known physician of 
the day — afterwards satirised by Pope as " Sanguine Sew- 
ell" — undertook Addison's defence, and showed that he 
owed his success to the poetical, and not to the political, 
merits of his drama. A much more formidable critic ap- 
peared in John Dennis, a specimen of whose criticism on 
Cato is preserved in Johnson's Life, and who, it must be 
owned, went a great deal nearer the mark in his judgment 
than did Yoltairc. Dennis had many of the qaalities of 
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a good critic Thoogh hie jadgmeot was orten oTerbonie- 
by his paaeioo, he geoerallj coDtrived to fasten on the 
weak points of the works which be criticised, and he at 
once detected the undramatic character of Cato. His rid- 
icule of the absurdities ansing out of Addison's rigid ob- 
Beryanee of the onity of place is eitremely homorons and 
quite Duanswerable. Bat, as nsoal, he spoiled bis case by 
the Tioience and want of discrimination in his cenanre, 
which betrayed too plainly the personal feelings of the 
writer. It ia said that Dennis was oSended with Addjson 
for Dot having adequately exhibited bis talents in Ute 
Spectator when mention was made of his works; and he 
cerfaunly did complain in a potlished letter that Addison 
had chosen to qaote a coaplet from hia traaslation of Boi- 
lean in preference to another from a poem on the battle 
of Bamilies, which be himself thought better of. But the 
fact seems to have been overlooked that Dennis had other 
gronnds for resentment. In the 40th number of the Spec- 
lalor the writer speaks of " a ridicolons doctrine of mod- 
em criticism, that they (tragic writers) are obliged to ao 
equal distribation of rewards and punishments, and an 
impartial eiecntioo of poetical JDstic&" This was a plain 
stroke at Dennis, who was a well-known advocate of the 
doctrine ; and a considerable portion of the critic's gall 
was therefore expended on Addison's violation of the snp- 
posed role in Cato. 

Looking at Cato from Voltaire's point of view — which 
was Addison's own — and having regard to the spirit of 
race infused throogh every part of it, there is mocb 




It has also many fine descriptive passagea, the beat of 
which, perhaps, occurs in the dialogue between Syphax 
and Juba respecting civilised sud barbarian virtues : 

"Believe me, prince, there's not an Africita 
Thut travoraea our vast N'umidian deserts 
In quest of prey, and Uvea upoQ his bow, 
But better pr&ctiae9 these boasted virtues. 
Coarse are his meals, the fortune of the chase; 
Amiiist the running stroama he slalceB his thira^ i 

Toila all the day, and at th' approach of night 
Od the first fiiendl; bank he throna bim down, 
Or rests his head opon a rock till mom — 
Then ciaos fresh, puraues hia wonted game, 
And if the following day he chance to find 
A new repast, or an uataated spring. 
Blesses his stars, and thinlis it luxury." 

Eat in all those parts of the poem where action and not 
ornament is demanded, we seem to perceive the work of a 
poet who was constantly thinking of what his characters 
ought to say in tho situation, rather than of one who was 
actually living with them in the situation itself, Tate 
Sempronius' speech to Syphax, describing the horrors of 
the conspirator's position : 

"Kemembcr, Syphax, ve must work in baste: 
Oh think wbat aniioos moments pass between 
The birth of pluts and their laat fatal period. 
Oh! 'tis a dreadful interval of time, 
Riled up with lopror all, and big with death 1 
Destmcljan hangs on every word we speak. 
On every thought, till the concluding stroke 
DetemuDcs all, and closes our deaign." 

Compare with this the language of real tragedy, the solil'o j 
oquy of Brutus in Julius Cicsar, on which Addison aivover^ 
eotly meant to improve : ."i which 
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"Since Ouaiua Gret did whet mi 
I hive not slepC 

Between tbe acting of & dre&dful tbing 
And the first motion, all the interim is 
Like a phantaBmo,, or t hideous dream ! 
The geniua and the mortal inatruineiita 
Are then in council ; und the state of man. 
Like to a little kingdom, auffera then 
The nature of an insurrection." 

The>e two passages are good examples of the French 
and English ideals of dramatic diction, though the lines 
from Calo are more figurative than is usual in that play. 
Addition deliberately aimed at this French manner. "I 
must observe," asya he, "that when our thoughts are great 
and jast they are often obscured by the aoonding phrases, 
hard metaphors, and forced enpressiona in which they ara 
clothed. Shakespeare is often very faulty in this particu- 
lar." ' Certainly he is ; but who does not see that, in spite 
of his metaphoric style, the speech of Brutus just quoted 
is far simpler and more natural than tbe elegant " correct- 
ness" of Sempronius. 




CHAPTER VH. 



■ QOAKRKL WITH POPB. 

It has been said tbat with Cato the good fortune of Ad- 
dison reached its climax. After his triomph ia the thea- 
tre, though he filled great oEBces in the State and wedded 
"a noble wife," Lis political success was marred by dia- 
^reementa with one of his oldest friends; while with the 
Countess of Warwick, if we are to bcUeve Pope, he " mar- 
ried discord." Added to which he was unlucky enough 
to incur the enmity of the most poignant and vindictive 
^f satiric poets, and a certain shadow has been for e 
^wn over his character by the famous verses on " Atti- 
It will be convenient in this chapter to investigate, 
is possible, the tmth as to the quarrel between 
iddison. The latter has hitherto been at a 
.I'antage with the public, since the facts of the 
jre entirely furnished by Pope, and, though hia ac- 
.t was dissected with great aoutoness by Blackstone in 
je Biographia Brilannica, the partizans of the poet were 
still able to plead that his an contradicted statements could 
not be disposed of by mere considerations of probability. 

Pope's account of his final rupture with Addison is re- 
ported by Spence as follows ; " Philips seems to hare 
been encouraged to abuse rae in coffee-bouses and convep- 
sations. Gildon wrote a thing about Wycherley in which 
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tic had aliuaed both me and my relations very grossly. 
Lord Warwick himself told nic odg day ' that it was in 
vaia for me to endeavour to be well with Mr. Addison ; 
that his jealous temper would never admit of a settled 
friendship between us; and, to convinco mo of what he 
had said, assured me that Addison had encouraged Gildon 
to publish those scandals, and had given him ten guineas 
after they were published.' The next day, while I was 
heated with what I had beard, I wrote a letter to Mr. Ad- 
dison to let him know ' that I was not nnacquainted with 
this behaviour of his ; that, if I was to speak severely of 
him in return for it, It shonid not be in such a dirty way ; 
that I woald rather tell him himself fairly of his faults and 
allow his good qualities; and that it should be something 
in the following manner.' L then subjoined the first sketch 
of what has since been called my satire on Addison. He 
used me very civilly ever after; and never did me any in- 
justice, that I know of, from that time to his death, which 
was about three years after." ' 

Such was the story told by Pope in his own defence 
against the charge that he had written and circulated the 
lines on Addison after the latter's death. In coufirmatioa 
of his evidence, and in proof of his own good feeling for 
and open dealing with Addison, he inserted in the ao-ealled 
authorised edition of his correspondence in 1737 several 
letters written apparently to Addison, while in what he 
pretended to bo the surreptitious edition of 1735 appeared 
a latter to Craggs, written in July, 1715, which, as it con- 
tained many of the phrases and expressions used in the 
character of Atticus, created an impression in the mind of 
the public that both letter and verses were written aboat 
the same time. No suspicion as to the genninetieBB of this 
■ SpeDUK's Anfcilotet, pp. 14S, 149, 
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correspondence was raiaed till the diaeovery of tlie Carjil 
letters, which first revealed the fact that moat of the pre- 
tended letters to Addison had been really addreaaed to 
Caryll ; that there had been, in fact, no correspondence 
between Pope and Addison ; and that, therefore, in all 
probability, the letter to Craggs waa alao a fiotitloua com- 
position, inserted in the so-called surreptitious volame of 
1735 to establish the credit of Pope's own story. 

We must accordingly pat aside, as undeserving of c 
denee, the poet's ingenioualy constructed charge, at any 
rate in the particular ahape in which it is preferred, and | 
must endeavour to form for ouraelves such a judgment aa I 
is rendered probable by the acknowledged facts of the | 
case. What is indisputable is that in 1715 a rupture took 1 
place between Addiaon and Pope, in consequence uf tbe | 
injury which the translator of the Iliad conceived liimself | 
to have suflcrod from the countenance given to Tickell'a | 
rival performance; and that in 1T23 we Und the first mi 
tion of the satire upon Addison in a letter from Atterhury I 
to Pope. The question is, what blame attaches to Addi- 
son for his conduct in the matter of the two translations ; 
and what is the amount of trulii in Pope's story respect- I 
ing the composition of the verses on Attieus. 

Pope made Addison's acquaintance in the year I7l2, 
On the 20th of December,17 II, Addison had noticed Pope's ! 
An of Criticism in the 2fi3d number of the Spectator — 
partly, no doubt, in consequence of his perception of tha 
merits of the poem, but probably at the particular instiga- 
tion of Steele, whose acquaintance with Pope may have 
been due to the common friendship of both with Caryll. 
The praise bestowed on the E»say (as it was afterwards 
called) was of the finest and most liberal kind, and waa i 
tbe more welcome because it was preceded by a censurs 
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conreyed with admirable di^llcacj' on " tlie etrokes W ill- 

nnture" which tho poem contained. Pope was Datarally 
exceedingly pleased, and wrote to Steele a lutler of thanks 
under the impression that the latter was the writer of the 
paper, a misappreticnsion wliicb Steele at once hastened to 
correct. " The paper," says he, " was written by one with 
whom I will make you acquainted — which is the best re- 
turn I can make to you for your favour." 

These words were doubtlcsa used by Steele in the warmth 
of his affection for Addison, but they also express the gen- 
eral estimation in which the latter was then held. He had 
recently established his man Button in a coSee-lioase in 
Cuvent Gurilen, where, surrounded by his little senate, Bad- 
gell, TickeJl, Carey, and Philips, he ruled supremo over 
tlie world of taste and letters. Soraclhinji, no doubt, of 
the spirit of the coterie pervaded the select assembly. Ad- 
dison could always find a word of condescending praise 
for his followers iu the pages of the Spectator / he cor- 
rected their plays and mended their prologues ; and they 
on their side paid back their patron with unbounded rev- 
erence, perhaps justifyiiii^ the catirical allusion of the poet 
to the " applause " so grateful to tho ear of Atticos : 

" Wliile will" and Templars every eenteiice raise. 
Ami wonder witli a fanliah face of praise." 

Pope, according to his own account, was admitted to the 
society, and left it, as he said, because he found it sit 
too far into the night for his health. It may, honover, 
be suspected that tho natures of the author of the Sun- 
dad and of the creator of Sir Roger de Coverley, though 
touching each other at many points, were far from nat- 
urally congenial ; that the essayist tvas well aware that the 
man who could write the Uasay on Crilicism had a higher 
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capacity for poetry tban either himself or any of his fol- 
lowers; and that the poet, on his side, conscious of great 
if undeveloped powers, was inclined to resent the air 
patronage with which he was treated by the King 
Button's, Certain it is that the praise of Pope by Addi- 
son in number 253 of the Spectator is qnalified (thongh 
by no means unjustly), and that he is not spoken of with 
the same warmth as Tickell and Ambrose Philips in num- 
ber 523. " Addison," said Pope to Spenoe, "seemed to 
value himself more upon hia poetry than upon bis prose, 
though he wrote the latter with such particulsir ease, flu- 
ency, and happiness." ' This often happens ; and perhaps 
the uneasy consciousness that, in spite of the reputation 
which his Campaign had aeenred for him, he was really 
inferior to such men as John Philips and Tickell, made 
Addison touchy at the idea of the entire circle being out- 
shone by a new candidate for poetical fame. 

Whatever jealousy, however, existed between the two 
was carefully suppressed during the first year of their ac- 
quaintance. Pope showed Addison the first draft of the 
Rape of the Lock, and, according to Warburton (whose 
account must be received with suspicion), imparted to him. 
his design of adding the fairy maehinery. If Addisoa 
really endeavoured to dissuade the poet from making this 
exquisite addition, the latter was on his side anitioas that 
Cato, which, as has been said, was shown to him after its 
completion, should not be presented on the stage ; and 
Jiis advice, if tested by the result, would have been quite 
as open as Addison's to an unfavourable construction. 
He wrote, however, for the play the famous Prologue 
which Steele inserted, with many compliments, in ths 
Guardian. But not long afterwards the effect of the 
a, p. 207. 
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compliments was spoiled by tbc comparatively cold men- 
tion of Pope's Pastorals in tlie same paper tbiiC contained 
a glowing paoegyrio on the PastoraU of Ambrose Pliilipa. 
In revenge. Pope wrote hia paper commendiug Philips' 
performance and depreciating his own, the irony of which, 
it is said, escaping the notice of Steele, was inserted by 
him in the Oaardian, much to the amusement of Addi- 
son and more to the disgust of Philips, 

The occasion oa wliich Pope's pique against Addison I 
began to develop into bitter resentment is sufficiently in- 
dicated by the date which the poet assigns to the first 
letter in the concocted correspondence — viz., July 20, 1713. 
This letter (which is taken, with a few slight alterations of 
names, from one written to Cnryll on November 19, I7l2) 
opens as follows : 

" I am more jojed nt your return than I should be itt that nf Ibe 
sun, go much as I wish lor bim this melanchol)' wet Beason ; but U 
has a fnCo too like juurs to be displeasiug (a owls uiid obscure aui- 
mala who cannot bear hia lustre. What puis me in mind of these 
Dtghl-birds was John Dennis, nham 1 think you are best revenged 
■pon, as the sun was iu the fable upon those bais anci beasllj birds 
above mGutioni>d, only bj shining on. I am so fur from esteeming 
it any misforlune, that I congratulate jou upon haviug your share in 
that nhieb all the great men and all the good men that ever lived 
have had their part of — envy and calumny. To be uucenaui'cd and 
to be obscure is the same thing. You may couulude from what I 
here say that it was never in my thoughta to have offered you my 
pen in any direct reply to such a critic, but only in some little raQlery, 
not in defence of you, but in uontempt of bim." 

The allusion is to the squib called Dr. iVorris' Narra- 
tive of the Fremy of John Dennis, which, it appears, was 
shown to Addison by Pope before its appearance, and 
after the publication of uhich Addison caused Steele to 
write to Lintot in the following terms: 
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" Mr. Linlot, — Mr. Addison desired nia to te\\ you that he wholly 
difupproTee the inanner of treating Mr. Dennis in a little pamphlet 
by way of Mr. Norria' account, Whi^n ho thinks fit to take notice 
of Mr. Dennis' objections to his oritinga, lie will do it in a way Hr. 
Dennis shall have no just reason to complain of. But vhen the 
papers above mentioned vere offered to be communicated to bim he 
said he could not, either in honour or conscience, be privy to such a 
treatment, and was aony to hear of it. — I un, sir, your very humble 



Pope's motive in writiDg the pamphlet was, as Joho- 
son says, " to give his resectment full play without ap- 
pearing to revenge himself" for the attack which Denuia 
had made on his own poems. Addison doubtless divined 
the truth ; but the wording of the letter which he caused 
a third person to write to Lintot certainly seems studious- 
ly oSensive to Pope, who had, professedly at any rate, 
placed his pen at his service, and who had connected Lis. 
own name with Cato by the fine Prologue he had written 
in its praise, Lintot would of course have shown Pope 
Steele's letter, and we may be sure that the lofty tone 
taken by Addison in speaking of the pamphlet would 
have rankled bitterly in the poet's mind. 

At the same time Philips, who was naturally enraged 
with Pope on account of the ridicule with which the lat- 
ter bad covered his Paitorala, endeavoured to widen the 
breach by spreading a report that Pope bad entered into 
a conspiracy to write against the Wbigs, and to under- 
mine the reputation of Addison. Addison seems to Lave 
lent a ready ear to these accusations. At any rate Pope 
thought so ; for when the good - natured painter Jervaa 
sought to bring about a composition, he wrote to him 
(27th August, 1714): 

"What you mentioned of the friendly office you endeavoured to 
do betwixt Mr. Addison and me deaervee acknonledgment on my 



port. Tou thoroughlj know mj regard to bia character, jwd m; 
propensitj to Mstifj it bj all wnvs m mj power. £aa as thorough- 
ly know ihe acanJnlous incnunesa of tliat^tocttding, wliicU was used 
b; Ptiilipa, to make u man 1 aafnglily value auspect my ilispositioo 
towards him. Bat as, after all, Ur. Addison muat be the judge in 
wkM regards himself, and has seemed lo be no very just oue to me, 
BO I must own to you I expect nothing but civility from hira, bow 
much soever I wiah for his friendship. As for any offices of real 
kiodnesa or service which it ii in his power to do me. I should be 
ashamed to receive them from any luau who had do butter opinion 
u( my moralB than to Chink me a party man, nor of my temper than 
to believe me capable of maligning or envying another's reputation 
OS a poet. So I leave it to time to convince him as to both, to show 
him the shallow depths of those half-witted creatures who misin- 
formed him, and to prove that I am incapable of endeavouring to 
lessen a person whom I would be proud to imitate, and therefore 
asliamed to flatter. In a word, Ur, Addison is sure of my respect at 
all Umes, and of my real fnendship whenever he shall think fit to 
know me for what 1 am." 

It is evident, from the tone of this letter, that all the 
materials for a violent qnarrel were in esistenco. On the 
one side was Addison, with probably an instinctive dislike 
of Pope's character, intensified by the injurious reports 
circulated against Pope in the "little senate" at Button's; 
with a nature somewhat cold and reserved ; and with soine- 
tliirig of literary jealousy, partly arising from a sense of 
u'liut was due to his acknowledged supremacy, and partly 
froni a perception that there had appeared a very formida- 
ble " brother near the throne." On the aide of Pope there 
was an eager sensitiveness, eier craving for recognition 
and praise, with an abnormal irritability prone to watch 
for, and reluctant to forgive, anything in the shape of a 
slight or an injury. Slights and injuries be already deemed 
himself to have received, and accordingly, when Tickell, 
in ITIS, pabliahedhis tvnaslation of the First Book of the 
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Hiad at the same time with his own traaaktion of the 
first four booka, his smothered reaentraent broke into a 
blaze at what he imagined to be a conspiracy to damage 
b*B poetical reputation. Many years aftorwarda, when the 
t|uarrel between Addison and himself had become notori- 
ous, he arranged hia version of it for the pnbHc in *. «nm- 
Ber which is, indeed, far from assisting us to .3 knowl- 
edge of the truth, but which enables us to understand 
very clearly what was passing in his own mind at the 

The subacription for Pope's translation of the Hiad was 
set on foot iu November, 1V13. On the 10th October, 
1714, having two booka completed, he wished to submit 
them — or at any rate he told the public so in 1735 — to 
Addison's judgment. This was at a date when, as he in- 
formed Spcncc, " there bad been a coldness between Mr. 
Addison and me" for some time. According to the letter 
which appears in bis pulilished correspondence, he wrote 
to Addison on the subject as follows ; 

" I have been aoqtiointed hy one o{ m; friends, who omits no 
□pportuuitiea of gmtifvlug aic, diat jou Iiutc kieljr been pleued to 
speak of me in ft manner whkh nothing but the real respeot I hara 
for joii can deseive. Uar I hope that some late mftlevolenuea have 
lost their effect ? ... A3 to what you have said of me I Bh&ll never l>e- 
lieve that the author of Cnto can speak one tliiug and think another. 
Ab a proof that I account vou sincere, 1 beg a favour of you: it is that 
;ou would loolc over the Ino Rrat books of my ti'HU^Iatiun of Homer, 
which are in the handa of Lord Ilalirai. I am sensible how nindi 
the repntation of any poetical work wilt depend upon ihe oliaraater 
you give it. It is (lierefore aomo evidence of the trust I repose in 
jour good will when I give you this opportunity of apeaking iil of me 
witb justice, anil yet expect you nil! tell me your trueat tlioughts al 
the same lime you tell others your most favourable ooea." ' 



' Pope's Worlcj, Elwiii and Courtliopc's edition, vol. vi. p. 406. 
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Whether the facts reported in this letter were as fictitious 
as we have a right to assume the letter it&clf to be, it i> 
imp<issilile to eay ; Pope a,t any rate told Spence the fol- 
lowing atorj', which ia clearly meant to fall ia with the 
evidence of the correspondence : 

"On hia meeting me there (Buttou's CotFce-Houac) he took me 
■Blile and said he should be glad Co dine willi me at such > tavern if 
I would ata}' till those poiplo (Budgell and Philip^} were gone. We 
went HCCordinglj, and after dinner Mr, Addison Baid 'that he bad 
wanCed for some dme to talb vith me: that his frieud Tickell had 
formerly, while at Oiford, translaled the firsl book of the Iliad. 
That he now designed to print it, and had desired him ut look it 
over; he roust therefore beg that I would not desire hiro to look 
over m; first book, because, if he did, it would have the air of double 
dealing.' I assured him that 1 liid not take it ill of Mr. TickeU that 
he was going to publish his translation ; that he certainij had as 
much right to iranalate any author as myself ; and that publishing 
both was eatering on a fair stage. I then added 'that I wonld not 
desire him to look over m; firut ))Ook of the Iliad, because he had 
looked over Mr. Tiekell'H, but coul<l wish to have the beoeSt of his 
observations on my second, which I had tlicu finished, and whicb 
Mr. Tickell had not touched upon.' Accord in ylj, I sent him the sec- 
ond hook the next morniiig; and in u few days he returned it with 
Tery iiigh commendoiion. Soon after it was generally known that 
Hr. Tickell was pubiisliing the first book of the Iliad I met Dr. 
Yonng in the street, and, upon our falling into that subject, the doo- 
tor expressed a grviit deal of surprise at Titkcll's having such a 
translation by him so long. He said that it was inconuelvable to 
him, and that there must be some mistake in the matter; that he 
and Tickell were so intimately aequainted at Oiford that each used 
to communicate to the other whatever verses they wrote, even lo the 
least things ; that Tickell voulil not have been busied in so long a 
work there without his kuowinjj aomelliiiig of the matter; and that 
be had never heard a single word of it Ull this occasion." ' 



It il 



rcely necessary to say that, after the light t 
' Spcnce'a Aaecdotei, p, US. 
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haa been thrown on Pope's character by tbe detection of 
the frauds he practised in the publication of bis corre- 
spondence, it is impossible to give any credence to the 
tales he poured into Spence's ear, tending to blacken Addi- 
son's character and to exalt his own. Tickell's MS. of the 
translation is in existence, and all the evidence tends to 
show that he was really the author of it. But the above 
statement may be taken to reflect accurately enough tlie 
rage, the resentment, and the suspicion which disturbed 
Pope's own mind on the appearance of the rival transla- 
tion. We can scarcely doubt that it was this, and this 
alone, which roused him to such glowing indignation and 
inspired him to write the character of Atticus. When the 
verses were made public, after Addison's death, ho proba- 
bly perceived that the public would not consider the evi- 
dence for Addison's collusion with Tictell to bo sufficiently 
strong to afford a justification for the bitterness of the sat- 
ire. It was necessary to advance some stronger plea for 
such retaliation, especially as rumour confidently asserted 
that the lines had not been written till after Addison was 
dead. Hence the story to!d by Pope to Spence, proving 
first that the lines were not only written during Addison's 
lifetime, but were actually sent to Addison himself ; and 
secondly, that they were only composed after the strongest 
evidence bad been aSorded to the poet of hia rival's malig- 
nant disposition towards him. Hence, too, the publication 
in 1735 of the letter to Craggs, which, containing as it did 
many of the phrases and metaphors employed in the verses, 
seemed to supply indirect evidence that both were written 
about tbe same period. 

With regard to Pope's story, it is not too much to say 
that it entirely breaks down on eaamination. He professtrs 
to give it on the authority of Lord Warwick himself, reck- 
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oning, of course, that the evidence of Addison'a own atep- 
Bon would be conclusive with the public. But Addison 
was not married to the Countess of Warwick till Aaguet, 
1716; and in tbe previous May he had bestowed the moat 
liberal praise on Pope's translation in one of his papers in 
the freeholder. For Lord Warwick, therefore, to argne 
at that date that Addison's "jealoue temper could never 
admit of a settled friendship" between him and Pope was 
out of the qucBtion. If, on the other hand, Lord Warwick 
told his story to Pope before his raothcr'a marriage, the 
difficulty is equally great. The letter to Craggs, which, if 
it was ever sent to the latter at all, must obviously have 
been written in the same "heat" which prompted the sat- 
ire on Atticus, is dated July 15, 1716. This fits in well 
enough with the date of the dispute about the rival trans- 
lations of the niad, but not with Lord Warwick's story, 
for Wycherley, after whose death Gildon, we are told, was 
hired by Addison to abuse Pope, did not die tili the De- 
cember of that year. 

Again, the internal evidence of tie character itaelf 
points to tbe fact that, when it was first composed, its 
"heat" was not caused by any information the poet had 
received of a transaction between Addison and Gildon. 
The following is the first published version of the Batire: 

" If Denms writes and rails in furious pet 
I'll answer Deniiis when I am in debt. 
If meagre Gildon ilraw his meaner quill. 
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But should there One whose better etara conspire 
To form a bard, and raise a genius higher. 
Bleat witb each talent and each art to please. 
And born to live, converse, and write with eas«; 
Should auch a one, resolved to reign alone, 
Bear, like the Turk, no brother near the thront. 
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View him with jealoue yet with Boornful ejea, 
Ilute him lor stib that caused himself to riae^ 
Datnn with faint praise, asBent with civil leer. 
And without sneering teach the reet to aaeei; 
Alike reserved to blaiui! or to commend, 
A timorona foe and a suspicious friend, 
Fearing e'en foolH, by fisitcerora besieged. 
And HD oljligint; liiut lie ne'er obliged ; 
Willing to wound, and jet afraid to strike, 
Jast hint the fault, and hesitate dislike, 
WJlo when tipo viita on rival ikana oonltst. 
Approve! of both, biU likes llie worst the bat ; 
Like Cato, give bia little senate laws 
And sits attentive to \ne own applause; 
While wits and templars every sentence praise 
And wonder with a foolish face of praile : 
Who would not laugb iF such a man there beT 
Who would not weep if Addison were he?" 

There is safBcieat corroborative evidence to allow us to bo- 
lievo that these lines were actnally written, its Pope says, 
during Addison's lifetime ; and if they were, the charac- 
ter of the satire would naturally suggest that its motive 
was Addison's supposed conduct in the matter of the two 
translations of tlie Iliad. There is nothing in them to 
indicate any connection in the poet's mind between Gil- 
don and Addison ; on the other hand, the allusion to the 
"two wits" shows the special grievance that formed the 
basis, in his imagination, of tbe whole character. After- 
wards we find that " meaner quill " is replaced by " venal 
quill ;" and the couplet about the rival translations is sup- 
pressed. The inference is plain. When Pope was charged 
with having written the character after Addison's death, 
ho found himself obliged, in self-defence, to furnish a 
moral justification for the satire ; and, after his own un- 
fortunate manner, he proceeded to build np for himself a 
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position on a number of s^stomatic falsehoods. Hisstorf 
was probably so far true that the character was reallj 
written while Addison was alive; on the other hand, it ia 
not unreasonable to conclude that the entire Btatement 
ahont Gildon and Lord Warwick is fabulous; and, as the 
asiiei'tion that the lines were sent to Addison immodiate- 
ly after their corapositioD is associated with these myths, 
this, too, may fairly be disnniased as equally undescrviug of 

As to the truth of the character of Atticus, however, 
it by no means follows, because Pope's account of ita ori- 
gin is false, that the portrait itself is altogether nntrue. 
The partizana of Addison endeavour to prove that it is 
throughout malicious and unjust But no one can fail to 
perceive that the character itself is a very extraordinary 
picture of human nature ; and there is no reason to sup- 
pose that Addison was superior to the weaknesses of bis 
kind. On the contrary, there is independent evidence to 
show that he was strongly influenced by that literary jeal- 
ousy which makes the groundwork of the ideal character. 
This the piercing intelligence of Pope no doubt plainly 
discerned ; his inflamed imsgination built up on this foun- 
dation the wonderful fabric that has over since continued 
to enchant the world. The reader who is acquainted with 
his own heart will probably not find much difficulty in 
determining what elements in the character are derived 
from the substantial truth of nature, and what are to be 
ABcrihed to the exaggerated perceptions of Genius. 





CHAPTER VIII. 



Thb ropreaeDtation of Caio on tho stage was a taming 
point in the political fortunes of the Whigs, In tho samo 
month the Queen announced, on the meeting of Fariia- 
raont, the signature of the Treaty of Utrecht. Whatever 
were the merits or demerits bf the policy embodied in this 
instrument, it offered many points of attack to a compact 
and vigorous Opposition. The most salient of these waa, 
perhaps, the alleged sacrifice of British commercial inter- 
ests through the incompetence or coimption of the nego- 
tiators, and on this question the Whigs accordingly raised 
vehement and reiterated debates, Addison aided his po- 
litical friends with an ingenious pamphlet on the subject, 
called The late Trial and Conviction of Count Tariff, con- 
taining a narrative of the lawsuit between the Count and 
Goodman Fact, which is written with ranch spirit and pleas- 
antry. It is said that be also took the field in answer to 
the Address to the Qnccn from the magistrates of Dun- 
kirk, wherein Her Majesty was requested to waive the 
execution of the article in the Treaty providing for tho 
demolition of the harbour and fortifications of that town ; 
but if be wrote on the subject the pamphlet has not been 
preserved by Tickell. His old friend Steele was mean- ■ 
while involving himself in difiiculties throagh the heat 
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and impetuosity of bis p&rtj pABsions. After tbe ] 
fal absttDSDce from part izati ship imposed on bim by tbi 
Bcbeme of tbc Tatter and Spectator be bad founded thf 
Guardian on similar bncM, aud bad carried it on 
political spirit up to tbe 138tb number, wbcn his Whig 
feeUngs could restrain tbeniaelvea no longer, and be i 
eerted a letter signed by " An English Tory," d 
tbe immediate demolition of Dunkirk. Soon afterwards b 
pnbiishcd a pamphlet called The Crisis, to excite the t 
prehensions of the nation with regard to tbe Frotesta; 
succession, and, dropping the Guardian, started the 1 
litkman, a political paper of extreme Whig views, 
further irritated the Tory majority in Parliament by s 
porting the proposal of Sir Thomas Hanmer, as Speakt 
of the House of Commons, in a speech violently reflecting^ 
on tbe rejected Bill for a Treaty of Commerce with France 
A complaint was brought before the House against ) 
Crisis, and two numbers of tbe EngHihman, a«d Ste 
was ordered to attend and answer for Lis conduct 
tbe charge had been preferred against him, he ask 
time to arrange his defence ; nnd this being granted h 
after a warm debate, he reappeared in his place a few d 
later, and made a long and able speech, which is said X 
have been prepared for him by Addison, acting under tl 
instructions of the Kit-Kat Club. It did not, however^! 
save him from being expelled from tbe House. 

Addison himself stood aloof, as far as was possible, from I 
the heated atmosphere of party, occupying his time chiefly J 
with the execution of literary dBsigns, In 1713 he begaa 1 
a the Evidences of Christianity, which he □ 
ind in the last half of the year 1714 he c 
pleted the eighth volume of the Spectator. So moderatS'l 

a his political attitude that Bolingbvoke was not witl» J 



a work c 
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out hopes of bringing bim over to tbe Tory side ; ar 
terview, however, convinced him thut it was useles! 
dream of converting Addison's steady constitutional prin- 
ciple to his own ambitioUH aclienies. 

The condition of the Tory party was indeed rapidly be- 
coming desperate. Ita leaders were at open variance with 
each other. Osford, a veteran intriguer, was desirous of 
combining with tbe Whigs ; the more daring and brill- 
iant Bolingbroke aimed at the restoration of the exiled 
Stuarts, His influence, joined to natural family affec- 
tion, prevailed with tbe Queen, who was persuaded to de- 
prive Oxford of the Treaaurer'a staff. But her health 
was undermined, and a furious and indecent dispute be- 
tween llie two Tory leaders in her own presence com- 
pletely prostrated her. She was carried from the Coun- 
cil, and sinking into a state of unconsciousness from which 
she never recovered, died on the 1st of August, 1V14. 

Meantime the Whigs were united and prepared. On the 
meeting of tbe Council, George L was proclaimed King 
without opposition : Lord-Justices were authorised to ad- 
minister affairs provisionally, and Addison was appointed 
their Secretary. It is said, though on no good authority, 
that having, in discharge of his office, to announce to 
George I. the death of the Queen, Addison was embar- 
rassed in his choice of phrases for the occasion, and that 
the duty to which tbe best writer in the Spectator proved 
unequal was performed by a common clerk. Had Addi- 
son been quite unfamiliar with public life this story would 
have been more credible, but his experience in Ireland 
must have made him acquainted with the peculiarities of 
official English ; and some surviving specimens of hLs pub- 
lic correspondence prove him to have been a sufficient 
master in the art of saying nothing in a magnificent way. 
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On the arrival of the King in England, the Earl of Sun- 
derland was appointed to succeed the Duke of Slirewsbnrj 
as Lord- Lieutenant of Ireland, and he once more offered 
Addison the post of Chief Secretary. In that office the 
latter continued till the Earl's resignation of tlie Lord- 
Lieutenancy in August, I7l5. It would appear to have 
been less lucrative to liiui than wlien he previously held 
it, and, indeed, than he himself had expected; the cause 
of this deficiency being, as be states, "his Lordship's ab- 
sence from that kingdom, and his not being qualified to 
give oat military commissions,'" He is said, neverthe- 
less, to have shown the strictest probity and honour in liis 
official dealings, and some of his cxt«nt correspondence 
(the authenticity of which, however, is guaranteed only 
by the unsatisfactory testimony of Curll) shows him to 
have declined, in a very higb-minded manner, a present 
of money, evidently intended to secure bis interest on be- 
half of. an applicant. He seems to have been in London 
almost as much as in Dublin during his tenure of office, 
and he found time in the midst of his public business to 
compose another play for the stage. 

There appears to be no good reason for doubting that 
T/ie Drummer was the work of Addison, It is true 
that it was not included by Ticliell in his edition of his 
friend's writings; and Steele, in llie letter to CoDgreve 
which he prefixed to the second edition of the play, only 
saya that Addison sent for him when he was a patentee 
of Drury Lane Theatre, aud told Lim " that a gentleman 
then in the room had written a play which he was sure 
I should like, but it was to be a secret ; and he knew I 
would take as much pains, since he recommended it, as 
1 would for him." But Steele could, under such circum- 
' Addisuu's Ucmoriul (o the Kitis. 
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9 to the real author- 
1! is required, 
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atancea, hardly have been deceived s 
ship of the play, and if confirmatory e 
it IB furnished bj Theobald, who tells us that Addison i 
formed him that he had taken the character of Vetlniti, 
the steward, from Fletcher's Scornful Lady. Addison 
was probably not anxious himself to assert his right of 
paternity to the play. It was acted at Drury Lane, and, 
the name of the author being unknown, was coldly re- 
ceived ; a second performance of it after Addison's death, 
when the authorship was proclaimed, was naturally more 
successful ; but, in fact, the piece is, like (7afo, a standiug 
proof of Addison's deficiency in dramatic genius. The 
plot is poor and trivial ; nor does the dialogue, though it 
shows in many passages traces of its author's peculiar vein 
of humour, make amends by its brilliancy for the tame- 
ness of the dramatic situation. 

He was soon, however, called upon to employ his pen 
on n task better suited to his powers. In September, 
!71S, there was a rising in Scotland and in the North of 
England on behalf of the Pretender. The rebellion was 
put down with little difficulty, but the position of the 
House of Brunswick was far more precarious than on the 
surface it seemed to be. It could count, no doubt, on the 
loyalty of a House of Commons elected when the Tories 
were momentarily stunned by the death of Queen Anno, 
on the faith of the army, and on the support of the mon- 
eyed interest. On the other hand, the two most important 
classes in the kingdom — the landed proprietors and the 
clergy — were generally hostile to the new rigime., and the 
influence exercised by the latter was of course exceedingly 
great in days when the pulpit was still the chief instru- 
ment in the formation of public opinion. The weight of 
some powerful writer was urgently needed on the Whig 



144 ADDISON". [en 

ude, and Addison — wlio in tbe preceding Augnst liad been -I 
obliged to vacate his office of Secretary in consequence of | 
the re§ignation of the Lord-Lieutenant — was by c 
consent indicated as the man best [qualified for the task. 
Tliere were indeed hot political partizans who questioned 
his capacity, Steele said that " the Government bad made 
choice of a Into when they ouglit to liave tiken a tram- 
pet." But if by the "trnnipet" he was modestly allad-l 
ing to himself, it may very well be doubted if the ob'] 
jects of the Qovernment would have been attained b 
ploying the services of the author of the £!nffluhmaH.M 
What was wanted was not party invective, but the calml 
persuaBivencss of reason ; a pen that could prove to aU'l 
Tory country gentlemen and thoroughgoing High Charcli-fl 
men that the Protestant succession was indispensable tojl 
the safety of the principles which each respectively con-F 
sidered to be of vital importance. This was the task which f 
luy before Addison, and which he accomplished with con- I 
summate skill in the Freeholder. 

The name of the new paper was selected by him in 
der to suggest that property was the basis of liberty ; and.l 
his main argument, which he introduces under constantly I 
varying forms, is that there could be no safety for property 1 
under a line of monarchs who claimed the dispensing pow-1 
er, and no security for the liberties of the Church andex| 
kings of an alien religion. In order to secure variety c 
treatment, the eiact social position of the Freekotder i 
not defined : 

"At the Bsme time that I declare I am a frceliolder I do oat es> 
clurle mjsulf frota any other title. A freeholder may be either ■ 
voter or a kniglit of the shire, a nit or a fox-himter, a acholnr o 
soldier, Hu alderman or a (Murtier, a patriot or a p-ock-joliber. I 
I choose to be dislinguisiied b; this dene mi rial ion, as the freelioldeTJl 
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h ti D gn ti maj be grafted upon it, 

1 bsta tial to k h rera to them their life, 

d w h wh h h are bloaBoms that would 



By this rnesns he was able to impurt HFclineas to his 
tbemo, which lie diversifies by pLiloaophical dinquisition ; 
by good-natured satire on the prejudices of the country 
gentlemen ; by frequent papers on Lis favourite subject, 
" the fair sex ;" and by occasional glances at literature. 
Though his avowed object was to prove the superiority of 
tbe Whig over the Tory theory of the Constitution, hia 
" native moderation " never deserts him, and ho often lets 
his disgust at the stupidity of faction, and bis preference 
for social over political writing, appear in the midst of his 
Bt^ment. The beat papers in the series are undoubtedly 
tbe " Memoirs of a Preston Rebel " and the " Tory Fox- 
hunter," both of which are full of the exquisite humour 
that distinguishes the sketches of Sir Roger de Cover- 
ley. The Freeholder was only continued for six months 
(December 23, 1715, to June 9, 1716), being published 
everv Friday and Monday, and being completed in fifty-five 
numbers. In tbe last number the essayist described the 
nature of his work, and gave his reasons for diseontinning 
it: 

"It would not be difficult to continue a paper of thU kind if one 
were dUpaaed to reaume the asme subjects und wcitrj out tbe reader 
with the same thoughts in a ditferent phrase, or ta ramble Ibraugh 
the cause of Whig and Tory withonl an; certain aim or method in 
every particular diacouree, Such a practice iu political writers is - 
like that of same preachers taken notice of by Br. South, who, being 
prepared only upon two or three points of doctrine, run the same 
round with Iheir audience from one end of the year to tbe other, and 
are always forced to tell thetn, by way of preface, 'These are par- 
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tioulars of so great importince that tlipy rsnnot be suSuiently ineul- I 
ctteiS.' To STold this method of tautologj, I have enJeaTotired U 
make erery piper ■ distinct esMf upon Home pirlicular subjecti 
without devialtng into puinU foreign to tbe tenor of each discourse. 
Thu; are, iudeed, most of them essaja upon Oorerament, but with ■ 
view to the present situation of affairs iu Greul Britain, ao tb&t, if 
thf J bare the good fortune to live longer than works of tbis catura 
generally do, future readers may see in tliem the complexion of th« 
timea Id which tliey were written. Howerer, as there is no employe 
ment so irksome as tliat of transcribing out of one's self next M 
that of tranacribing out of others, I dbali let drop tbe work, since 
there do not occur to me any material poiota arising from our prea- 
ent aituatioQ which I bare cot already touched upoa." 

It was probably in reward for his serrices in publishing 
the Freeholder that he was made one of the Coiatniaaion- 
ers for Trade and Colonies, Soon after his appointment 
to this ofBce hu married Charlotte, Countess of Warwick, 
daughter of Sir Thomas Myddleton, of Cliirk Castle, 
Denbighshire. His attachment to the Countees is said to 
have begun years before ; and this seems not unlikely, for, 
though the story of his having been tutor to tlie young 
Earl is obviously groundless, two charming letters of his 
to the latter are in existence which show that as early as 
1708 he took a strong interest in the family. These let- 
ters, which are written entirely on the subject of birds, 
may, of course, have been inspired merely by an affection 
for the boy himself; but it is not unreasonable to soppose 
that the writer felt a yet stronger interest in the mother, 
though her indifference, or his natural diffidence, led him 
to disguise bis feelings ; perhaps, indeed, the episode of 
Sir Roger de Coveriey's love passage with the cruel widow 
may be founded on personal experience. We have seen 
him in ITll reporting to a friend that the loss of his 
place had involved that of his mistress. Possibly the same 
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bard-heartod mUtrcss couduscunded to rulunt when she saw 
Iier former lover onco moru un the road to bigli State pre- 
fermeat. 

Report Bays that the marriage waa not a happy one. 
The tradition, however, like so many others about the 
same person, seems to bave been derived from Pope, who, 
in his Epiatle to Arbuthnol, congratulates himself — with | 
an evident glance at Addison — on "not marrying diseord , 
with a noble wife." An itinncudo of this kind, and com- 
ing from such a quarter, ought nut to be accepted as evi- 
dence without some corroboration ; and the only corrobo- 
ration which is forthcoming is a letter of Lady Mary Wort- 
ley Mon tags, who writes from Constantinople in 1717: 
" I received the news of Mr. Addison's being declared Sec- 
retary of State with the lesa surprise in that I know the 
post was offered to bim before. At that time be declined 
it; and I reiilly believe he would have done well to decline 
it now. Siicb a post as that and such a wife as the Count- 
ess do not seem to be, in prudence, eligible for a man that 
is asthmatic, and we may see the day when he will be glad 
to resign them both." Lady Mary, however, does not hint 
that Addison was then living unhappily with his wife ; her 
expressions seem to be inspired ratlier by her own sharp 
wit and a personal dislike of the Countess than by any 
knowledge of discord in the household. Oo the other 
hand, Addison speaks of his wife in a way which is scarce- 
ly consistent with what Johnson calls " uncontradicted re- 
port." On March 20th, 1 718, he writes to Swift: "Whi 
ever you see England your company will be the most 
acceptable in the world at Holland House, where you are 
highly esteemed by Lady Warwick and the young Lord." 
A henpecked husband would hardly have invited the Dean 
of St. Patrick's to be the witness of bis domestic discom- 
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fort Nor do the terms of Ilia nil], dated only a moDtk I 
before hia death, indicate fhat he regarded his wife with 
feelings other than those of aSectioD and respect : " I do 
make and ordain ni; said dear wife executrix of this 
last will ; and I do appoint her to be guardian of my dear | 
child, Charlotte Addison, uotil ahe shall attain her age of J 
one-and-twenty, being well assured that she will take due ' 
care of her education, and provide for her in case she live J 
to be married." On the whole, it seems reasonable to put ] 
positive evidence of this kiud against those vague rumours J 
of domestic unhappiness which, however unsubstantial, are 1 
so easily propagated and so readily believed. 

In April, 1717, the dissenaions between the two sections 
of the Whig Cabinet, led respectively by Townshend and 
Sunderland, reached a climax, and Townshend being worst- 
ed, Sunderland became Prime Minister. He at once ap- 
pointed his old subordinate one of the Secretaries of State, 
and Addison filled the office for eleven months. " It is 
universally confessed," says Johnson, " that he was unequal 
to the duties of his place." Here again the " universal 
confession" dwindles on examination to something very 
different. As far aa his conduct in adjniniatration required 
to be defended in Parliament, his inaptitude for the place 
was no doubt conspicuous. He had been elected member 
of Parliament for Lostwithiel in 1708, and when that elec- 
tion was set aside he was chosen for Malmesbury, a seat 
which he retained for the rest of his life. He made, how- 
ever, but one effort to address the House, when, being con- 
fused with the cheers which greeted him, he was unable to 
complete his sentence, and, resuming his seat, never agun 
opened hia lips. 

But in other respects the evidence of his official inca- 
pacity seems to proceed solely from his enemies. "Mr- 
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Addiaon," said Pope to Spenoe, "could not give out a 
coninion order in writing irom his endesFonring always to 
word it too finely. He hiid too beautiful an imaginatloit 
to make a. man of business."' Copies of official letters 
and despatchea written by Addiaon are, however, in exist- 
ence, and prove him to h»vD been a sa£cient master of 
a business style, so that, though his lack of ability aa a 
speaker may well have impaired his efficiency as a mem- 
ber of the Government, Johnson haa little warrant for say- 
ing that "finding by experience his own inability, he was 
forced to solicit his disinisaion with a pension of fifteen 
hundred pounds a year." As a matter of fact, Addiaon's 
own petition to the King and his private correspondence 
prove with sufficient clearness tiint his resignation was 
caused entirely by his failing health ; while the congratu- 
latory Latin verses addressed to him by Vincent Bourne, 
on his recovery from one of Eiis seizures of asthma, show 
that his illness was of the most serious nature. 

He resigned his post, however, in March, 1718, with 
cheerful alacrity, and appears to have looked forward to 
an active period of literary work, for we are told that he 
meditated a tragedy on the death of Socrates, aa well as 
the completion of his book on the Evidences of Christian- 
ity. But this was not to be; the exigencies of the Minis- 
try in the following year demanded the aeivicea of his pen. 
A Peerage Bill, introduced by Sunderland, the effect of 
which was to canso the sovereign to divest himaelf of his 
prerogative of creating fresh peers, had been vehemently 
attacked by Steele in a pamphlet called the Plebeian, pub- 
lished March U, 1719, which Addison undertook to an- 
awer in the Old Whiff (March 19). The Plebeian returned 
to the attack with spirit and with some acrimony in two 

' SpeacB'fl Jifnfofes, p. 175. 
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numbers published Marcli 29th and 30t!i, niid llie Oli'i 
Whiff made a somewhat conlemptiioua Kpiv un April 2 
" Every reader," saja Johnson, " surely must regret that J 
these two illustriouH friends, after so many yeurs passed i: 
confidence and endearment, in unity of interest, conform 
ity of opinion, and fulloivaLip of study, should finally part J 
in acrimonious opposition. Such a controversy was ' Bcl-'fl 
lum plusqaura civile,^ as Lucan expresses it. Wliy could'l 
Dot faction find other advocates! But amoni; the uncer-l 
tainties of the human state we are doomed to number thft] 
instability of friendship." 

The rupture seems the more painful when we find Steele, % 
in his third and last Plebeian, published April 6th, taunt- -I 
ing his opponent with his tardiness in taking the Geld, at | 
the very moment when his former friend and school-fi 
low — unknown to him of course — was dyin<^. Asthma,.] 
the old enemy that had driven Addison hvin office, had I 
returned; dropsy supervened, and he died, l7th Juno, ' 
1719, at Holland House, at the early age of forty-seven. 
We may imagine the grief, contrition, and remorse that 
must have torn the affectionate heart of Steele when ha | 
had found he bad been vexing the last hours of one whom, 
in spite of all their differences, he loved so well He had , 
always regarded Addison with almost religious reverence, 
which did not yield even to acts of severity on bis frieud's 
part that would have estranged the feelings of men of a . 
disposition less simple and impulsive. Addison had once 
lent him £1000 to build a house at Hampton Court, in- 
structing his lawyer to recover the amount when due. On 
Steele's failure to repay the money, hia friend ordered the 
house and furniture to be sold and the balance to be paid 
to Steele, writing to hira at the same time that he had 
taken the step to arouse him from his lethargy. B. Vic- ' 
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tor, the actor, a friend of Steele, who is tlie autliority for 
the story, sajs that Steele aucepted tho reproof with "phil- 
osophical composure," and that tho incident caused no 
dimiaatioQ Id their friendship. Political diSurenccs at 
last prodnced a coldness between them, and in ITlT Steele 
writes to his wife, " I ask no favour of Mr. Secretary Addi- 
son." Great must have heen the revulsion of feeling in a 
man of his nature when he learned that death hnd now 
rendered impossihle the renewal of the old associations. 
All the love, admiration, and enthusiasm for Addison, 
which his heart and memory still preserved, hruke out in 
the letter to Congreve which he prefixed to The Drum- 
mer. 

Of the closing scene of Addison's life we know little ex- 
cept on rumour. A report was current in Johnson's time, 
and reached the antiquary John Nichols at the close of the 
last century, that his life was shortened by over-drinking. 
But as usual the scandal, when traced to its source, seems 
to originate with Pope, who told Spence that he himself 
was once one of the circle at Button's, and left it hecauso 
he found that their prolonged sittings were injuring his 
health. It is highly probable that Addison's phlegmatic 
temperament required to bo aroused by wine into conver- 
sational activity, and that he was able to drink more than 
most of hia companions without being affected by it ; but to 
suppose that he indulged a sensual appetite to excess is con- 
trary alike to all that we know of his character and to the 
direct evidence of Bishop Berkeley, who, writing of the first 
performance of Calo,»&ye: "I -was present with Mr. Addison 
and a few more friends in a side box, where we bad a table 
snd two or three flasks of Burgundy and champagne, with 
which the author (who is a very sober man) thought it 
necessary to support hia spirits," 
24 



Another story, told on the same queetionabte aotliorlty, 
represents him as having sent on his dcath'bed for Gaj, and 
asked his forgiveness for some injury which he said be had 
done hira, hut which he did not specify. From the more 
trustworthy report of Young we learn that be asked to see 
the Eurl of Warwick, and said to him, "See iu what peace 
a Christian can die:" words which are supposed to explain 
the allusion of the lines in Tickell's elegy — 

" He taught ua ho* to live and (oh ! too high 
Tbe privd of koawledge) tauglil us bow to die." 

His body, after lying in state in the Jerusalem Chamber, 
was buried by night in Westminster Abbey. The service 
was performed by Atterbnry, and the scene is described by 
Tickell in a fine passage, probably inspired by a still finer 
one written by his own rival and his friend's satirist : 

" Can I forget the dismal night that gave 
Mj Boul's best part for ever lo the grave? 
How silent did his old companions tread, 
B; midnight iampa, the inanaions of the dead, 
Through breathing statues, then unheeded things, 
Through rows of warriors, and through walks of kings I 
What awe did the alow solemn maruh inspire, 
The pealing organ, and the pauaing choir; 
The dutiea by the laivn-rubed prelate paid. 
And the last words that duet to dust conveyed ! 
While apeechless o'er the cloaing grave we bend. 
Accept these team, thou dear departed friend I 
Oh gone for ever ; take this laat adieu. 
And Bleep in peace next thy loved Montsgne." ' 

He left by the Countess of Warwick one daughter, who. 

lived in his old house at Bilton, and died unmarried in 1797. 

■ Tickell's Ulegg. Compare Pope's Elotia lo Aboard, v. 107. 
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SncH is Addison's history, which, scanty as it is, goes far 
towards justifying the glowing panegyric bestowed by 
Macsaiay on " the unsullied Btatesraan, the accomplished 
scholar, the consammate pniDter of life and manners, the 
great satirist who alone knew how to use ridicule without 
abusing it; who, without inflicting a wound, effected a 
great social reform ; and who reconciled wit and virtue after 
a long and painful separation, during which wit had been 
led astray by profligacy, nod virtue by fanaticism," It ia 
wanting, no doubt, in romantic incident and personal in- 
terest, but the same may be said of the life of Scott; and 
what do wc know of the personality of Homer and Shake- 
speare ? Tbe real life of these writers is to be found in 
their work ; and there, too, though on a different level and 
in a different shnpe, are we to look for the character of 
the creator of Sir Roger de Coverley. But, while it seems 
possible to divine the personal tastes and fcdings of Shake- 
speare and Scott under a hundred different ideal forms of 
their own invention, it is not in these that the genius of 
Addison most characteristically embodies itself. Did his 
reputation rest on Rosamond or Cato or The Campaign, bis 
name would be little better known to us than any among 
that crowd of mediocrities who have been immortalised in 
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JobnBon's Livtt of (hi Poela. The work of Addison con^ 
sisted In building up n public opinion wbich, in apit« of it 
durable solidit}-, seems, like the great Gotliic cathedrals, ti 
absorb into itself the iadividuality of tbe architect 
orous effort of thought is required to perceive how stroai 
this individuality must have been. Wc have to reflect a 
the ease with which, even in these days when tbe foondi 
tioDH of all authority are called in question, we form jot 
mcnts on questions of morals, breeding, and taste, and tl 
to dwell in imagination on tbe state of conflict in all matte 
religious, moral, and artistic, which prevailed in the periM 
between the Restoration and the succession of the House ofcfl 
Hanover. To whom do we owe the comparative harmon^ 
we enjoy ! Undoubtedly to the authors of the SpeetatorfM 
and first among these, by universal consent, to Addison. 

Addison's own disposition seems to have been of that rare 
and admirable sort which Hamlet praised in Horatio ; 

" Thuu hast beva 
As one !□ Bufferiog all Chat sufftrs notliing: 
A man tUal Fortune's buffets and rewards 
Has ta'en vith equal ibanks ; aud blessed are those 
Wbose blooii and jud^nent are so well cammiugled 
That they are not a pipe for Fortune's Bnger 
To sound nbst stop she please." 

These lines fittingly describe the patient serenity and 
dignified independence with which Addison worked his 
way amid great hardships and difficulties to tbe highest 
position in the State ; but they hare a yet more honourable 
application to the task he performed of reconciling the 
social dissensions <i( his countrymen. "The blood and 
judgment well commingled" are visible in the standard of 
conduct which he held up for Englishmen in his writings, 
SI well as in his use of the weapon of ridicule against all 
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alierrations from good breeding and common -sense. Those 
only will estimate Lira at liis true worth who will give, what 
Johnson aaya ia his dae, "their days and nights" to the 
study of the Spectator. But from the general reader less 
must be expected ; nnd aa the first chapter of this volume 
h;is been devoted to a brief view of the disorder of society 
with which Addison had to deal, it may be fitting in the 
last to indicate some of the main points in which he is to 
be regarded aa the reconuiler of parties and the founder of 
public opinion. 

I have shown how, after the final subversion by the 
Civil War of the old-fashioned Catholic and Feudal stand- 
ards of social life, two opposing ideals of conduct re- 
mained harshly confronting each otiier in the respective 
moral codes of the Court and the Puritans. The victori- 
ous Puritans, averse to all tbe pleasures cf sense and in- 
tolenint of the most harmless of natural instincts, had 
oppressed the nation with a religious despotism. The 
nation, groaning under the yotc, brought back its banished 
monarch, but was soon shocked to find sensual Pleasure 
exalted into a worship, and Impiety into a creed. Though 
civil war had ceased, the two pnrties maintained a truce- 
less conflict of opinion : the Puritan proscribing all amnse- 
ment becanse it was patronised by the godless malignants; 
the conrtiers holding that no gentleman could bo religious 
or strict in his morals without becoming tainted with the 
cant of the Roundheads. This harsh antagonism of senti- 
ment is humorously illustrated by the excellent Sir Roger, . 
who is made to moralise on the stupidity of party violence 
by recalling an incident of his own boyhood: 

"The wortby knight, being but a stripling, bad twcastou to in- 
quire which wuB thti vay to St. Anne's Lane, upon which the person 
whom he spoke to, instead of answering his question, called him * 
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foung Popish cur, and asked him who made Anne a saint. Hie 
boy, being in Borne confuaion, inquired of tho neit he met which iraa 
(he vny to Anne's Lane; but h<u culled a pricL.eared cur for hi« 
pains, and, instead of being stiowu the waj, wiu told that she had 
been a suint before be was bom, and would be one after he nas 
banged. ' Upon this,' says Sir Rogei', ' I did not thiok it Gt to re- 
peat the former (lueetioD, but going into eTer; lone of the neighbour- 
bood, aakud what tbey called the name of that lane.' " ' 

It was Addison's ttim to prove to tlie contending par- 
ties what a large extent of ground they might occapy in 
common. He showed the coortiers, in a form of light 
literature which pleaae<l their imagination, and with & 
grace and chann of manner that they were well qualified 
to appreciate, that true religion was not opposed to good 
breeding. To this class in particular he addressed his 
papers on Devotion,' on Prayer,' on Faith,' on Temporal 
and Eternal Happiness.' On the other hand, he brought 
his raillery to bear on the euper-Golcmnity of the trading 
and professional classes, in whom the spirit of Puritanism 
was most prevalent " About an ^e ago," says he, " it 
was the fashion in England for every one that would be 
thought religloun to throw as much sanctity as possible 
into bis face, and, in particular, to abstain from all appear^ 
ancee of mirth and pleasantry, which were looked upon 
as the marks of a carnal mind. The saint was of a sor- 
rowful countenance, and generally eaten up with spleen and 
melancholy," ' 

It was doubtless for the benefit of this class that he 
wrote his three Essays on Cheerfulness,' in which the gioom 
of the Puritan creed is corrected by arguments founded 
on Natural Religion. 

■ Sf?tetalor, No. 125. ' Ibid., vol iii., No3. 201, 201 

»/i((£,No.391. ^Ibid, No. 466. 'Ibid., No. 576. 

• Ibid., No. 49*. ' Ibid., Nos. SBI, 387, 398. 
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"The cheetfulneBs of heart," tie obaerveB io a charming passage, J 
"whLch springs up in U9 from the flurTBj of Nalure'a 
admirahle prcpatatioti for gratilnije. The cuiud has gone a great 
waj bkwai'ds pmiae and thankagiving that i^ filled with auch secret 
gladcess — a grateful reflection on tlie Supreme Cause who produces 
it, eancCifies it in tbe soul, and gives it its pi'oper Talne. Such an 
habitual disposition of mind conaecrateH everj field and wood, tuna 
an ordinary nalk mto a morning or eveoing sacrifice, and will im- 
prove those transient gleams of jo;, which naturall; brighten up and 
refresh the soul on such occasions, into an inviolable and perpetual 
state of bliss and happiness." 

The same qualities appear in his dramatic criticisma. ! 
The corruption of the sta^e was to the Puritan, or the . 
Puritanic moralist, not so much the effect as the cause 
of the coirnptiou of society. To Jeremy Collier and hU 
imitators tlie theatre in all its manifestations is equally 
abominable: they see no difference between Shakespeare 
and Wycherley. Dryden, who bowed before Collier's 
buke with a penitent dignity that does him high honour, 
yet rallies him with humour on this point: 

" Perhaps the Parson stretolied a point loo far 
Wbun with our Theatres be waged a war; 
He tells ^ou that this very Moral Age 
Beedved the first infection from tbe Stags; 
But fluro a baniaht Court with Lewdness fraught 
The seeds of open Vice returning brought ; 
Thua lodged (as vice by great eiample thrives) 
It first debauuhed the daughters and the wifea." 

Dryden was quite right The Court after the Restora- 
tion was for the moment tho solo school of manners ; and 
the dramatists only reflected on the stage the inverted 
ideas which were accepted in society as the standard of 
good breeding. Ail sentimenta founded on reverence for 
religion or the family or honourable industry, were ban- 
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ished from the drama bccaatte they were unacceptable at 
Court. The idea of virtue ia a married woman would 
have seemed prodigious to Shadwetl or Wycherley; Van- 
bmgh had no scruples in presenting to an audience a 
drunken parson in Sir John Brute ; the merchant or 
tradesman seemed, like Cong^ve'a Alderman Fondlewife, 
to exist solely that their wives might be seduced by men 
of fashion. Addison and his disciples saw that these dq- 
natural creations of the theatre were the product of the 
corruption of society, and that it was men, not institn- 
tions, that needed reform. Steele, always the first to feel 
a generous impulse, took the lead in raising the tone of 
stage morality in a paper which, characteristically enough, 
was suggested by some reflections on a passage in one of 
his own plays.' He followed up his attack by an admi- 
rable criticism, part of which has been already quoted, on 
Etherege's Man in the Mode, the hero of which, Sir Fopling 
Flutter, who had long been the model of young men of 
wit and fashion, he shows to be " a direct knave in his 
designs and a clown in his language."' 

As usual, Addison improves the opportunity which 
Steele affords him, and with his grave irony eipoaea the 
ridiculous principle of the fashionable comedy by a umplsi 
statement of fact : 

" Cuckoldom," saja be, " is the basis of most of our modem plays, 1 
If an aldcrmAQ uppears upon Ihe sMge jou m>7 be sure it is in order I 
to be cuckolded. An husband that ia a little gr&vc or clderlj gi 
My meets with tbe same fate. Knights and baronets, country squires, I 
and justices of the quorum, come up to to»n for no other pnrpoaa, i 
1 have seen poor Dogget cuckolded m all these capacities. In Bho^^ | 
our English writers are as frequently severe upon this innocent, nOr I 
happj creature, commanl; known by the name of a cuckold, as tba ] 
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ancient oomia irritera were upoa id enUng parasita or a, TamgloiioaH 
BOldier. 

"... I have sometimes tboughC of compiling a system at ethios 
out of the writing of tbege corrupt poets, under the title of Stage 
Uomlity; but I have been diverted irom this thoughc by a project 
whicli baa been executed b; an ingenious geutleman of my acquaint- 
ance. He has composed, it seeios, tbe history of a young fellov who 
has taken all liis notions of tbe norld from the stage, and who haa 
directed himaelf in every dreurasianoe of his lite and oonversation 
bj the maxims and examples of the fine gentleman in English come- 
dies. If I can prevail upon him t« give me a copy of this new-faah- 
ioned novel, 1 will bestow on it a place in my works, and queadon 
not but it may have as good an effect upon the dcuma its Dod Quixote 
had upon romance." ' 



Nothing conid be more ekilfiil tlian this. Collier's in- 
vective no doubt produced a momentary flutter among the 
dramatiBta, who, however, soon found they hud little to 
fear from arguments which apfiealed only to that aerions 
portion of society which did not frequent the theatre. But 
Addison's penetrating wit, founi]ed as it was on truth and 
reason, was appreciated by the fashionable world. Dori- 
mant and Sir Fopling Flutter folt ashamed of tbemselvea. 
The cuckold disappeared from the stage. In society itself 
marriage no longer appeared ridiouloiia. 

"It is my custom," aaya the Spxialor in one of his late papers, 
" to take frequent opportunities of inqniring from time lo time what 
success my speculadoos meet with la the town. I am glad to find, 
in particular, that my discourses on msrriHgc have been well received. 
A friend of mine gives me to unders-land, from Doctors' Commons, 
Ihnt more licenses have been taken ont there of late than dfuat. I 
am likewise informed of several pretty fellows who have reooWed 
to commence heads of families by the first favourable opportunity. 
One of them writes me word that he is ready to enter into the boliOs 

' Spec/alor, [Co. 446. 
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of matriaiony provided I will give it biru under my hand (ae I now 
do) tbst > msn nuij ehoir his fuce ia f^oud company aftor be U mar- 
ried, and Ibst he need nol be whamed to treat ■ woman with kind- 
nesa who puts bcracif into bla power for life." ' 

So, too, in politics, it was not to be expected that £ 
diaon'a moderation ahoiild exercise a restraiDing inflaenoS 
on the violence of ParUamentary parties. But tn helpiiq 
to form a reasonable public opinion in the more reflectira 
part of the nation at largo, his efforts conld not have been.1 
unavailing. Ho was a steady and consistent supporter of 
the Whig paHy, and Bolingbroke found that, in spite of 
his niildneaa, his principles were proof against all tha se- 
ductions of iaterest. He was, in fact, a Whig in the seni 
in which all the best political writers in our literature 
to whichever party they may have nominally belonged— 
Bolingbroke, Swift, and Canning, as much as So 
Burke — would have avowed themselves Whiga; as onaJ 
that ia to say, who desired above all things to malataiBD^ 
the constitution of hia country. He attached himself to9 
the Whigs of his period because he saw in them, as tli«| 
associated defenders of the liberties of the Parliament, tl 
best counterpoise to the still preponderant power of tl 
Crown. But he would have repudiated as vigorously a 
Burke the democratic principles to which Fox, i 
stimulus of party spirit, committed the Whig connection] 
at the outbreak of the French Revolution; and for thai 
stupid and ferocious spirit, generated by party, whid 
would deny to opponents even the appearance of virt 
and intelligence, no man had a more wholesome cc 
Page after page of the Spectator shows that Addison pel 
ceived as clearly as Swift the theoretical absurdity of thu 
party system, and tolerated it only as an evil insepar 
1. B2S (bj Hugbea}. 



from tlie imperfection of hnmao nature and free institu- 
tions. He regarded it as tbo parent of hypocrisy and self- 
deception. 

" Intemperate zeal, bigotry, and poreecutioQ for anj party or opin- 
ion, bow praiseworthy soever they may appear to weak men of our 
own principles, produce inSnite cSilamitied umong manlund, and are 
higlily criniiaa] in tbeir own nature ; and yet tiow many peraous, emi- 
nent for piety, suffer such monatiuufl and absurd principles of action 
to take root in tbeir miada under Cbe colour of virtues I For my own 
part, I rouBt own I never yet knew any party go Juat and reasonable 
that a man could follow it in its height and violence and at the same 

Ah to party -writing, he considered it identical vitb 

lying- 

"A man," says he, "ia looked upon aa bereft of common-seDSa 
that gives credit to the relations of party-writers; nay, hia own frienda 
shake their heads at him and consider him in no other light than aa 
an offieioua tool or a well-meaning idiol. When it was formerly the 
faaiiioD lo husband a lie and trump it up in some extraordinary emer- 
gency it generally did execution, and was not a little useful lo the 
faction that made use of it; but at present every man is upon hia 
guard : the artiBce has been too often repeated to take effect." * 

Sir Eoger de Coveriey " often closes hia narratire with. 
reflections on the mischief that parties do in the country." 

"There cannot," says the ^>edaior himself, "a greater judgment 
befall a country than soch a dresidful spirit of diviaioo as reads a 
government into two distinct people, and makes them greater stran- 
gers and more ayerse to one another than if they were actually two 
different nations. The effects of such a division are pernicious to 
the last degree, not only with regard to Chose advantages which thej 
glTe the common enemy, but to those private evils which they pro- 
dooe in the heart of almost every particular pei-son. This influeuca 

• Sfnelator, No. 399. ' Jbid , No. 607. 
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Nothing in the nork of Addison is more sn^estive of 
the juat RAd well-bnluQced charnctec of bis gcniDft than hia 
papers on Women. It has been already luiid that the bcv- 
cEteenth century exhibits the decay of the Feudal Ideal. 
The passionate adoration with which women were regarded 
ID the age of chivalry degenerated after the Restoration 
into a habit of insipid gallantry or of brutal license. Men 
of fashion found no mean for their affections between a 
Sacharissa and a Duchess of Cleveland, while the domea- 
tic standard of the time reduced the remainder of the ses 
to the position of virtuous but unintercttting honseliold 
drudges. Of wontan, as the companion and the helpmate 
of man, the source of all the grace and refinement* of so- 
cial intercourse, no trace is to be found in the literatore of 
the Restoration except in the Eve of Milton's still unstud- 
ied poem : it ia not too much to say that she was the cre- 
ation of the Spectator. 

The feminine ideal, at which the essayists of the period 
aimed, is very well described by Steele in a style which 
he imitated from Addison ; 

" The other dav," he writee, in the chantcter of a Sclitioiis femalft , 
coneapondL'nc, " wu were several uf ua at n tea-table, aud, according 
to cuBtotu and jour own advice, bad the Speclaior read among us. 
It was that paper wbi>rein yuu lire pleased to treat with great free- 
dom that eliarufter which yoii citil a woman's man. We gave up all 
the kinds you hure mentioned cxL'ept those who, jou sa;, are onr 
oonatant rieitaiita. I was upon the occasion DommiBSioned by the 
company to write to you and tell you ' that we shall not part wlib 
the men we have at present until the men of sense Ihiiik St lo re- 
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lieve them ntid give us their company in their Blead.' You cannot 
imagine but we love to liear reBSon and good aense betlCT thao ths 
ribBildrT we are at present entertained with, but we must bave com- 
pany, and among us very ioconaiderable ia better than none at alL 
We sre made fur the CGmeuls o[ society, and come into the world 
to create relations amongst mankind, aod soUludc is an unnatural 

In contrast nilh the character of the writer of this tet- 
ter — a type which is always recurring in the Spectator — 
modest and unaSected, but at the same time shrewd, wit- 
ty, and refined, are introduced very eccentric specimens 
of womanhood, all tending to illustrate the derangement 
of the social order — the mttscalino woman, the learned 
woman, the female politician, besides those that more 
properly belong to the nature of the sex, the prude and 
the coqnette. A very graceful example of Addison's pe- 
culiar bitmour \i found io his satire on that false ambi- 
tion in women which prompts them to imitate the man- 
ners of men : 

■' The girls of t|uality," he writes, describing the oustoma of the 
Republic of Women, " from aii to twelve years old, were put to pub- 
lic schools, where they learned tu box and play at cudgels, with bbt- 
eral other aL-o>mplidhn:ients of the aame nature, so that nothing wu 
more usual tliau to see a liule rai^s reluming home at night with a 
broken pate, or two or thi'ee teeth knocked out of her head. They 
were afterwards tnuglit to ride the great horse, to shout, dart, or 
sling, and listed themselres int« several companies in order to per- 
fect themselves in raililary exercise*. No woman was to be married 
till slic had killed lier man. The ladies of fashion used to play with 
yoong Hona luElead uf lap-dogs; and when they had made any par- 
ties of diversion, instead of entertaining themselves at 
piquet, they would wrestle and pil«h the bar for a whole aflemoon 
togetber. There was never any anch thing as a blush seen 
sigh heard in the whole 
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I a type of womiinhood pecaliiiHy dis- 
tasteful tu Addison, whose humour delighted itself with 
all tbe curiosities and refinements of feminiiie caprice- 
the fan, tbe powder-box, and the petticoat Nothing can ■ 
wore cbaracteristically suggest the exqaisiteness □ 
fancy than a comparison of Swift's verses on a Lady'a I 
I>re»»ing-Room with the following, which evidently gave I 
Pope a hint for one of the happiest passages in The Rapt f 
of the Lock : 

" The single dress of a waman of quality is aftea tbe product of 
a, bunilred cllmites. Tbe muff and tbe fan come together from the 
different ends of the eartb. The scarf is sent from tbe torrid loae, 
and ibe tippet (poro beneath tbe Pole. The brocade petticoat rises J 
out of the mines of Peru, and the diamond DecUaoe out of the bawsls ■ 
of Indoatau." ' 

To torn to Addison's artistic genius, the crowning evi- I 
dcnce of his powers is t)te design and the execution of T 
tho Speclator. Many writers, and aiDong them Macaulaj^, | 
have credited Steele with the invention of the Spectator | 
as well as of the Taller; but I think that a close exami- I 
nation of the opening papers in the former will not only I 
prove, almost to demonstration, that on this occasion Steele 
was acting as tbe lieutenant of h'm friend, but will also 
show the admirable artfulness of the means by which Ad- 
dison executed his intention. The purpose of the Specta- 
tor is described in the tenth cumber, which is by Addison : \ 

"I shall endeavour," said he, "lo enliven morality with wit, and ] 
to temper wit with moralilj, that my readers may, if possible, both j 
ways lind their account in the speculation of the day. And to the 
end that their virtue and discretion may oot be ebort, transient, in- 
termitting starts of thought, I have resolved to refresh their memo- 
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That is to Btiy, bis design was " to hold aa 'twere tbe 
mirror up to iiiiLure," ao that tlio conBcience of society 
might recognise iu a dramatic form tbe character of its 
lapses from virtue and reason. The indispensable instru- 
ment for the eseeution of this design was tbe Spectator 
himself, the silent embodiment of right reason and good 
taste, who is obviously the conception of Addison. 

" I live in the world rather as a, spectator of mankind than as one 
of tbe ipecies b; which meaog I have made nifself a speculative 
statesmaj], soldier, merchant, and artlzan, nithont ever meddling with 
an; procdca] part in life. I am very well versed in the theory of a 
husband, or a. father, and wn discern the errori in the econoHij, 
business, and diveraion of others better than those who are engaged 
in them, as Etanders-b; discover biota whicli are apt to escape those 
who are in the game. I never espoused any party with violence, and 
am resolved to observe an eiact neutrality between the Whigs and 
Tories unless 1 shall be forced to declare myself by the hostilities of 
either side. In abort, I have acted in all the parts of my life as a 
looker-on, which is the character I intend to preserve in tliis paper." 

In order, however, to givo this somewhat inanimate 
fignre life and action, he is represented as the principal 
member of a club, his associates consisting of various 
representatives of the chief "interests" of society. We 
can scarcely doubt that the club was part of tbe original 
and central conception of tho work ; and if this be so, a 
new light is thrown on some of the features in tho char- 
acters of the Spectator which have hitherto rather per- 
plexed the critics. 

" The ^ifctalor'i friends," says Hacaulay, " were first sketched bf 
Steele. Four of tbe club — the templar, the clergyman, tbe soldier, 
and the merchant — were uninteresting figures, fit only for a track- 
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ground. But tlic other two — tn old countrj baronet and an old town j 
rake — tbougli not delineated irilh a Terj deticale pencil, had so 
good alrokea. Addison took the rude outlines into his ovn ban 
rvlouchcd Ibem. Miloured tbem, and is in tnitti the crestor of the Sr | 
Roger de OuTurle; and the Will Honeycomb with whom we are all < 
fanuliar," 



This is B very misleading account of the matter. It 
impliea that the characters in the Spectator were mere 
casoal conceptions of Steele's ; that Addison knew noth- 
ing about them till he saw Steele's rough draft ; and that 
he, and lie alone, is the creator of the finished character of 
Sir Roger de Coveriey. But, as a matter of fact, the char- 
acter of Sir Roger is full of contradictious and inconsis- 
teocies ; aud the want of unity which it presents is easily 
explained by the fact that it ia the work of four dififerent 
hands. Sistoen papers on the subject were contributed by 
Addison, seven by Steele, three by Biidgell, and one by 
Tickell. Had Sir Roger been, as Macaulay seems to sug- 
gest, merely the stray phantom of Steele's imagination, 
it is very unlikely that so many diffL'rent painiera should 
have busied themselves with his porlrail. But he waa 
from the first intended to be a tJ/pe of a country gentleman, 
just as much as Don Quixote was an imaginative repre- 
sentation of many Spanish gentlemen whose brains had 
been turned by the reading of romances. In both cases 
the type of character was so common and so truly con- 
ceived as to lend itself easily to the treatment of writers 
who approached it with various conceptions and very un- 
equal degrees of skill. Any critic, therefore, who regarda 
Sir Roger de Coverley as the abstract conception of a 
single mind is certain to misconceive the character. Thia 
s at the root of Johnson's description of the 
knight : 
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" Ot the cbtiriiclers," snya ho, " feigned or eihibited in the Sptda- 
tar, the favourite of Addison wa.9 Sir Roger de Coverlej', of whom 
he bad formed a, very delicate aod discriminaitcd idea, which be vould 
not BuScr to be violated ; and therefore when Steele had sbown bim 
innooentlj picking up a girl in the Temple and taking h^r to a CaTsm, 
he drew upon himaeif so much of his friend's indignaUoa that he 
was forced to appeaee him by a promise of forbearing Sir Roger for 
the time U> come. ... It maj be doubled whether Addison ever BUed 
up his original delineation. He deaeribee hia knight aa haiing his 
imagiuatiou somewhat warped i but of this perversion he haa made 
verv little uae. The irregularitiea in Sir Kugtir'a conduct aeem not so 
much the effects of a miud deWalJDg from the beaten track of life, 
bj the perpetual preaaure of aome overwhelming ides, as of habitual 
ruatidt; and that negligence which aolitary grandeur nalurallj gen- 
erates. The variable weather of the mind, the flying vapours of in- 
cipient madneaa, which from time to time cloud reason without eclips- 
ing it, it requires so much nicety to exhibit, that Addison aeema to 
have been deterred from proaecuting his own design." 

But Addison never had any design of the kind. Steele, 
indeed, describes Sir Roger in the second number of the 
Speetalor aa "a gentleman that ia very aingnlar iD hia 
behaviour," but he added that " his singularitiea proceed 
from his good sense, and are contradictions to the manners 
of the world, only, as he thinks, the world is in the wrong," 
Addison regarded the knigtit from a different point of 
view. " My friend Sir Roger," he says, " aniid.'ft all his 
good qualities is tomeiking of a humourist ; his virtues as 
well aa imperfections arc, as it were, tinged by a certain 
eittrai'n^iHuee which makes them particularly his, and dis- 
tinguishes tbetn from those of other men. This cast of 
mind, as it is generally very innocent ia itself, so it renders 
his conversation highly agreeable and more delightful than 
the same degree of sense and virtue would appear in their 
common and ordinary colours." 

Tlie fact is, OS I have already said, that it had evidently 
25 
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beeo predetermined by the designers ot the Spectator that I 
the Club should consist of certain recognised and familiar | 
types ; the different writers, in turns, worlted on 
types, each for his own purpose and according to the bent J 
of his own genius. Steele gave the first sketch of Sir | 
Roger in a few rough but vigorous strokes, which were I 
afterwards greatly refined and altered by Addison. 
Steele's hands the knight appears indeed as a coantry i 
squire, but he has also a town-house in Soho Square, then j 
the moat fashionable part of London. He had apparently J 
been originally " a fine gentleman," and only acquired Mk J 
old-fashioned rusticity of manners in consequence of a di»- .| 
appointment in love. All his oddities date from this ad- 
venture, though his heart has outlived the effects of it, 1 
" There is," we are told, " such a mirthful cast in his be- J 
haviour that he is rather beloved than esteemed." Steele's j 
imagination had eridently been chiefly caught by the ha- I 
mour of Sir Roger's love affair, which is made to reflect ,f 
the romantic cast of poetry affected after the Restoration, 
and forms the subject of two papers in the series; in two 1 
others — recording respectively the knight's kindness to his J 
servants, and his remarks on the portraits of his anc' 
— the writer takes up the idea of Addison ; while another I 
gives an account of a dispute between Sir Roger and Sir 1 
Andrew Freeport on the merits of the moneyed interest. ! 
Addison, on the other hand, had formed a far finer con- i 
ception of the character of the country gentleman, and] 
one that approaches the portrait of Don Qnixote. As a 
humourist he perceived the incongruous position in mod- 
em society of one nourished in the beliefs, principles, and 
traditions of the old feudal world ; and hence, whenever 
the knight is brought i^ito contact with modern ideas, he 
invests hia observations, as the Spectator says, with " a cap- 
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tain extritv^atice " wliich constitutes their charm. Such 
are the papers describing his behaviour at church, his in- 
cliDBtion to believe in witchcraft, and his Tory principles; 
such, in another vein, are his criticisme in the theatre, his 
opinions of Spring Gardens, and his delightful rejections 
on the tombs in Westminster Abbey. But Addison was 
also fully alive to the beauty and nobility of the feudal 
idea, which he brings out with great animation in the va- 
rious papers describing the patriarchal relations existing 
between Sir Roger and hia servants, retainers, and tenants, 
closing the series with the truly pathetic account of the 
knight's death. It is to be observed that he drops alto- 
gether Steele's idea of Sir Roger having once been a man 
of fashion, which is indeed discarded by Steele himself 
when co-operating with his friend on the picture of coun- 
try life. Addison also quite disregards Steele's original 
hint about "the humble desires" of his hero; and he only 
once makes incidental mention of the widow, 

Budgell contributed three papers on the subject — two in 
imitation of Addison; one describing a fox-hunt, and the 
other giving Sir Roger's opinion on beards; the third, in 
imitation of Steele, showing Sir Roger's state of mind on 
hearing of the addresses of Sir David Dundrum to the 
widow. The number of the Sjieclatar which is said to 
have so greatly displeased Addison was written, not, as 
Johnson says, by Steele, bat by Tickell. It goes far to 
confirm my supposition that the characters of the Club 
had been agreed upon beforehand. The trait which 
Tickell describes would have been natural enough in an 
ordinary country gentleman, though it was inconsistent 
with the fine development of Sir Roger's character in the 
hands of Addison. 

In his capacity of critic Addison has been variously 
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judged, and, it may be added, generally undervalaed. 
find that Johnson's contetnporaries nere reluctant to a 
him the name of critic. " Ilia criticiBoi," Johns 
plains, " is condemned aa tentative or esperimental 
than scientific ; and he is considered as deciding by t 
rather than by principles." But if Aristotle is r 
Baying that the virtuous man b the staadard of virtue, 1 
man of sound instincts and perceptions ought certainly fe 
be accepted as a standard in the more debal 
taste. There cau, at any rate, be no doubt that Addison's 
■rtistic judgments, founded on instinct, were frequently 
much nearer the mark than Johnson's, though these were 
based on principle. Again, Macaulay says, " The least val- 
uable of Addison's contributions to the Spectator are, in 
the judgment of our age, his critical papers ;" but he adds, 
patron isingly, " The very worst of them is creditable to 
him when the character of the school in which he had 
been trained is fairly con&idered. The best of them were 
much too good for his readers. In truth, he was not so 
far behind our generation as he was before his own." By 
"the school iu which he had been trained," Macaulay 
doubtless meant the critical traditions established by Boi- 
leau and Bouhours, and be would have justified the dis- 
paragement implied in his reference to them by pointing 
to the pedantic intolerance and narrowness of view which 
these traditions encouraged. But in all matters of this 
kind there is loss and gain. If Addison's generation was 
much more insensible than our own to a large portion of 
imaginative truth, it had a far keener perception of the 
laws and limits of expression ; and, granted that Voltaire 
was wrong in regarding Shakespeare as an "inspired bar- 
barian," he would never have made the mbtake which crit- 
ics now make every day of mistaking nonsense for poetry. 
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But it may well be questioned if Addiaoa's criticism ie 
only " tentative and experi mental." The end of erilicLBm 
u surely to prodiiue a babit of reasoning rightly on mat- 
ters of taate and imagination ; and, witb the eiception of 
Sir Joshua Reynolds, no English critic has accomplished 
uiiire in this dircctiou than Addiiion. Before his time Dry- 
don had scattered over a number of prefaces various critical 
remarks, admirably felicitous in thought and racy in ei- 
pip^sion. But he had made no attempt to write npon the 
eubJL'ct systematically ; and in practice ho gave himself up 
without an effort to satisfy the tastes which a corrupt 
Court had formed, partly on the "false wit" of Cowley's 
following, partly on the extravagance and conceit of the 
French school of Romance. Addison, on the other hand, 
set himself to correct this depraved fashion by establish- 
ing in Kngland, on n larger and more liberal basis, the 
standards of good breeding and common-sense which Boi- 
leau had already popularised in France. Nothing can be 
more just and discriminating than his papers on the dif- 
ference between true and false wit.' He was the first to 
endeavour to define the limits of art and taste in his es- 
says on the Pleasures of the Imagination ;' and though bis 
theory on the subject is obviously superficial, it sufficiently 
prove;; that his method of reasoning on questions of taate 
was much more than "tentative and experimental." "I 
could wish," he says, " there were authors who, beside the 
mechanical rules which a man of very little taste may dis- 
course upon, would enter into the very spirit and soul of 
fine writing, and show us the several sources of that pleas- 
ure which rises in the mind on the perusal of a noble 
work." His studies of the French drama prevented him 
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from appreciating the great Elizabethan school of tragedy, 
yet many stray remarks in the Sjieelalor show how deeply J 
be was impressed by the greatness of Shakespeare's genins, I 
while his criticisms on Tragedy did much to banish the J 
tumid extravagance of the romantic style. His papers on I 
Milton achieved the triumph of makiug a practically un- 1 
bnowD poem one of ttie most popular cla&sics in the Ian- J 
guage, and he was more than half a century before bis age I 
in his appreciation of the beauties of the English ballads. 1 
In fact, finding English tasLe in hopeless confusion, he left 1 
it in admirable order; and to those who are inclined to 
depreciate bis powers as a critic the following obaervationi I 
of Johnson — not a very favourable judge — may be 
mended : 

"It is oat uncommon for those nbohiiTe grono nisa b; the laboni J 
of others tn add u little of their own, and overloolc their maslers. I 
Addison is now despised bj some nho perhaps would never have st 
his defects but b; the light ho aCordod them. That bo alvaja nrote ' 
as be would write now cannot be affirmed ; bis instructions wen 
as the oharaclers of hia readers made proper. That general knowl- 
eclge which now circulates in common talk was in bis time rarolj U> 
be found. Men not profesaiug learning were not aabained of igno- 
rance; aod in the female world any acquaintance witb booliB was dis- 
tinguished only 10 be censored. Hia purpose waa to ujfuse literary 
curiosity bj gentle and unsuspected conveyance into the gay, the idle, 
and the wealthy ; he therefore presented knowledge in the most al- 
luring form, not lofty and austera, but accessible and familiar. Wben 
he showed them tbdr defects, he showed them likewise that thej 
ought be easily supplied. Hia attempt succeeded ; inquiry awakened 
and comprehension expanded. An emulation of intellectual elegance 
was excited, and from this time to our own life has been gradually ex- 
alted, and coGverEation purified and enlarged." ' 

The essence of Addison's humonr is irony. " One slight 
lineament of his character," says Johnson, " Swift has pre- 

' Li/e of Addison. 
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served. It was hia practice, when he found aoy man in- 
vincibly wrong, to flatter bis opinions by acquiescence and 
sink bim yet deeper to absurdity." The same characteristic 
manifests itself in his writings under a great variety of 
formB. Sometimes it appears in the seemingly logical 
premises from which he draws an obviously absurd con- 
clusion, as for instance: 

" If \a a multitude of coUDSeUors tbere ii safety, ve ought to think 
ourselvea the securest nation in the world. Host of oqf garrets are 
inhabited by stateBDien, who wntch over the liberties of their country, 
and make a shift to keep themselvea from starving by taking into 
their care Ihe properties of all tbeir feliov-subjccts." ' 

On other occasions be ridicules some fashion of taste liy 
a perfectly grave and simple description of its object. Per- 
haps the most admirable specimen of this oblique manner is 
his satire on the Italian opera in the number of the Spec- 
lator describing the various lions who had fought on the 
stage with Nicolini, This highly -finished paper deserves 
to be quoted in extenso: 

"Tbere is nothing of late years has afforded matter of greater 
atousement to the town than Signor Ifiwlini's combat with a lion in 
the Haymarket, which has been very often exhibited to the general 
ttatiafaction of most of the nobility and gentry in the kingdom of Great 
Di'itain. Upon the Grst nimuur of this intended combat it was con- 
fidently afBnned, and is still beliered by mauy in both galleries, that 
there would be a tame tion sent from the tower every opera in order 
to be iiilled by Hydaspea. This report, though altogether grouodleBs, 
so universally prevailed in the upper regions of the playhouse, that 
dome of the refined politicians in those parts of the audience gave it 
out m a. whisper that the lion was a cousin-german of tho tiger who 
made his appearance in KingWIUiam's days, and that the stage would 
be supplied with liona at the pubUc expense during the whole session. 
Uany, likewise, were the conjectures of the treatment which this Uoq 

' ^>BdaU>r, No. 966. 
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wu to meet with at the hanils of Signer Nicolinl ; some supposed that 
he WHS lo subdue bim in recitatiro.oa Orpheus used (o gerrethe wild 
beasts iu his time, and afterwards to bnook him on tbo liEiid; some 
fancied that the lion would not pretend to lay hJB paws upun tlie hero, 
b; reasoD of the received opinion that a Uon will not burt a lirgia; 
several, who pretended to have seea the opera in Italj, had informed 
(heir frientja that the lion was to act a part in High Dutch, and roar 
twice or thrice to a thorough - bass before he fell at the feet of Hy- 
daspes. To clear up a matter (hat waa so Tnriously reported, I hare 
made it my business to examine whether this pretended Uon is reallj 
the savage he appears to be or onl; a counCerfdL 

"But, before I communicate my discoveries, I must acquaint the 
public that upoD 017 walking behind the sceues lost winter, as I was 
thinking upon sometbing else, I aecidentally jostled against an enor- 
mous animal that extremely startled me, and, upon my nearer surrey 
of it, appeared Ia be a lion rampant. The lion, aeeing me very much 
surprised, told me, ia a gentls voice, that I might come by him if J 
pleased; 'for,' says he, 'I do not intend lo hurt anybody.' Ithonbed 
him very kindly and passed by him, and io a httle time after saw 
him leap upon the stage and act bis part with very great applause. 
It has been observed by several that the Uoe has changed bia man- 
ner of acting twice or thrice since his first appearance; which will 
not seem strange when I acquaint my reader that the lion has been 
changed upon the audience three several times. The first lion was 
a candle-snuffer, who, being a fellow of testy, choleric temper, over- 
did bis psii, and would not Buffer himself to be killed so easily aa 
he ought to have done ; besides, it was observed of him that he be- 
came more surly every time he orimc out of the lion; and having 
dropped some words in ordinary conversation as if he had not fought 
his best, and that be suffered himself to be thrown on his back in 
the scufBe, and that he could wrestle with Ur. Kicolini for what he 
pleased out of his lion's akin, it was thought proper to discard him; 
and it is verily believed to this day that, bad be been brought upon 
the stage another time, he would certainly have done mischief. Be- 
sides, it was objected against the first lion that be reared himself so 
high upon his hinder pawfl and walked in so erect a poatnre that he 
looked more Uke an old man than a bon. 

" The second lion was a toiler by trade, who belonged to the play- 
house, and bod the character of a mild and peaceable man in hit 
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professtoil. If the forini>r was too furiou)>, this wns loo shcepieh for 
his part, intHimuch that, after a shovL, modest walk upon the stitge, 
he would fall at the first touch of ITjdBsp«s, without grappling with 
him ftud giriug him an opportunity of showing his rariely of Italiua 
trips. It is said, indeed, that be once guve him a rip in his fleah- 
coloured doublet; but thia was ouIt to make work for himself in his 
private character of a. tailor. I must Dot omit tbat it tras thia aec- 
ond liun who treated mo with so touch humanity behind the scenes. 

" The acting lion at present is, as I am informed, a country gentle- 
man, wbo does it foe hia dlrarsion, but desires hia name maj be con- 
cealed, lie says, very handsomely in bis own eicose, that be does 
not act for gnin ; that he indulges an tnnoeent pleasure in it; and 
that it is better (o pass away au evening in this manner than in 
gaming and driaking; but he saya at the same time, with a Ter; 
agreeable raillery upon himself, tha.t, if his name were known, the 
ill-natured world might call him 'the nas in the lion's skin,' Thia 
gentleman's temper is made out of such a happy mixture of the 
mild and the choleric that he outdoes both his predecessors, and 
has drawn togetlier grcaltr audiences than have been known in the 
memory uf man, 

"I mu9t Dot conclude my OBrrative without taking notice of a 
groundless report that haa been raised to a gentleman's disadvan- 
tage of whom I must declare myself an admirer ; namctj, that Stga- 
or NicoUni and the lion have been seen sitting peaceably by one 
another and smoking a pipe tt^ctlier behind the acenea; bj which 
tbeir common enemiea would insinuate that it is but a sham combat 
which thej represent upon tlie stage; but upon inqoirj I Gnd that, 
if any such correspondence has passed between them, it was not till 
the combat was over, when tbe lion was to be looked on as dead, ac- 
cording to tbe received rules of the drama. Besides, ^is is what is 
practised ever; day in Weatminsier Uall, where nothing is more usual 
than to Bee a couple of lawjers who have been tearing each other to 
pieces in the court vmbraciug one anutber as soon as thej are out 
of it."" 

Id a somewhat different vein, the ridicule cast by the 
Spectator od tbe fashions of bis day, by anticipating tbe 
judgment of posterity on himself, is equally happy : 
> Speetatoy, So. 13. 
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"A» for hU fipecuUtions, notwithstanding the several obBo! 
words and obscure phrafl«a of the age in which he lived, we still n 
deratsad enough of them to Bee the djvi^rsiona and characters of A*^ 
English cation in bia time; not but tbat we are to make allowance 
foe the njirth and humour of the author, who has doubtless strained 
man; representalions of things bejrond the truth. For, if we must 
interpret his words in their literal meaning, ne must suppose that 
women of the Gret qilalit; used to pass awa; whole moniingB at % 
puppet ahow; that thej attested their priociples b; Ibeir patches; 
that an audience would sit out an evening to hear a dramatical per- 
formance written in a language which Uieydid not understand; that 
chairs ami Sowerpots were introduced as aclora upon the British 
stage; tbat a promiscuaua assembly of men and women were al- 
lowed to meet at midnight io maaka within the verge of the Court; 
with many improbabilities of the like nature. We raual, therefore, 
in these and in the like caaea, suppose that these remote hints and 
allusions aimed at some certain follies which were then in vogue, 
and which at present we have not any notion of." ' 

His power of ridiculing keenly without malignity is 
of coQrso best shown in his character of Sir Roger do 
Coverlcy, whose delightful simplicity of mind is made 
the medium of much good-natured satire on the manners 
of the Tory couatvy gentlemen of the period. One of 
the most exquisite touches is the description of the extra- 
ordinary conversion of a. dissenter by the Act against 
Occasional Conformity. 

" fie (Sir Roger) then launched out into praiae of the late Act of 
Parliament for securing the Church of Englnnd, and told me with 
great satisfactloD tbat he believed it already began to take effect, for 
that a rigid disaenter who chanced to dine in his house on Chrietmas 
day had been observed to cat very plentifully of his plum-porridge." ' 

The mixture of fashionable contempt for boot-learning, 
blended with shrewd mother- wit, is well represented in 
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the cbaracter of Will Honeycomb, who " liad tie discre- 
tion not to go out of his depth, and Lad often a certain 
way of making his real ignorance appear a seeming one." 
One of Will's happiest flights is on the subject of ancient 
looking-glasses. " Nay," says he, " I renieraber Mr. Dryden 
in his Ovid tells us of a swinging fellow called Polypherae, 
that made use of the sea for his looking-glass, and could . 
never dress himself to advantage but in a calm." , 

Budgell, Steele, and Addison seem all to have worked 
on the character of Will Honeycomb, which, however, pre- 
senta none of the inconsistfinciea that appear in the por- 
trait of Sir Roger de Coverley. Addison was evidently 
pleased with it, and in his own inimitable ironic man- 
ner gave it its finishing touches by making Will, in his 
character of a fashionable gallant, write two letters scofi- 
iug at wedlock and then marry a farmer's daughter. The 
conclusion of the letter in which he announces his fate 
to t4ic Spectator is an admirable specimen of Addison's 
humour: 

" Aa for jrour Gne women I need not tell thee that I know them. 
I h&ve hud aty share in their graces ; but no mora of that. It shall I 
be lay business hereattar \a live Che life of an honest man, and li 
act as becomes the master of a familr. I quostian not but I sliall 
draw upon me the raillery of the town, and be treated Vi the tune of 
"The MarrisgG-hater Hatched ;" but I am prepared for it. I have 
been ae witti as others in mj time. To tell thee truly, I saw euoh a 
tribe of fasbionablii young flutt4>rii]g coxcombs shot up thatl do not 
think my post of an koimne d$ ntelle any longer (enable. I felt a 
certain stiffness iu my limbs nhich entirely destroyed the jaunCiness 
of air I was once msEter of. Besides, for I must dot confess my 
age to (hce, 1 have been eight-anil- tony nbovo these twelve years. 
Knee my retirement into the country will make a vacancy in the 
Club, 1 could wiah that you would Gil np my place with my friend Tom 
Dapperwil. lie hue au inBnite deal of fire, sud knows the town. 
For my own part, as I have said before, I shull eiideavi 
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herckftor auittiblo to a m&D in mv slalion, u a pmdeal heul of » J 
fftmilj, a gtxid hiinbanit, a careful falher (when it ehsll so happeo), f 
and u Your moBt sincere friend add humble icrvant, 

" WlLLUlt UONEYCOHB." ' 

I have nlreadj alluded to the dciigbt with which the 
fancy of Addison played round the caprices of female at- 
tire. The following — an extract from the paper oi 
" fair aei " which specially ronsed the spleen of Swift — la I 

"To return U> our female heads. The ladiea h4Te been for m 
time in a kiod of moulting seHsou with regard lo that part of thdi ] 
dress, baling cast great quantities of ribbon, lace, and cunbric, and I 
in eome menaure reduced that part of the human figure to the beau. I 
tiful globular form which is natural to it. We have for a gre«l f 
while expected what kind of omajnenc would be subatitnted ii 
place of tlioae Butic|UBlcd commudcs. But our female projectors j 
were all the last summer so taken np with the improTcmeiit of their ] 
petticoats Ihatthej had not dme to attend to anything else; but haT< 
ing at length suffieietitly adorned their lower parts, thej now b^^ to 
turn their thoughts upon the other eitremitj, aa well remembering i 
the old kitchen proverb, ' that if you light your fire at both endi, Iha f 
middle will shift for itself."" 

Addison may be said to have almost created and wholly 
perfected English prose as an inatrnment for the expres~ 
sion of goeial thought. Prose had of course been written 
in many different manners before his time, Bacon, Cow- 
ley, and Temple had composed essays; Hooker, Sir Thomaa I 
Browne, Hobbcs, and Locke philosophical treatises ; Mil- . 
ton controversial pamphlets ; Dryden critical prefaces ; B»-. | 
leigh and Clarendon histories ; Taylor, Barrow, South, and I 
Tillotson sermons. But it cannot be said that any of thasa 
had founded a prose style which, besides being a r 
Hon of the mind of the writer, could be taken aa repre* | 
> SpMtalor, No. 530. ■ IbUl., No. 2ea. 
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Renting the genius and character of the nation. Tiiey write 
as if tboy were thinking apart from tlieir audience, or aa 
if they were Hpeaking to it either from un inferior or su- 
perior position. The eaaayista had taken as their model 
Montaigne, and their style is therefore stamped, so to iipeak, 
with the chwractcr of soliloquy; the preachers, who per- 
haps did more than any writers to guide the genius of 
the language, naturally addressed their hearers with the au- 
thority of their office ; Milton, even in controreraj, rises 
from the nattiral snbiimity of his mind to heights of elo- 
quence to which the ordinary idioms of society could not 
have home hira ; while Dryden, using the langu^e with 
a. raciness and rhythm prohably uucqualled in our litera- 
ture, nevertheless enhibits in his prefaces an air of defer- 
ence towards the various patrons he addresses. Moreover, 
many of the earlier proso writers had aimed at standards 
of diction which were inconsistent with the genius of the 
English tongue. Bacon, for instance, disfigures his style 
with the witty antitheses which found favour with the 
Elizahcthan and early Stuart writers ; Hooker, Milton, and 
Browne construct their sentences on a Latin model, which, 
though it often gives a certain dignity of manner, prevents 
anything like ease, simplicity, and lucidity of expression. 
Thus Hooker delights in inversions ; both he and Milton 
protract their periods by the insertion of many subordi- 
nate clauses ; and Browne " projicit ampullas et scsquipe- 
dalia verba" till the Saxon element seems almost elimi- 
nated from his style. 

Addison took features of his stylo from almost all his 
predecessors : he aisurnes the characters of essayist, moral- 
ist, philosopher, and critic, but he blends thera all together 
in his new capacity of journalist. Ho had accepted the 
public as \m jurlrrpi ; and be writes as if some critical rep- 
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resontative of the public were at bis elbow, putting to the 1 

teat of reason every sentiment and every expression. War- | 
ton tells us, iu bis Eisay on Pope, tbat Addison was sc 

tidious in composition tbat he would often stop the presi 1 

to alter a preposition or conjunction ; and this evidence T 

is corroborated in a very curious and interesting manner 1 

by the MS. of some of Addison's essays, discovered bj ] 

Mr. Dykes Campbell in 1858.* A sentence in one of the 1 

papers on the Pleature» of the Imagination shows, by the j 
various stages through which it passed before its fonn 

Becmed satisfactory to the writer, what nice attention he I 

gave to the balance, rhythm, and lucidity of bis periods, i 
In ita original shape the sentence was written thus: 

" For tbia reaeon we find tbc poeta always crying up s Oooiitry ] 
Life ; where Kature is left to lierself, auU appiiurs to ;° beat advan- ] 
tage." 

Tills ia rather bald, and tlie MS. is accordingly corrected 
as follows : 



a left t» 1 



" For this rcaaon we God all Fandfull men, and y' ; 
ticular. still in love with a. Country Life; where Katui 
hecsclf, UQd furniiihea out all }' variety oE Scenes y' n 
lightful to y' Iinaginalloii." 

The text as it stands is tbia : 

" For tliis reason wc always find the poet in love with a countiy 1 
Ufa, where nature appears in the gi'eateat perfection, and funlishei J 
out all thoae acecea that are most apt to ddiglit the iiaugiuntioD.'" 

This is certainly the best, both In point of sense anj. J 
sound. Addisoa perceived that there was a certain con- f^ 
tradiction in the idea of Nature being " left to hereelf,'*- 

* I have to thank Mr. CamptKll for hia kindness and conrtes; is. 1 
■•ading me the volume eontaiiiing this calleedoa. 
r, No. 414. 
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and at tlie snrae time farniahing scenes for tha pleasure 
of tLe injiigitiatloii ; iio tlicrufore imparted the notion of 
design by striking out the foriucr phrase and substituting 
"seen in purfection ;" and he emphasised the idea by af- 
terwavda changing "delightful" into the stronger phrase 
" apt to delight." The improvement of the rhythm of the 
sentence in its final form is obvious. 

With so much elaboration of style it is natural that there 
should be in Addison's essays a disappearance of that ego- 
tism which ia a characteristic — and a charming one — of 
Montaigne ; bis moralising ie nataral, for the age required 
it, but is free from the cenaoriousness of the preacher ; 
bis ciitical and philosophical papers all assume au intelli- 
gence in bis reader equal to iiis own. 

This perfection of breeding in writing is an art whict 
Taniahes with tbe Tatler and Spectator. Other critics, 
other humourists have made their mark in English litera- 
ture, hut no second Addison has appeared. Johnson took 
him for hia model so far as to convey lessons of morality 
to the public by meaua of periodical eaaaya. But he con- 
fesses that he addressed his audience in tones of "dicta- 
torial instruction ;" and any one who compares the pon- 
derous sententiousness and the elaborate antithesis of the 
Rambler with the light and rhythmical periods of the 
Spectator will perceive that the spirit of preaching is gain- 
ing ground on the genius of conversation, Charles Lamb, 
again, has passages which, for mere delicacy of humour, 
are equal to anything in Addison's writings. But the 
superiority of Addison consists in this, that he expresses 
the humour of the life about him, while Latiiti 
look at its oddities from outside. He is not, like Addi- 
son, a moralist or a satirist; tlie hitter indeed performed 
his task so thoroughly that tlie turbulent license of Mo- 
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hocks, Tityre Tub, and such like brotherhoods, gradaallj 
disappeared before the advance of a tame and orderly 
pnblic opinion. To Lamb, looking back on the prim- 
itive Btajjes of society from a safe distance, vice itself 
seemed pardonable because picturesque, much in the same 
way an travellers began to admire the loneliness and the 
grandeur of nature when they were relieved from appre- 
hensions for the safety of their purses and their necki. 
His humour is that of A sentinientalist ; it dwells on odd 
Dooks and corners, and describes quaint survivals in men 
and things. For our own age, when a!) that is picturesque 
in society is being levelled by a dull utilitarianism, thia 
vein of eccentric Imagination has a special charm, but 
the taste is likely to be a transient one. Mrs. Battle will 
amuse so long as this generation remembers the ways of 
its grandmothers : two generations hence the point of ita 
bnmour will probably be lost. But the figure of Sir Roger 
de Coverley, though it belongs to a bygone stage of so- 
ciety, is as durable as human nature itself, aud, while the 
language lasts, the exquisite beauty of the colours in whicb 
it is preserved will excite the same kind of pleasure 
Scarcely below the portrait of the good knight will be 
ranked the character of his friend and biographer, the 
silent Spectator of men. A grateful posterity, remember- 
ing what it owes to him, will continue to assign bim the 
reputation be coveted ; " It was said of Socrates that be 
brought Philosophy down from heaven to inhabit among 
men ; and I shall be ambitious to have it said of me that 
I have brought Philosophy out of closets and libraries, 
schools and colleges, to dwell at clubs and assemblies, at 
tea-tables and in coflee-houses," 
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